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In the film American Beauty, Ricky Fitts, a teenager who records mundane, everyday events, shows
Jane, the daughter of the protagonist, a 15-minute video he filmed of a white plastic bag drifting in the wind
in an alley. During the viewing, Ricky describes his short film to Jane in rather poetic language and, at first,
his narration contrasts with the simplicity of the recorded object. While he immerses himself in his short
monologue, | became convinced that his choice of words was not the result of an exaggeration but rather
the outcome of careful observation. His narration gave context to an event that | have encountered numer-
ous times, which had never triggered any deeper thoughts and mostly went unnoticed.

Do you want to see the most beautiful thing I've ever filmed? It was one of those days when it's a min-
ute away from snowing, and there’s this electricity in the air, you can almost hear it. And this bag was just,
dancing with me, like a little kid beggin’ me to play with it, for fifteen minutes. And that’s the day | realized
that there was this entire life behind things, and this incredibly benevolent force that wanted me to know
that there was no reason to be afraid, ever. Video’s a poor excuse, | know. But it helps me remember — |
need to remember... *

Leaving aside Ricky’s character, which is not without complications, what stays from this scene is the * Ricky Fitts’ monologue in the film American
intensity of his attention. He chooses to pause and observe. From the movement of a simple object withno ~ Beauty (dir. Sam Mendes, 1999).
obvious aesthetic qualities, he was able to draw relations and give a moment dramatic value. The meaning
of that moment surfaces through the act of observing, and its significance lies less in the object itself and
more in the way it is seen.

DISTIGMO started in a similar spirit, not from a defined goal, but from an incidental decision to pose
a simple question. It was the decision to ask fellow architects and designers about their thoughts on the
method of trial and error. Similar to the approach of going back in time and present a take on the early
stages of the making of DISTIGMO magazine and its first issue, the practitioners who decided to contribute
their responses to my question had to offer insights on the early stages of a project of theirs that had already
been finished.

The initial reason for posing this question and turning my attention outwards was incidental. It resulted
from an invitation | received to design, curate and edit an issue of farasi.zine. | planned at the time to collect
a few short reflections on the early phases of projects and publish them there. | expected concise notes,
sketches, phone shots and quick thoughts about design decisions, errors and trials that led to unexpected
outcomes—a short catalogue of methods. To my positive surprise, the responses were more layered and
generous. The material spoke of revisions and adaptation through many different eyes and projects. That

EIXAFQrd ¥TH ME©OAO *HMEIQXEIZ TIATO TRIALAND ERROR 4

>1nv Taivia American Beauty,o Ricky Fitts, évag épnfog mmou BivieookoTrei ouvnBicpéva yeyovoTta Tng
KaONuePIVOTNTAG Tou, Beixvel oTnv Jane, TNV KOPN TOU TTPWTAYWVIOTH, £va Bivieo SEKATTEVTE AETITWV OTO
0TT0i0 MIa AEUKH TTAQOTIKA COKOUAQ TTAEEI OTOV AveEPO O€ £va 0OKAKI. KaTtd T didpkela TG TTpooArg o Ricky
TEPIYPAQPEI TO BivVIEO PE Evav TPOTTO TTOINTIKO Kal apXIKA Ta AdyIa Tou £pXovTal o€ avTiBeon Pe TV ATTAG-
TNTQ TOU aTTeEIKovIOuEvouU oknvikoU. KaBwg BuBileTal oTov oUvTopo HovoAoyd Tou, OUwG, TTEiBopal TTwg N
€TTIAOYN TV AéEeWv Tou dev gival aTToTéEAEopa UTTEPBOANG, OAAG TTPOIGV TTPOCEKTIKNG TTapaTripnong. Me To
agriynud Tou divel TTAAICIO O€ £va yeyovOG TTOU TIPOCWTTIKA £XW OUVAVTHOEI TTOAAEG POPEG, OAAG TTOU TTOTE
&V JoU TTPOKAAETE BaBUTEPEG OKEWEIG, TTEPVWVTAG CUVABWG atrapaTtrpnTo.

O¢éAeig va deig To TTI0 6UOPPO TTPAyUa TTOU EXw Kataypdwel TToTE; Hrav uia ammod eKeEiVES TIS UEPES TTOU
armmouével éva AETTTO yia va XIoVioel Kail UTTApXEl auTh N NAEKTpIouEVN aioBnan oTov aépa- oxedov TNV akous.
Kar autry n oakoUAa ammAwg xopeue padi pou, oav éva uikpd maidi mou pe mapakaiovoe va maiéw padi Tou,
yia Oekatrévre Astrrd. Kai ekeivn tnv nuépa kardAaBa o1 miow amo 1a mpdyuara utrdpxel Lia o0ASkAnpn dwn
Kal quTn n arrioTeuta KaAorrpoaipern duvaun mou NBeAe va EEpw Ot TToTE OEv UTTap)XEl ABYOo¢ va gpoBdual. To
Bivreo eivar prwyn dikaioAoyia, 1o EEpw. AAAG ue Bonba va Buuduail, xpeidlopar va Buuduar...™

Agrjvovtag aTnv Akpn Tov Xapakthpa Tou Ricky, TTou TTepIcaelel TTOAUTTAOKOTNTAG, AUTO TTOU PEVEI ATTO * Movoioyog Tov Ricky Fitts otnv tatvio
QUTA TNV OKNVA €ivai n évtaaon Tng TTpocoxng Tou. EmAéyel va emBpadivel kai va TTapatnprioel. Katagépvel American Beauty (cknvofesio Sam Mendes,
MEOW TNG TTAPATAPNONG TNG Kivnong evOg atrAoU QVTIKEINEVOU, XWPIG TTPOPAVH aigONTIKA XAPAKTNPICTIKA, 1999).
Vva avTAACEl CUOXETIOPOUG Kal va aTrodwael Opapatiki agia o€ pia kabnuepivr) oTiypr. To vonua tng ou-
YKEKPIMEVNG OTIYUAG avadueTal EOW TNG TTOPATHPNONG Kal N onuacia éykeiral AlyOTEPO OTO QVTIKEIUEVO Kal
TTEPIOOOTEPO OTOV TPOTTO TTOU ETTIAEYEI KAVEIG va TO O€l.

To AIZTIFMO &ekivnoe pe TTapopolo Trvelpa- Oyl atrd €vav KaBopIiopévo OToX0, aAAd aTTd T OUYKU-

piokn améeaon va empBpadlvw Kal va BEcw éva epwtnua. ‘Hrav n améeacn va pwtiow cuvadéApoug/
I00€G APXITEKTOVEG/IGOEG KAl OXEDIOOTEG/PIEG YIA TIG OKEWEIG TOUG yUpw aTTd Tn PEBODO TNG SOKIKAG Kal
Tou AdBoug. OTTWwG Pe TNV TTPOCEYYION VA YUPIoW TTioOW OTOV XPOVO KAl VO TTAPOUCIAcW ATTOOTIACHOTA
Kal 18€eg o110 Ta TTPWTA OTAdIA TNG dnuioupyiag Tou AIZTIFMO Kal ToU TTPWTOU Tou TEUXOUG, avTioToIXA, Ol
dnMIoUpYOi TTOU aTroPAcicav va GUPBAAouv oTo TTPWTO TeUX0G Tou AIZTIFMO, KARBnkav va poipacTouv
TIANPOPOPIES YIA TA TIPWIPA OTAdIA VOGS €PYOU TOUG TTOU giXe 10N oAokANpwBei avaAoyifduevol Ta Aadn kai
Tn diadikaaia dnuioupyiag.

H agpopur va aTpagw TTPog Ta £Ew PE QUTA TNV EpWTNCN ATAV CUYKUPIAKA Kal TIPOEKUWE OTTO Ia TTPO-
okAnan 1ou éAaBa va oxedldow Kal va eTIMEANBW Tn dnuioupyia evog TEUXOUG TOU @apdact.zine. ApXIK&
OKOTTEUA VO OUYKEVTPWOW HEPIKA OUVTOUA ApBpa OXETIKA UE TA TTPWIKA OTAdIO £pYyWV Kal va Ta dnPoai-
eUow eKei. MNepipgeva ouveEICPOPEG PE CUVTOPEG ONMEIWCEIG, OKITOO, QUTOYPAPIEG TTAPHUEVEG PE KIVNTA TNAE-
PWVO KAl YPHYOPEG OKEWEIG YIa OXEOIAOTIKEG OTTOPACEIG, AdOn Kal SoKIPEG TTou 0dfynoav o€ atrpOTuEVa
ATTOTEAEOPATA, WOTE va dnuioupynBei £€vag oUvTopog KaTdAoyog peBodwyv. MNpog BeTIKr pou €KTTANEN, ol
aTravTAoEIG TToU €AaBa ATAV TTIO TTOAUETTITTEDEG Kal YEVVAIOdWPES. To UAIKO pIAOUCE yia avaBewpnoEIg Kal
TIPOCAPUOYEG HETA aTTO TTOANEG DIAPOPETIKEG PATIEG KAl €pyd. AUTH n TTOIKIAIa SIQPNOPPWOE TO ETTOUEV
Bripara Tng €kdoong PE TPOTTOUG OTTPOCHEVOUG, KATI TTOU ETTPETTE va ayKaAlaoTel. Ooo TTePICCOTEPOI CU-



diversity and openness shaped the next steps of the publication in unexpected ways and that was some-
thing to be embraced. As more people joined, the material called for more space, and the inclusion of all the
articles | received in farasi.zine started to make less conceptual sense. They needed to be published in a
larger format; consequently, DISTIGMO began to take shape. The project didn’t expand because | planned
it that way, but because the material called for it. An error in decision called for a detour from the initial idea.
What started as a short catalogue evolved into a fuller publication. The first issue, Trial and Error, emerged
slowly, shaped by the very processes it tried to document.

Working across disciplines has shown me that progress doesn’t move in a straight line, it is part of
a looping process, always returning to itself. This way of working has become part of how | understand
practice. Additionally, | observe how so many practitioners in creative fields pay attention to details others
overlook, and how their approach to the everyday carries insights that, if put in dialogue, can be as mean-
ingful as formal research. Opening such a dialogue when everything feels worth noticing becomes its own
challenge. Is this challenge something to overcome, or does it reveal something about the nature of the
work? Practice, like a pendulum, is a constant shift between reflection and action or between knowing and
doing. In architecture, that shifting rhythm is very familiar. You imagine, sketch, build, reflect (not necessar-
ily that sequence) and return to the beginning again.

Going back to the theme of Trial and Error issue as a dialogue on errors and process, it attends to the
in-between stages and reconsiderations that shape how projects unfold. The contributing authors trace how
decisions shifted, how certain ideas were left behind and how those shifts made new directions possible.
Therefore, clarity through their eyes doesn’t come from knowing in advance; it builds gradually, through rep-
etition and paying closer attention each time. The same applies to how the issue itself was made and how
its theme and method led to the making of DISTIGMO. Its editing, layout, and sequence followed an uneven
rhythm, shaped by delays and the need to occasionally dismantle what had already been assembled. We
stepped back often, trying to understand the magazine’s character, what the project was becoming and ev-
ery detour added something, making the result a provisional gesture, part of a longer cycle still in progress.

JeTeixav, 1600 TO UNIKO aTTaITOUCE TTEPICOOTEPO XWPO Kal n éviagn oAwv Twv dpBpwv oTo @apdol.zine
dpxioe va xavel vonua. Ta dpbpa xpeiddoviav va dnuocieutoly o€ €KOoan PE HEYOAUTEPO QOPUd, KI £€TCI TO
AIZTIFMO dpyioe va maipvel pop@n. To TePIOdIKG WG EPYO BEV ETTEKTABNKE ETTEIDN TO €iX0 TTPOYPAUUOTIOEI,
aAAG e1T€181) TO UAIKO TO {nTouoE. 'Eva “AdB0g” aTnv atmégaacn odriynoe oTnv TTapdkapwn TG apxIkAg I0€ag.
AuTO TToU EeKivnoe wg €vag GUVTONOG KATAAOYOG e¢eAixBnke o€ pia TAnpéoTepn ékdoan. To TTpWTo TEUXOG,
Trial and Error, TTpoékuwe apyd, Kal dIaUopeWOnKe PEow avabewpnacwy, dIOAGYOU Kal HECW TwV idlwv
O103IKACIWY TTOU TTPOCTIABNCE va KaTaypayel.

H eutreipia TG epyaciag o€ dIAQOPETIKOUG TOWEIG Jou £DEIEE OTI N TTPOOOOG dEV KIVEiTal O€ euBEia ypau-
MR- aAAd gival KOPPATE piag S1adIKaaiag TToU ETTIOTPEPEI OTOV EAUTO TNG. AUTOG O TPOTTOG EpYaCiag ExEl Yivel
KOMMATI TOU TTWG avTIAapBavoual Tnv TTPakTIKA. MNapatnpw emmiong 6T TToAAoi dnuioupyoi divouv TTpocoxr)
o€ AETTTOPEPEIEG TTOU GANOI TTOPABAETTOUV Kal N TTPOCEYYIOH TNG KOBNUEPIVOTNTAG TOUG EUTTEPIEXEI DIOPATI-
KOTNTO TTOU, €4V TeOEI o€ didAoyo, PTTOPEi va gival §i0oU oualacTIKA 600 pia €TTionun €peuva. To dvolyua
€vog TéTolou dlaAdyou, 6tav OAa poiddouv GEla TTapaTPNONG, Yiveral amd povo Tou pia TpokAnon. Eivai
auTr N TTPOKANCN KATI TTOU TTPETTEl VO ETTEPAOTEI f ATTOKOAUTITEI KATI yia TN @UON TNG TTPAKTIKAG; H TTpa-
KTIKH, OTTWG €va EKKPEPEG, Eival PIa OUVEXTG EVOAAQYT HETAEU OTOXAOHOU Kal 8pAong, 1 METAEU yvwong Kal
EPAPUOYNG. ZTNV OPXITEKTOVIKH, AUTOG 0 pUBPOG ival TTOAU OIKEiog: gavTaleoal, oxedIALEIS, XTICEIG, OTOXA-
Ceoal (ouxva Ox1 e auTh Tn o€1pd) Kal ETTIOTPEPEIG Eava aTnV apXh.

EmoTpépovtag ato Béua Tou TeUxoug Trial and Error wg diaAdyou yia Ta AdOBn kai Tn diadikaaia, n
£ugpaon diveTtal oTa evidueca oTadia: aTig TTAUoEIG, TIG avaBewpnaElg, TIG au@IBOAIEG Kal TIG ETTAVEEETATEIG
TTOU SIAUOPPWVOUV TOV TPATTO YE TOV OTT0I0 E¢EAicoovTal Ta TTPAOTEEKT. Ol CUPHETEXOVTEG KATAYPAPOUV TTWG
GAAagav aTTOQPAOEIG, TTWG OPIOUEVEG IOEEG EYKATAAEIPONKAV KOl TTWG AUTEG Ol aAAayEG Avolgav vEeg duva-
10TNTEG. 'ETOI, N oagrvela péoa atrd Ta SIKA TOUG MATIO BV TTPOKUTITEI ATTd TNV €K TWV TTPOTEPWV YVWON,
aAAG xTiCeTan oTadiakd, péoa atmod TNV €TTAVAANWN Kal TNV OAO Kal TTO TIPOCEKTIKN Trapatipnon. To idio
1oxUel Kal yia Kal yia T diadikagia dnuioupyiag Tou TeUxoug Trial and Error, KaBwg Kai yia TOV TPOTIO JE TOV
oTroio To Bépa Kal n PEBodSGG Tou 0drynae oTn cuykpdTtnon Tou AIZTIFMO. H empéleia, n oeAidoTtroinon
Kal N akoAouBia Tou akoAouBnoav £vav avico pubuod, dIAUOPPWUEVO OTTO KABUOTEPAOTEIG, HETARAANONEVEG
TIPOTEPAIOTNTEG Kal TRV avAykn va atrodounBei TrepioTaciakd 6,11 gixe ndn ouvappoloynBei. Zuxvd yivotav
Bripa TTiow, TTPOCTIABWVTAG VO KOTavVONBEi 0 XapakTAPag Tou TTEPIOBIKOU Kal KABE TTapdkauyn TTPooEBETE
KATI, KAVOVTAG TO ATTOTEAECHA pIa TIPOCWPIVA XEIPOVOpia, HEPOG VOGS HEYAAUTEPOU KUKAOU TTOU TTAPAUEVEI
o€ eCENIEN.

FARASI.ZINE

OAPAZIZIN



PROJECTS AND THE CONCEALMENT OF PROCESS AND TIME

In one of the first introductions | had to architecture in the University of Thessaly in Greece, | was pre-
sented with the photographs of theater interiors by the artist and photographer Hiroshi Sugimoto. In this
series, Sugimoto installed his camera inside cinemas and exposed the film for the full duration of a movie.*
As a result, each photograph captures the entire film as a white rectangle, a visual field saturated with time.
Films that last for hours and are composed of thousands of frames appear compressed into a white glow-
ing surface. In theory, the whole film is present, layered into a single image, and all the individual scenes
exist only in the idea of an anonymous film, reduced and captured in one continuous moment. In the same
work, around those illuminated screens, the architecture of the theaters remains detailed and sharp. The
seats, balconies, and decorative interiors are unaffected by movement and stay intact. In images taken in
outdoor cinemas, the passing of time reveals itself through subtle changes in the sky, the trajectory of the
stars, or passing planes. Sugimoto’s capture of time, and the contrast between the objects he depicts, the
fixed structure of the space holding its shape in juxtaposition to the projection at the center disappearing
in the act of being recorded, is something worth reflecting on when thinking about the making of a project.

DISTIGMO and the Trial and Error issue, like every creative project, carry an imprint of time com-
pressed into a single form. The printed pages reflect a fragment of many immaterial instances and events
that shaped them. The edits, conversations, and reconsiderations are compressed into the final version
that the reader holds in their hands. All of that accumulated labor is embedded in the publication, even if it
leaves no clearly graspable mark. Therefore, the final version, which probably appears cohesive, can be
interpreted not only as a composition of its visible elements but also as a result shaped by what was set
aside, reworked, or left unresolved. These moments don’t always show up in the outcome, yet they contrib-
ute to its texture as much as anything that does.

In assembling this issue, | chose to leave some traces of that process in place. These traces are most-
ly visible in the editorial decisions and the design of the layout. Regarding the structuring of the issue, a
loose format has been followed. Since the contributions vary in tone, form, and rhythm, it was decided not
to define chapters or hierarchies but to let the articles succeed one another through a rhythmic flow. Conse-
quently, this diversity allows for a rhythm of succession between pages that feel unfinished and others that
are more composed. Some footnotes drift and are left in place as statements; the layout has a core idea,
but it also contains exceptions because some articles needed a different format. These decisions weren’t
oversights. This speaks of a method that acknowledges, on one hand, the formative power of iterative pro-
cesses and, on the other, the nature of making something together with the contributors. That being said,
staying close to the theme of Trial and Error meant accepting that the work would carry uneven edges,
that uniformity would give way to variation, and that friction and discontinuity might have to remain visible.

EPIA KAl H KPY®H AIAXTAXH THZ AIAAIKAZIAY KAl TOY XPONOY

Z¢ pia atd TIG TTPWTEG HOU €10AYWYEG OTNV OPXITEKTOVIKH, 0To MaveTmoTApio @eocaliag atnv EAAG-
00, MOU TTAPOUCIACTNKAV Ol QWTOYPa®ieg BeaTpIKWY alBoucwyv Tou KOANITEXVN Kal gwToypdgou Hiroshi
Sugimoto. XTn CUYKEKPIPEVN CEIPA QWTOYPAPIWY, O Sugimoto ToTToBeTOUoE TNV KAPEPA TOU PECA OF K-
VNUATOYPAPOUG Kal a@nve To QIAY ekTEBEINEVO yia OAOKANPN TN Sidpkela piag Taviag. Qg armoTéAeoua,
KABE PwTOYpaQia aTTOTUTTWVEI OAOKANPN TNV TaIvia wg £va Aeukd opBoywvio, Eva OTITIKO TTESI0 KOPEGUEVO
atré Xpovo. Taivieg TTou dIapKoUV WPEG Kal aTToTEAOUVTAl AT XINIADEG KOPE ELPAVICOVTAI CUUTTIEOUEVEG OF
Mo AEUKH QWTEIVr €TTIQAVEIQ. @ewpnTIKA, OAOKANPEN N Taivia gival TTapodod, ammabavaTiouévn o€ Jia pévo
€IKOVA KAl OAEG Ol HEPOVWHEVEG OKNVES UTTAPYXOUV POVO WG 10€a UIAG aVWVUNNG TAIVIAG, CUUTTUKVWHEVNG
KQI aTTOTUTTWHEVNG O€ Hia GUVEXOPEVN OTIYUR. ZT0 iB10 £py0, YUPpW aTTO TIG GWTICPEVEG 0BOVEG, N apXITE-
KTOVIKA TWV BeATpwV TTapapével AETTTOPEPNG Kal KaBapr. Ta kaBiopaTta, Ta HTTAAKOVIA Kail Ol SIOKOCUNMEVES
EOWTEPIKEG ETTIPAVEIEG eV eTTNPEAlOvVTal aTTd TNV Kivnon TwV KApE KAl TIOPAPEVOUV AVETTAPEG. € EIKOVEG
TToU €xouv An@Bei o€ UTTAIBPIOUG KIVNUATOYPAPOUG, TO TTEPACHA TOU XPOVOU QATTOKOAUTITETOI PECA AT
BIOKPITIKEG OAAOYEG OTOV oupavo, TNV TTOPEIa TwV AOTPWV A TWV AEPOTTAAVWY TToU TTEPVOUV. H GUAANWN
TOu Xpovou atré Tov Sugimoto Kal n avtiBeon avaueoa oTa AVTIKEIJEVA TTOU OTTEIKOVICEL, Tn oTaBepr doun
TOU XWPOU TTou dIaTnpEi ToO OXANA TNG O aVTITIOPABOAR YE TNV TTPOROAN OTO KEVTPO TTOU £€a@avileTal TRV
idla oTIyur TTOU Kataypd@eTal, gival KAt Tou agiel va avaAoyIoTEl Kaveig OTtav okEPTeTal TNV S1adikagia
TTapaywyn evog £pyou.

To AIZTIFMO xai 1o TEUX0G Trial and Error, 6TTwg KAOE dnUIOUPYIKO EYXEIPNHA, PEPOUV £va OTTOTUTIWHA
XPOVOU CUNTTIECHEVOU O€ Wia Hop@r). O1 €vTutreg oeAideg avTavakAoUV €va PIKPO TTOG0aTS aTTO TTOAAEG du-
AEG OTIYUEG Kal yeyovoTa TTou TIG dlapopwaoav. Or diopBwaelg, oI cUCNTATEIS KAl O1 ETTAVEEETACEIS GUMTTU-
KVWVOVTaI 0TNV TEAIKA €KBOXTI| TTOU KPATA 0 avayvwoTng oTa xépia Tou. OAn auTr) n cuoowpEeuPévn pyaaia
gival Evowpatwpévn oTnv €kdoaT, akOun Ki av 8ev a@AVEl KATTOI0 0apwg attd ixvog. Eopévwg, n TeNikA
ekdoxn, n otroia TBaveTaTa QAIVETAlI CUVEKTIKHA, MTTOPEI va pUNVEUTE OX1 HOVO wG OUVOEDN TWV OPaATWY
NG oToIxeiwv aAAd Kal wg atmoTéAeopa dlapgopPwuévo amd éoa TTapapepioTnkay, {ava-d0ouAeUTnKav
€ueivav aAuTa. AuTEG Ol OTIYHEG DeV ed@avifovTal TTAVTOTE OTO TEAIKO OTTOTEAECUA, WOTOCO CUMBAAAOUV
e€ioou pe KaBeTi GAAO OTNV UPr| TOU.

Katd tn ouvBeon Tou Trial and Error, eTTEAEEQ VO aQACW OPICHEVA iXVN AUTAG TNG dladikaciag dnpi-
oupyiag Tou opaTd. AuTd Ta ixvn yivovtal Kupiwg avTIANTITa OTIG EKOOTIKEG ATTOPACEIG KOl OTOV OXEDIATHO
Tou oTnaipartog. Ooov agopd Tn didpBpwaon Tou TEUXOUG, akoAouBrnonke pia peuoTr dour. Asdopévou ot
0l OUVEIOQOPEG DIAPEPOUV GE TOVO, HOP®N Kal puBUO, atro®aaioTnke va pun 0oBouv ke@dAaia iy IEpapXieg,
OaAAG Ta Keipeva va SladéxovTal To €va To GAAO péoa atré pia pubpikr por). ‘ETol, auTr n TTOIKIAia ETTITPETTEI
Mia evaAAayr kai évav pubuod avapeoa og oeAiOEG TTOU HOIACOUV aVOAOKANPWTEG Kal GAAEG TTOU gival TTIO
ouvTeTaypéveg. OPIoUEVEG UTTOONUEIWOEIG EEPEUYOUV OTTO TO OTHOIPO Kal KpAToUv TNV apXIKA Toug B€on
w¢ dnAwaoelg. To OTACIMO £xel Evav Bacikd KOPUO, AAAG TTEPIEXE! KAl ECAIPETEIG, KOBWG KATToIa ApBpa aTral-
Touoav O1aPopeTIK dopr). AUTEG Ol aTTOPACEIG Oev ATAV TTOPAAEIWEIG OAAG papTupoUv pia pEBodo TTou
avayvwpidel, agevog, Tn dIANOPPWTIKA SUvaPn Twv eTAVAANTITIKWY S1adIKACIWY Kal, AQETEPOU, Tn GUCNH
TNG GUANOYIKAG dnuioupyiag padi Je TOUG CUVTEAEDTEG TOU TEUXOUG. ZUVETTWG, N akoAouBia Tou Trial and
Error wg péBodo, onpaive Tnv atrodoyr oTi n ékdoon Ba QEpel AvioES AKPES Kal OTI n opolopop®ia Ba €dIve
Tn B€0on TNG 0N dlaPoPOTTOIiNCN, EVW N TPIRK Kal N ACUVEXEID Ba ETTPETTE VO TTAPAMEIVOUV OPATEG.

NOTES ON TRIAL AND ERROR 6

* Phrase found on the website of Hiroshi Sugimo-
to on his work “Theaters™: “I'm a habitual self-in-
terlocutor. One evening while taking photographs
at the American Museum of Natural History, I had
a near-hallucinatory vision. My internal ques-
tion-and-answer session leading up to this vision
went something like this: “Suppose you shoot a
whole movie in a single frame? “ The answer:
“You get a shining screen. " Immediately I began
experimenting in order to realize this vision. One
afternoon 1 walked into a cheap cinema in the
East Village with a large-format camera. As soon
as the movie started, 1 fixed the shutter at a wide-
open aperture. When the movie finished two hours
later, I clicked the shutter closed. That evening I
developed the film, and my vision exploded behind
my eyes.”

Hiroshi Sugimoto, Theater series, accessed
August 11, 2025, https://www.sugimotohiroshi.
com/new-page-7.

>HMEIQXEIZ TIATO TRIALAND ERROR 6

* Opaomn and Tov 1tdtono tov Hiroshi Sugimoto
v to £pyo tov «Theatersy: «Eiuar évag ovvnOi-
ouévog avto-covouAntig. Mia fpodid eve éfyalo
pwtoypapics oo American Museum of Natural
History, eiyo pua cyedov mapoioOntii opaon.

H gowtepiki] pov ovvedpio pmtamovtioemy

TPLV OO aOTH THY Opoon THYE Karww ot ‘Tt

Bo. yrvortov av tpafovosg wio 0)0Kkinpn taavia oe
évo uovo kopé; " H ardavnon: “Oa émoupves pio.
potevi obovn.” Auéowg dpyioa va meipouotilo-
LLOL YLOL VO TIPAYUATOTIOIGW 00TO T0 Opopa. Eva
ATOYEVUO UTHKO, TE EVAY YTHVO KIVIUATOYPEPO
oo East Village ue o kduepo. peyal.ov popud.
Molig Eexivyae n touvia, éxlelon 1o kleiotpo oe
&va evpd avoiyto didppayua. Otav telsimae n
Ta1vio. 000 WPES opYoTEPQ, EKAEITA TO KAEITTPO.
Exeivo to fpadv eupavico 1o pilu, kot 1o opoud.
OV ECEPPAYN UTPOTTE, OTTO T LUATLOL LOD. »
Hiroshi Sugimoto, Theater series, tpocPaon 11
Avyovotov 2025, https://www.sugimotohiroshi.



TRIAL AND ERROR - THE FIRST CALL

The first call for submissions for the Trial and Error issue was an invitation deliberately designed as an
abstract prompt and was sent via email to practitioners that have a thoughtful approach to materials and
design. More than fifty invitations were forwarded, with the aim of receiving around fifteen responses that
would be included in a short open-source catalogue for farasi.zine. Practitioners were asked to provide a
short text describing the initial stages of a project they had already finalized. The text would be accompa-
nied by a series of process images, an image of a tool or raw material used in the process, and a short
biography. The aim was to stay close to the conditions of making and collect informal and direct responses
related to frial and error. | imagined a small collection of reflections, loosely archival in nature, focused only
on the early phases of projects, paying attention to the formative character of errors.

As submissions began arriving, it became clear that there were as many approaches as there were
contributors. The call served as a more flexible and interpretive guide than | had originally anticipated.
While some followed the proposed format carefully, others took a looser approach, offering experimental
texts, visual essays that implied error, or detours and doubt in indirect ways, clearly redefining the frame-
work laid-out in the invitation. Consequently, the resulting collection took on a character that was less sys-
tematic and more diverse, with distinct contributions that stood apart in form but were brought together by a
shared focus on practice, reflection, and process. The collected material was already evolving the concept
of the catalogue through the contributors’ willingness to present their work in a personal, provisional, and
original vocabulary and voice.

Pierre Lévy, in Becoming Virtual, argued that reading and receiving information are not passive acts;
they are shaped by the subjective frameworks, habits, and assumptions that each reader brings to the
material.* In this sense, the contributions did more than respond to the theme of trial and error; they rein-
terpreted the call, and by failing to interpret what | initially had in mind, they gave the material texture and
variation. The theme remained present, but rather than acting as a fixed reference point, it functioned as an
underlying theme, filtered through different experiences and interpretations, giving trial and error meaning
as a method. Therefore, the call itself came to feel like a central part of the work. It was not just a way of
gathering material, but a gesture that created the conditions for something to take shape through the voices
of the contributors. It gained meaning through the ways it was taken up, stretched and adapted. It became
clear at that moment that, from an editorial standpoint, the contributions didn’t need to align with each
other to feel connected; their unique voices should become part of the project’s overall rhythm and logic.
This approach shaped how the issue started to be assembled. We chose not to impose a uniform tone or
structure across the contributions and let each piece maintain its own form, allowing meaning to emerge
through contrast and diversity.

AOKIMH KAINAGOX — H NMPQTH NMPOZKAHZH

H 1pwtn TPpdokAnon uttoBoAng dpBpwv yia To Teuxog Trial and Error oxedIA0TNKE OKOTTIUG WG éva
agnenuévo epEBIoua Kal OTAABNKE HECW NAEKTPOVIKOU TaxudpopEiou o dnuIoupyoUg JE OTOXOOTIKN TTPO-
o€yylon oTa UAIKG Kol Tov OXeBIOoPO. ZTAABNKAV TTEPICOOTEPEG OTTO TTEVAVTO TTPOCKANCEIG, HE OTOXO VO
An@BoUV TTEPITTOU BEKATTEVTE ATTAVTAOEIG TTou Ba TTepIAapBdvovTav oe Evav oUVTOPO KOTAAOYO QVOIXTHG
TpéoRaacng yia To papdai.zine. ATTO TOUG CUMMETEXOVTEG {NTHBNKE £va GUVTOUO KEIPEVO TTOU VO TTEPIYPAPE
Ta apXIKE OTAdIa VOGS £pyou TTou gixe 0N oAokAnpweEei. To keipevo Ba ouvodeudTav atrd pia o€Ipd EIKOVWY
NG dIadIKATIAg TTOPAYWYIG TOU £€PYOU, HIa EIKOVA KATTOIOU £PYOAEiOU 1) TTPWTNG UANG TTOU XPNOIKOTTOINON-
KE, KOBWG Kal pia ouvToun Bioypagia Tou dnuioupyou. ZT0X0G NTAV VA TTAPAPEIVOUNE KOVTA OTIG OUVOAKES
NG dnuIoupyiag Kal va CUAAEXBOUV AUECEG KAl OTTAEG OVTOTTOKPIOEIG OXETIKEG ME TN SOKIUN Kal To AdB0ogG.
davtalépouv pia JIKPR GUAAOYR OTOXOOUWY, £UPUTEPA OPXEIOKAG @UONG, ETTIKEVTIPWHEVN OTTOKAEIOTIKG
OTIG TIPWIKEG PACEIG EPYWV, BivOVTaG TTPOCOXA GTOV SIGHOPPWTIKO XAPAKTAPA TwV AaBwV.

KaBwg o1 uTtoBoAég apxioav va Kata@Bdvouy, €yive oa@Eg OTI UTTHPXAV TOOEG TTPOCEYYIoEIG GOOI Kal
01 OUVTEAEOTEG. H TTpOOKANGN AEITOUpyNOE WG TTI0 EUENIKTOG KAl EPUNVEUTIKOG 0dNyOg atrd O,TI apxIKA €ixa
pavTaoTei. Evw opiopévol akohouBnoav maTtd 1n doopévn doun Tou KAAECHATOG, AAAOI akoAouBnaav TTio
€AeUBEPN TTPOCEYYION, TTAPOUCIAJOVTAG TTEIPOUOTIKG KEPEVA, OTITIKA SOKiMIO TTOU ATTAWG UTTaIViooovTav
TO AABOG 1 TTAPOKAPWEIG Kal AP@IBOANIEG PE EUUECOUG TPOTTOUG, avadIaTUTTIWVOVTAG EekdBapa To TTAQiCIO
NG TTPOOKANONG. Katd ouveéTTEia, N GUAAOYH TTOU TTPOEKUWE OTTEKTNOE XAPOKTAPA AlyOTEPO CUCTNHATIKO
KQI TTI0 TTOIKINOHOP@O, UE OIAKPITEG GUVEITPOPES TTOU EEXWPILAV OTN HOP@r) TOUG aAAd cuvdEéovTav aTTd Hia
KOIVA €0TIOON OTNV TTPOKTIKF, TOV OTOXAOWO Kal T diadikaoia. To CUYKEVTPWHEVO UAIKOG €iXe apxnoel non va
eCehiooel TV évvola Tou KataAdyou, Xapn oTn dIA0eon TwV CUVTEAECTWY VA TTOPOUCIACOUV TO £PYO TOUG HE
£Va TTPOCWTTIKO, TTPOCWPIVO KAl TIPWTOTUTTO AEEIAGYIO Kal UQOG.

O Pierre Lévy, oto Becoming Virtual, uttootpie OTI N avdyvwaon Kai n mpocAnyn tng TTAnpogopi-
ag dev gival TaBnTIKEG TTPALEIG aAAG BIOUOPPUWVOVTaI aTTO TO UTTOKEIMEVIKA TTAQICIA, TIG CUVABEIEG KOl TIG
TTApadoyEG TTOU KABE avayvwaoTng @EPVEl OTO UAIKO.* YTTO auTrv TnV £vvoId, Ol CUVEICQOPEG OEV TTEPIOPI-
OTNKAV OTO VO ATTAvTAGOUV aTo Béua Tou Trial and Error: T0 €TTAVEPUIVEUCAV Kal, «OTTOTUYXAVOVTOGY» VO
TO EPUNVEUOOUV OTTWG TO €iXA APXIKA OTO JUOAS Pou, TTPOTEdWOaV OTO UAIKO u@r Kal TrolkIAia. To B€ua
TTApEPEIVE TTOPOV, OAAG avTi va AeiIToupyei wg oTaBepd onueio ava@opds, AEIToUpynoE WG UTTOKEIPEVO HOTI-
Bo, @IATpapiopévo PEoa aTTO DIOPOPETIKEG EUTTEIPIEG KaI EpPNveieg, divovtag oTo Trial and Error vénua wg
uéBodo. ETropévwg, n idia n TPOOKANGCN GpXIoE va JOIACEl HE KEVTPIKO PEPOG TOU €pyou. Agv ATAV aTTAWG
£vaG TPOTTOG CUYKEVTPWONG UAIKOU, aAAG pia Xeipovopia TTou dnuIoUpynaoE TIG CUVONKEG yia va TTAPEl KATI
Hop®r YEoQ aTTO TIG PWVEG TWV OUVTEAEOTWYV. ATTEKTNOE VONUA PECT OTTO TOUG TPOTTOUG PE TOUG OTTOI0UG
UI0BeTABNKE, ETTEKTABNKE KAl TTPOCAPHOOTNKE. 'EYIVE 0AQEG eKeivn TN OTIYURA OTI, ATTO €KDOTIKA OKOTTIA, Ol
OuVeEIoPOPEG Bev XpeIdlovTay va euBUYPAPIOTOUV JETAEU TOUG yia VA GavoUv OUVOESEUEVEG, OI EEXWPIOTES
TOUG QWVEG ETTPETTE VA YivOuv PEPOG TOU GUVOAIKOU puBuoU Kal TNG AOYIKAG Tou €pyou. AUTH N TTPOCEYYIoN
SIapO6PPWAOE TOV TPOTTIO PE TOV OTT0I0 TO TEUXOG ApxIoe va ouvTiBeTal. EmAECape va pnv empaAloupe Evav
eviaio Tévo A pia oTaBepr] dopnA OTIG CUVEICPOPEG. AvTiBETa, agrioaue KABe Keipevo va diatnproel Tn dikA
TOU HOP@N, ETITPETTOVTOG OTO VONUA va avaduBei yéoa atrd TNV avTiBeon Kail TNV TTOIKIAOPOPQIa.

FARASI.ZINE

* Pierre Lévy, Becoming Virtual: Reality in the
Digital Age (New York: Plenum Trade, 1998),
48-49.

OAPAZIZIN

* Pierre Lévy, Becoming Virtual: Reality in the
Digital Age (N€o Yopin: Plenum Trade, 1998),
48-49.
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Editing the material from the first call developed gradually and unfolded like a spiral trajectory. After
the first call brought almost three times the responses expected, it became obvious that a different format
should be followed. Instead of publishing a short catalogue on farasi.zine, the contributions needed to be
published in a larger format as the first issue of a magazine. It was then that DISTIGMO started taking
shape. In parallel, the decision to issue a second call inviting theoretical contributions marked a shift in
the direction of the project. While the first phase focused on collecting practical insights and fragments of
process, this next stage invited an engagement with the condition of mistake and unexpected outcomes in
order to also introduce theoretical discourse to the project.
The second call would be sent as an invitation to scholars, and having seen the contributors’ ability to
reinterpret and give new meanings to the editorial framework, | decided to frame the call with a reference.
The Greek word lathos (Ad6og), meaning “mistake,” offered a contextual entry point. Its root, lanthano
(AavBavw), translates to “to remain hidden” or “to escape notice,” and accurately highlights the resonance
between error and outcome. Borrowing from this meaning and etymological connection, error loses its bina-
ry meaning of right or wrong and becomes an agent that actively shapes and influences a process by bring-
ing something hidden to light. To further frame this idea, | looked to Roland Barthes’ reflections in a letter
he wrote to the Argentinian artist Mirtha Dermisache.* Dermisache, in her artworks, imitates writing through * Mirtha Dermisache (1940-2012) was an Ar-
symbols and forms, creating illegible scripts that question the relationships between written language and  gentinian artist known for her asemic writing of
meaning. Barthes argued in his letter to her that her marks, even though they are not communicative signs, abstract, wordless scripts.
gesture toward the condition of writing itself and capture the essence of writing.** This orientation shaped ** Letter from Roland Barthes to Mirtha Dermi-
the framework of the second call: Dermisache’s artworks imitate writing but precede clarity and resist trans- ~ sache, March 28, 1971, courtesy of the Mirtha
lation; they can thus be seen as deliberate errors—errors that, in the eyes of Roland Barthes, captured the =~ Dermisache Archive, accessed August 11, 2025,
essence of writing. In this light, what might appear as a breakdown of expression becomes a passage to  https:/post.moma.org/on-language-and-its-lim-
new modes of understanding and not-yet-coherent structures of thought. its-the-illegible-writings-of-mirtha-dermisache/.
The responses we received from this invitation revealed a broad range of perspectives, addressing
error from the scope of each contributor’s research interests. Error was presented through observing the
Rococo and Baroque imitations in proto-industrial Appenzell; through the conceptual framing of structural
errors in an early 20th-century Villa in Italy and how these errors were chosen to be turned into design
elements; or through finding vocabularies and inventing new words for a doctoral dissertation, treating lan-
guage itself not merely as a medium of articulation but as a material shaped by friction and revision. Having
this wide range of expressions and paradigms, as | began assembling the Trial and Error issue, | drew in-
spiration from Brion Gysin’s cut-up technique***, a method of fragmenting text in order to disrupt narrative **%* Brion Gysin (1916-1986) was a British artist
continuity in favor of unexpected juxtapositions. In our case, fragmentation was already a constant. Thisled  and writer credited with developing the “cut-up”

OETONTAX TO OEQPHTIKO MAAIZIO TOY AAGOYZ ZHMEIQ>EI>X TIATO TRIALAND ERROR 8

H emre€epyaaia Tou UAIKoU atrd TNV TTPWTN TTPOGKANGN UTTOROANG GpBpwv e§eAixBnke oTadiakd Kai &e-
OIMMAWBNKE o€ pia oTTeEIPoEIdn TPpoXIA. MeTA TNV TTapaAaBn TPITTAGCIWY ATTAVTACEWY ATTO TIG AVOUEVOUEVEG,
£YIVE QaAVEPO OTI ETTPETTE VA AKOAOUBNBOEI BIAPOPETIKO Qopud Ekdoong. AvTi yia Tn dnuoaicuon evog ouvTo-
Hou KaTaAdyou OTO @papdal.zine, Ol GUVEICPOPEG ETTPETTE VA TTAPOUCIACTOUV 0€ HEYAAUTEPN KAIJOKA, WG TO
TIPWTO TEUXOG £vOG TTEPIOdIKOU. TOTE dpyioe va diapopewveral 1o AISTIFMO. MapdAAnAa, n amdégacn va
oTaAei pia SeUTepn TTPOOKANGN TTou Ba KAAoUOE O€ BewPNTIKEG TUVEICPOPEG CAPAVE PIA GNUAVTIKA OTPO®N
oTnV KatelBuvaon Tou £pyou. Evw n Tpwtn @Aaacn TTIKEVTPWVOTAV GTN GUANOYRA TTPAKTIKWY TTAPATNPACEWY
KOl QTTOOTTACUATWY dIadIkaaiag, n eopevn @daon emOIWKE TNV evaoxoAnan Pe Tnv £vvola Tou AdBoug Kal
TWV aTTPOCOOKNTWYV OTTOTEAEOUATWY, WOTE vVa el0axBei oTov diGAoyo Kal n BewpnTikr didoTaon.
H deuTepn TTPOOKANCN OTAABNKE 0€ akadnuaikoUg Kal £€X0vTag TTAEOV TNV EPTTEIPIA TNG TTPWTNG TTPO-
OKANoNgG, éxovTtag del OSNAadn TNV IKAVOTNTA TWV CUVTEAECTWYV VA ETTAVEPUNVEUOUV KAl VO TTPOCBIBOUV VEEG
ongaacieg oTo TTAAICIO TOU KOAETPATOG, ATTOPACICA VO CUNTTEPIAGBW WG TTEipapa 0To KAAETHA pIa SIKF) HOU
epupnveia Tou AdBoug. H eAANVIKA A£EN «AGBOG» TTpoCEPEPE £va evvoloAoyIkO aonpeio ekkivnong. H pida Tng,
«AavOAvVWY, oNUAIVEI «TTAPAPEVW KPUPOS» A «dlapelyw TNG TTPOCOXAS» Kal avadeIKVUEl EUOTOXA T CUYYE-
VEIA PETAEU OPAAPOTOG Kl aTTOTEAEOPOTOG. MEOW QUTAG TNG ETUPOAOYIKNG oUVOEDNG, To AdBog Xdavel Tn du-
adIKA Tou €vvola Kal YiVETaI EVEPYOG TTAPAYOVTAG TTOU SIAPOPPWVEL KAl ETTNPEACE! T S1adikagia, PEPVOVTAG
O0TO QWG O,TI TIPONYOUUEVWG EUEVE KPUPO. MNa va TTAQICIWoW TTEPAITEPW QUTAV TNV 18¢€a, OTPAPNKA OTIG
okéyelg Tou Roland Barthes 6TTwg TIG aTTOTUTIWOE O€ MIA ETTIOTOAN TOU TTPOG TNV APYEVTIVH) KAAAITEXVIOQ
Mirtha Dermisache.* H Dermisache, oTa £épya Tng, HIYEITAI TN YPAPK) XPNOIHMOTIOILWVTOG CUNBOAA Kal pHop- * H Mirtha Dermisache (1940-2012) ftav
PEG, DNUIOUPYWVTAG AKATAVONTA XEIPOYPAPQ TTOU BETOUV UTTO aAu@IORrTNON TN OX£0N QVAUETA OTN YPATTTH Apyevtiviy KaAMTEYVISO YVOGTY Yo, TV
yAwooa kai To vonua. O Barthes uttooTrpIge oTnV €MOTOAr TOU OTI N yPA®Pr) TNG, TTAPOTI BEV ATTOTEAEITAI OCT|LLAVTT YPOQT TNG Le apnpnuéva, xopls AEEelg
aTTé €TMKOIVWVIOKA 0UPBoAa, uTTodeIKVUEl TRV iBIa TRV KATAOTOON TNG YPAPAG KAl cUAauBAvel Tnv oucia GEVAPLOL.
TNG. AuTA n oTrTiKA S1apdpewaoe To TTAaioIo TNG SeUTEPNG TTPOCKANONG: Ta épya Tng Dermisache pipouvTal Tn
ypa®r aAAG TTponyolvTal TNG CAPAVEING KOl AVTIOTEKOVTAI OTN PHETAPPATN® UTTOPOUV, ETTOPEVWG, VO EPHN-
VEUTOUV wg oKATTIPa AdBn, AdOn trou, ota pdtia Tou Roland Barthes, ammotimwoav Tnv ouaia Tng ypagng.** ** Emotol tov Roland Barthes mpog ™ Mirtha
Y16 autd 1O TTpicuaA, autd TTou Ba PTTopoulce va BewpnBei aTToTUXIO EKPPOCNG METATPETTETAI O€ TTEPACUA Dermisache, 28 Maptiov 1971, pe guyevikn

TTPOG VEOUG TPOTTOUG KATAVONONG KAl TTPOG DOUEG OKEWEWV TTOU OEV €XOUV QTTOKTAOEI AKOUN GUVOXH. nopaydpnon omd o Apyeio Mirtha Dermisache,
O1 atravTioelg TTou AdBape aTTé auTryv TV TTPOCKANCN atmmokGAuwav €va euplU @ACHA OTITIKWY, TTPO- mpooneldotnke otig 11 Avyovotov 2025, https:/
ogyyifovtag 10 AdBog péow Tou TTEdiOU EVOIAPEPOVTOG TNG £peuvag KABe ouppeTEXovTa. To AGBog TTapou-  post.moma.org/on-language-and-its-limits-the-il-

o1doTnKe péoa atéd TNV TTAPATAPNON TwV HIPAoEwY Pokokd kai MTmapdk oTnv TTpwToRIOUNXAVIKA £TTOXA legible-writings-of-mirtha-dermisache/.
oT1o AtreviaeA: péaa atd Tov eVVOIOAOYIKS XEIPIOUO SOUIKWY OQAANATWY O€ pia Bida Twv apxwv Tou 2000
aiwva oTnv ITaAia Kal Tov TPOTTO TTOU QUTA JETATPATINKAY O OXEDIAOTIKA OTOIXEIQ" 1) HECO OTTO TOV OPICHO
VEWV Ae€INoyiwV Kal TNV €TTIvonon A(Eewv yia pia SIBOKTOPIKN) SIATPIRR, AVTIMETWTTICOVTOG TH YAWwooa Ol
ATTAWG WG HECO BIATUTTWONG AAAG WG UAIKG TToU Slapop@wVeTal atrd TPIREG Kal avaBewproelg.

Me auTd TO €UpU PACUA EKPPATEWV KOl TTApadelyNATWY, KaBWwg apxioa va cuvapuoloyw 1o Trial and
Error, GvTAnca £utrveuan ammd Tnv TEXVIKN «cut-upy» Tou Brion Gysin,*** pia pé6odo KATAKEPUATIOPOU TOU **% O Brion Gysin (1916-1986) ntav Bpetavog
KEINEVOU PE OKOTTO TN BIOKOTTH TNG APNYNHATIKAG OUVEXEIAG TTPOG OPEAOG ATTPOCDBOKNTWY CUVOUAOCHWY. KOAMTEVING KOl GUYYPOPENS TTOV OVETTLEE TNV
21n OIK YOG TTEPITITWOT, O KATOKEPHATIOUOG ATAV 1dN ded0oPEVOGS. AUTO pag 0dyNoE va eyKATAAEIWOUNE TEYVIKN «cut-upy, pio péBodo Komfg Kot ovadid-
TNV OPICHEVN BOPNA KEQAAQiWV, ETTIAEYOVTAG HIA TTIO PEUCTH EKOOTIKA HOP®I) TTOU ETTETPEWE OTIG DIAPOPETI-  TaENG TOL KEWWEVOL Yo T dnpovpyia véwv von-



us to abandon fixed chapter structures in favor of a more fluid editorial form that allowed diverse voices and
gestures to resonate across the publication without being constrained by strict thematic uniformity. What
resulted was a kind of editorial collage with a layered field of voices that allowed contrast to play a central
role in the narrative rhythm of the issue.

KEG PWVEG KAl XEIPOVOIEG VO aVTNXAOOUV G€ OAN TNV €KO0CN XWPIG va TTEPIOPICOVTAl aTTO aUCTNPRA BEPATIKN
opolopop@ia. To atroTéAeopa ATav £va €id0g ekOOTIKOU KOAAL, PE Eva TTOAUETTITTEDO TTEQIO PUWVWV TTOU ETTE-
TPEWE OTNV avTiBeON va TTaigel KEVTPIKO POAO OTOV apnynUaTIKO puBPO TOU TEUXOUG.

FARASI.ZINE 9

technique, a method of cutting and rearranging
text to create new meanings and narratives. He
collaborated closely with William S. Burroughs,
who used the cut-up method in his literary works
to disrupt storytelling and reveal hidden layers of
meaning.

OAPAZIZIN 9

UATOV Kot 0pNYNCE®V. ZVVEPYACTIKE GTEVE [IE
tov Apepikavo ovyypaeéa William S. Burroughs,
0 0mo{0g dMLOGLOTOINGE Kot XPNGLOTOINGE EKTE-
V@G T HEB0SO cut-up T AOYOTEXVIKG TOL Py,
pe oKomd va dloTapdéet TIc cLUPATIKES APNYNOELS
KO V0L 0TOKOADWEL KPLOA GTPOLLOTO. VOTLLOTOG.
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The decisions were layering slowly over time, shaped by repeated reflection. After the initial momentum
of receiving contributions, the process entered a new phase which felt very real and uncertain. The decision
to self-publish and release in print was defined by negotiation, pauses and doubt due to real-life constraints
and the need to include more actors in the process. The unexpected outcome of the first call gave way,
through a process of trial and error, to the unpredictable work of shaping a magazine as it formed. Up until
that moment, | had taken on the editorial responsibilities alone, between full-time employment and other
private projects running in parallel. | managed submissions across late evenings and fragmented hours,
keeping track of documents through a growing system of folders, Excel sheets and lists. Every article, with
its text and images, required careful reading, editing, placement and sometimes careful reworking. Much
of the work felt distributed across loops of versions of drafts, scattered feedback, and minor revisions
that accumulated without dramatic breakthroughs but with a steady, almost mechanical rhythm. The most
challenging task at the time was the copy-editing process, which required a clear mind and uninterrupted
focus—something | lacked due to the long working hours.

In the durational artwork “One Year Performance (1980-1981)”, Tehching Hshieh* punched a time * Tehching Hsieh (b. 1950) is a Taiwanese-Amer-
clock every hour, 24/7, for an entire year, missing only some 130 hours. The artwork was dramatic due to  ican performance artist known for his year-long
the commitment of the artist, sustained through the accumulation of repetitive actions and presence. The  durational works that addressed the subject of
process of editing felt persistent in a similar way. It was definitely not dramatic; at first, there were moments time, endurance and the boundaries of
it felt flat, with no ideas, just a steady and constant investment in the process over time. human experience.

As the scope of the project expanded, | invited Angeliki Papavasileiou and Oliver Cretton to join the edi-

torial team. Their involvement brought clarity as they concentrated on the important task of editing the texts.
This decision gave mental room to consider ways of self-publishing in print, which added another layer of
learning, since the layout design and file preparations would happen in-house. Preparing images for offset
printing meant entering a new discipline and developing from scratch new technical fluencies. In order to
understand all the steps of the process, | came into contact with Swiss graphic designers and asked for
advice on how to choose layout formats, how the choice of paper would affect the binding method or the
experience of leafing through the issue, how to prepare quote requests, etc.

The fun process of selecting the right paper stock involved weighing material quality against logistical
constraints (which, finally, | decided to overlook) ordering samples, and navigating uncertain production
timelines. The most challenging decision, in terms of paper selection, was weighing between having a mag-
azine with a very thin paper that, despite the large number of pages (410), would allow me to ship it as a
letter and save a lot of logistical difficulties and expenses, or having a magazine that would be approached
as a design object, with the choice of paper less influenced by logistical constraints. Nevertheless, | chose

AMO®IBOAIA KAI NMPAKTIKOI NMEPIOPIZMOI >HMEIQXEIZ TIATO TRIALAND ERROR 10

O1 aroQACEIG CUYKEVTPWVOVTAV OTAdIAKA HE TOV XPOVO, SIAUOPQWHEVES ATTO ETTAVOAONBAVOUEVES OTIY-
MEG avaBewpnong. MeTd Tov apxIKO TTAAUO TwV CUVEICPOPWY, N dladikacia TrTapaywyng Tou Trial and Error
€I0NABE o€ pia véa @Aon TTou @aivoTav TToAU peaAIoTIKA Kal aBéRain. H atrdégaaon yia autoékdoaon g€ EVTUTIN
HOP®r 0PIOTNKE HECW BIATTPAYUOTEUCEWY, TTAUCEWY KOl AH@IBOAILYV, AOyw TwV TTEPIOPICUWY TNG TTPAYHA-
TIKOTNTOG KAl TNG avAYKNG va UTTAaKOUV TTEPIoTOTEPOI PopEig aTn diadikacia. To amTPORAETTTO aTroTéAeTua
NG TTPWTNG TTPOOKANCNG Avoige, yéoa amd pia diadikaaia SoKIUAG kal AdBoug, Tov dpOuo yia TNV atmpo-
BAETTTN TTOpPEIa TNG dNUIOUPYIOG EVOG TTEPIODIKOU TTOU SIGHOPPWIVETAI OPYAVIKA KABWG dnuioupyeital. Méxpl
€KEIVN TN OTIYUN, €iXxa avaAdBel JOVOG pou TIG EKDOTIKEG EUBUVEG, HETOEU Wiag TTARPOUG, EVVIAWPNG ATTACXO-
Anong o€ ypageio Kal GAAWY TTPOCWTTIKWY TTPOTEEKT TTOU ETPEXAV TTAPAAANAA. AlaxeIpIZOUOUV TIG UTTOBOAEG
o€ apyd Bpadia Kal KOTAKEPUOTIOPEVEG WPEG, KPATWVTAG APXEID HECW EVOG CUVEXWG OVOTITUOCOUEVOU
OuoTAPATOG PaKEAWYV, TTIVAKWY Excel kal AioTwv. KdBe dpBpo, pe To KeiJeVO Kal TIG EIKOVEG TOU, ATTAITOUCE
TIPOCEKTIKN QvAYVWON, ETTIMEAEI, TOTTOBETNON KAl KATTOIEG POPES ETTINEANUEVN avadiapuopwan. MeydAo
MEPOG TNG BOUAEIGG diapolpaldoTay pEoa o€ KUKAOUG dnuioupyiag TTpooxediwy, SI0OKOPTTIOPEVWY OXOAIWY
Kl MIKPWYV BI0pBWOEWY TTOU CUCCWPEUOVTAV XWPIG OPAUATIKEG aAAAYEG, AAAG uE OTABEPD, axedOV PNXO-
VIKO puBué. H 1Mo armaitnTikr) diadikacia o€ ekeivo To 0TAdIO ATV N ETTINEAEID TWV KEIPEVWY (copy-editing),
TTOU aTraiTouoe KaBapo HUOAS Kal adIGKOTIN CUYKEVTPWAN, KATI TTOU AOYWw TwV TTUKVWV wPapiwV £pyaaciag
Hou EAeITTe.

2710 £pyo XPOoVIKAG didpkeiag “One Year Performance” (1980-1981) o Tehching Hsieh* xTutrodoe képta * O Tehching Hsieh (1950) etvot Taifovélog-A-
KABE WPa TOU EIKOTITETPAWPOU Yia E€vav 0AOKANPO Xpovo, £xovtag xdaaoel poAig Trepitrou 130 wpes. To €pyo UEPIKOVOG KOAAMTEYVNG, YVOGTOG Y10t TO, £PY0L TOV
ATav dpapaTikd Adyw TnNG d€aPEUONG TOU KAANITEXVN, TTOU dlaTnPoUVTaV YECW TNG CUCCWPEUONG ETTAVO- UEYAANG SLAPKELOG, TOL SLopKOHY Eval XpOVO Kot
AapBavépevwy TTpdgewv Kal TnG TTapouciag Tou. H diadikacia Tng empéAeiag Tou Trial and Error éviwBa  e&epeuvody Bépata 6mme o xpovoC, 1 ovToyn Kat
TTWG €ixe TTapodpola €TTipovn @uUon. Ziyoupa dev ATav dPAUATIKA: apXIKE UTTAPXAV OTIYUEG TTOU £viwBa OTI o 6pra ™G avBpdTIVNG EpEpiog.

ATav emitTedn, Xwpig 1I0E€G, ATTAWG JIa OTABEP Kal ouveyr eTTEVOUON oTn d1adIKacia HEGW TOU TTEPATUATOG
TOU XpOVOou.

KaBwg 10 €0pog Tou TTPOTCEKT peydAwve, TTpookdAeca Tnv AyyeAikr) MatraBaciAgiou kai Tov Oliver

Cretton va oupPETAOXOUV OTNV ETTIMEANTIKA OUAda. H CUUUETOX TOUG €Qepe cagrveia KaBwg eoTiaoav
oTnV Kpioiyn SoUA&Id TNG eTTECEPYATiag TwV KEINEVWY. AUTH N aTTOPOCT HOU €BWOE TO TTVEUMATIKO TTEPI-
BwpIo va eEETACW TPOTTOUG AUTOEKDOONG OE EVTUTTN HOP®K), TTOU TIPOCEBETE £va aKOMA ETTITTESO YVWONG,
KOBWG 0 OXEBIOOPOG TOU OTNCIUATOG KAl N TIPOETOINACIA TwV apxEiwv Ba yIvOTav eSWAOKANPOU ECWTEPIKA.
H mpocToiyaaia eiIkdvwyv yia AIBoypa@Ikr) eKTUTTWON OAPAIVE €i0000 O€ WIa vEA EIBIKOTNTA KAl TNV AVATITUEN
VEWV TEXVIKWYV OeEIOTATWY atrd 1o pndév. MNa va katavoRow OAa Ta aTddia Tng diadikaaoiag, npba o eTTaQn
ue EABETOUG ypa@ioTeg Kal LATNOO CUPPBOUAEG yia TNV TTIAOYA QOpUE OTNCIUATOG, YIa TO TTWG N ETTIAOYA TOU
XapTIoU €TTNPEACel Tov TPOTTO BIBAI0dETiag f TNV euTTEIpia EEQUAANICUOTOG TOU TEUXOUG, KABWG KAl YIA TO TTWG
Va ETOINACW AITAUOTA TIPOTPOPWY K.4.

H euxdpiotn diadikacia emAoyng Tou katdAAnAou xapTioU TrepieAduBave Tnv avTimapddeon Tng TTol-
OTNTAG TOU UAIKOU HE TOUG AOYIOTIKOUG TTEPIOPICHOUG (TOUG OTT0IoUG, TEAIKA, OTTOQACIOO va TTOPABAEYW),
TNV TTapayyeAia delypdtwy Kai Tnv TTAoriynon o€ aéBaia xpovodiaypduparta rapaywyns. H 1o dUokoAn
amégacn 6cov agopd To XapTi ATav va aflohoyfow edv Ba fTav KOAUTEPO Va EKOWOW £va TTEPIODIKO UE
TTIOAU AeTTTO XOpTi TTOU, TTapd Tov peydAo aplBud oeAidwy (410), Ba You ETTETPETTE va TO OTEAVW WG aTTAO



the second, and regardless of the challenges, this was the phase that felt closest to my field as an architect
and designer.

As the process unfolded, it settled into a rhythm that, while repetitive, held its own sense of struc-
ture. Drafts were sent out, responses awaited, text refined, tone adjusted, and entire sections re-read for
continuity. Contributors were thoughtful and engaged, though the extended timelines required patience
on their side. Many passages were revised multiple times, not to perfect them into seamlessness, but to
better reflect the tone and intent of each contribution. Over time, this slow tempo became embedded in the
character of the magazine itself, and the time to get in touch with printers came—as did the drawbacks. This
phase brought its own set of comparisons, proofs, and deadline recalibrations, but ultimately brought back
a much-needed working rhythm.

ypAaupa Kal va atro@Uyw TTOAAEG AoyIaTIKEG SUOKOAiEG Kal £€0d0a, A edv Ba TTpoTIHoUoa éva TTEPIODIKG TTOU
Ba avTIHeETWTTIZOTAV WG OXEDIACTIKO AVTIKEIUEVO, HE TNV ETTIAOYA TOU XaPTIOU va eTTnpeddetal AlydTepo atd
TOUG AoyIOTIKOUG TTEPIOPICHOUG. ap’ OAoUG Toug TTEPIOPICHOUG, ETTEAECO TO BEUTEPO, Kal TTAPd TIG OUOKOAI-
€G, AUTO ATAV TO OTADIO TTOU £VIWAOA TTIO KOVTA OTO TTESI0 HOU WG ApXITEKTOVAG KAl OXESIAOTNG.

Kabwg n diadikacia e¢eAicadTav, Bprke évav puBud Trou, TTapoAo TTou ATav eTTavaAauBavopuevog, eixe
Tn OIKA Tou aioBnon doung. ‘EoteAva mTpooxédia, avéueva atmavTioelg, BEATIWVOPE Ta KEiYeva, TTpooap-
polaue 1o U@og Kal EavadiaBadope oAOKANpa TUAMOTA yia Tn cguvoyxr. O cuvepyATeG ATAV EUYEVIKOI Kal
OETPEUPEVOI, OV KOI Ol EKTETAUEVEG TTPOBETHiEG aTraiTolcayv UTTOPOVHA atTd Tn HEPIG Toug. MoAAd dpbBpa ava-
BewpnBNKav apKETEG POPEG, O YIO VA Yivouv aweyadiaoTa, aAAd yia va avtavakAoUv KaAUTEPa Tov TOVO
Kal TNV TTpoBeon KABe cuveloPopdg. Me Tov Kaipd, auTdg 0 apyog PUBUOG EVOWNATWONKE GTOV XAPAKTAPO
TOU TTEPIOdIKOU KOl APBE N WPA ETTIKOIVWVIOG JE TOUG EKTUTTWTEG KATI TTOU £QEPE VEQ «TTPORARUATAY. 0dN-
YWVTAG 0€ €va VEO KUKAO OOKIUWY Kal ETTAVOTTPOYPAUUATIONOU TWV TTPOBETUIWV, aAAG TEAIKG ETTAVEPEPE
€vav TToAUTINO pUBPO epyaaiag.

FARASI.ZINE
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MODES OF UNDERSTANDING-BASALTO COLLECTIVE X DISTIGMO NOTES ON TRIAL AND ERROR 12

The notes and references in the previous chapters are reflections on Trial and Error as method and
subject. They trace, in a fragmentary way, how DISTIGMO magazine gradually came into being. In short,
the aim of this article is to depict my stance towards a method that is driven by the possibility of mistakes
and what they may uncover, especially in engaging with other disciplines—in this case, publishing and edito-
rial practices. As it became probably clear, publishing in print and making a magazine did not begin from a
defined goal, and although my background is in architecture and most of the projects | have been involved
with are part of more or less defined strategies, the strategy behind DISTIGMO started forming and still is,
as the project evolves and defines itself.
Architecture and publishing share a similar logic. If | had to describe architecture in one sentence,
it would be as the design of spaces that embody experiences. Making a publication is aligned with this
description, even if the medium shifts to primarily written language and a two-dimensional representation.
Both practices involve assembling parts into something coherent, inhabitable and curated. From this par-
allel, it is safe to argue that, apart from architecture and publishing, editorial and curatorial practices also
intersect while retaining their own continuity. If seen that way, interdisciplinary work can take a form of
inquiry, a form of research and experimentation—a way of engaging with neighbouring disciplines, with new
materials, formats and other mediums in order to give the profession a much broader scope and discover
new modes of understanding. That’s not new information; it's an invitation to practitioners to start seeing
practice as a broader field of possibilities.
Within this broader field, DISTIGMO collaborated for the launch of the Trial and Error issue with Ba-
salto Collective.* Basalto is a platform whose curatorial approach gives attention not only to the final ob-  * About Basalto Collective:
ject but also to its stories and its cultural meaning. Apart from the trials and evolutions that shape the
creative process, part of Basalto’s idea is to highlight the intersection of material, process and narrative in ~ “Basalto Collective is a platform that fosters di-
contemporary design through the showcasing of objects made by designers whose practice is engaged  alogue between contemporary design, traditional
with traditional crafts. Their pieces visibly embody layers of making, and therefore possible mistakes, and  craftsmanship, and cultural heritage. Transcend-
trace connections between traditional knowledge, handwork, new techniques and contemporary practice.  ing borders, it showcases the exquisite craftsman-
This curatorial approach and its similarities to the subject of Trial and Error was presented in an exhibition ship of Mexico through the lens of design while
format called Extended Matter in September 2025 in Zurich. The exhibition offered a spatial counterpartto  encouraging cross-cultural exchange.
the issue, where an editorial magazine in print met a physical, three-dimensional curatorial form. Extended
Matter became the extension of DISTIGMO and a parallel, and was presented as a shared field that links ~ Rooted in Mexico yet globally engaged, Basalto
disciplines through collaboration. In this context, the audience was invited to consider design as both object  offers a curated selection of contemporary design
and process. pieces and their exclusive stories—celebrating
To conclude, the common ground between architecture, publishing, curating and making suggests that  craftsmanship and cultural narratives through

MEO®OAOI KATANOHZHX — BASALTO COLLECTIVE X AIZTIT'MO >HMEIQXEIZ TIATO TRIALAND ERROR 12

Ol ONUEIWOEIG Kal Ol aVa@OpPEG OTA TIPONYoUEVa KEQAAaIa aTroTEAOUV aTOXOOHOUG TTAvw oTo Trial and
Error wg péBodo kal wg avTikeipevo. Evrotmifouy, e amooTraopaTtiké TpOTIo, TTWG TO TTEPIOdIKG AIZTIFMO
dpxioe oTadlakd va TTaipvel Jop@r). ZUVOTITIKA, 0 0TOX0G auToU Tou ApBpou gival va aTTOTUTIWOEI T 0TAoN
Jou atrévavTl o€ pia PEBodo TTou kabodnyeital aTrd TNV mMOavoTNTa Tou AdBoug Kal atrd 600 auTé evOEXETAI
va oTToKaAUWEl, 181aiTEpa OTAV N TTPAKTIKF) EMTTAEKETAI ME AAAOUG TOUEIG, OTNV TTPOKEIPEVN TTEPITITWON, PE TO-
peig ékdoong (publishing) kai empéAciag (curating). OTTwg paAAOV €yive GAPEG, N EVOOXOANGN HE TNV £VTUTIN
dnuoaiguon kai Tn dnuioupyia evog TTePIOdIKOU dev Eekivnae atrd £vav oapws OPITHEVO OTOXO: KAl TTAPOAO
TTOU TO UTTORABPO HOoU gival N ApXITEKTOVIKI KaI T TTEPICCOTEPQ Py OTA OTTOIA £XW EPTTAQKET EvTdooovTal
o€ Niyo-TToAU KaBOPIOPEVEG OTPATNYIKEG, N OTPATNYIK TTiIow a1mo T0 AIZTIFMO GpXIoE va SIGUOPPUIVETAI
Kal EaKOAOUBET va dlapop@wveTal, KABWG To TTEPIOdIKO EeAicoETal Kal auTokaBopileTal.

H apyITekTovIKr KAl n €KOOTIKA TTPAKTIKF JoIpAdovTal Jia TTapopola Aoyikr. Av ETTPETTE va TTEPIYPAWW
TNV OPXITEKTOVIKA WE Wia TTpoTaon, Ba Tnv 6pifa wg Tov oxXeSIaoNS XWPWV TToU @Epouv euTreipieg. H on-
Jioupyia piag ékdoaong eubuypappideTal pe autdv Tov OpIoHO, aKOPN KI av TO PHECO WETATOTTICETAI KUPIWG
TTPOG TO YPATITO AGYO Kai Tn diodidoTatn avarmrapdoTtacn. Kal ol SU0 TTPOKTIKEG CUVETTAyovTal T oUvOeon
OTOIXEIWV O€ KATI OUVEKTIKO, «KATOIKACIMO» Kal ETTINEANUEVO. ATTO QuTAV TNV avaAoyia, PTTopEi Kaveig va
uTTOOTNPICEI OTI TTEPO ATTO TNV APXITEKTOVIKN Kal TNV EVTUTTN €K&WON Kal Ol ETTIMEANTIKEG TTPOKTIKEG SlacTaU-
pwvovTal, dIaTNPWVTAG WOTOCO TN JIKM TOug ouvéxela. MEGw QUTAG TNG OKOTTIAG, N SIETTIOTNHPOVIKA £pyaadia
JTTOPEi va TIGPEI TN HOPPR EPEUVAG KAl TTEIPANATIONOU, VOGS TPOTTOU VA EUTTAGKE] KOVEIG PE YEITOVIKOUG
TOMEIG, e VEA UAIKA, HOPPEG KAl AAAND HEOA, WOTE Va BIEUPUVEI TO ETTAYYEAUATIKO TTESIO KAl VO aVAKAAUWEI
véeg HEBBOOUG KaTavonaong. Autd dev atroTeAET Kalvoupylia TTANPOYopPIa- aTToTEAEI WOTOCO HIa TTIPOCKANCH
TTPOG TOUG ETTAYYEAPATIEG VO SOUV TNV TTPAKTIKI) WG £va eUPUTEPO TTEDIO SUVATOTATWV.

Méoa oe autd 10 eupUTEPO TTAQiCIO, TO AIZTIFMO cuvepydoTnke, yia Tnv Trapouaciacn Tou Trial and

Error, e 10 Basalto Collective.* To Basalto Collective gival pia TAat@Oéppa TnG OT10iag N ETTIPMEANTIKA TTPO- * Yyetkd pe to Basalto Collective:

ofyyion divel Eupacn Oyl HOVO OTO TEAIKO QVTIKEINEVO AAAG Kal OTIG IOTOPIEG TOU KAI OTN ONpacia Tou JEGa

o€ éva TTONITIOPIKO TTAaiclo. EkTég atrd Tig SokIpEG Kal TiG £§EAGEIG TTou diapop@wvouyv Tn dnuioupyikn dia-  «To Basalto Collective givat o mhatpoppo oo
dikaaoia, p€pog TnG 16€ag Tou Basalto cival va avadeiel Tnv diacTalpwaon UAIKOU, d1adIkaciag Kal agriynong  mpodyet To d1dhoyo peta&h Tov 6Oyypovou oye-
oToV OUYXPOVO OXEBIOONO, PECO aTTd TNV TTAPOUCIaCN QVTIKEIMEVWY TTOU £Xouv dnuioupynBei atmd oxedi- S0V, TG TOPAUdOGIOKNG YEPOTEYVING KOt TNG

QOTEG TWV OTTOIWV N TTPOKTIKA CUVOIOAEYETAI PE TTAPADOCIOKEG TEXVIKEG. Ta £pya TwV OXESIAOTWY AUTWY  TOMTIGHIKNG KAnpovopds. YrepPaivovtog to ov-
EVOOPKWVOUV 0paTd Ta €TITTEdA, N TIG OTPWOEIG TNG KATAOKEUNG, dpa Kal TOavwy AaBwv, Kai IXvnAaToUv  vopa, ovodetkviet TNV eE0peTiky Tevovpyio Tov
OUVOEOEIG QVAPEDT TN YVWON TNG TTapAdoong, TNG XEIPOTEXVIOG, TWV VEWYV TEXVIKWYV Kal TNG auyxpovng  Me&ikol nécm Tov oyediacod, eved mopaiinio
TIPOKTIKAG. AUTH N €TTIMEANTIKA TTPOCEYYION Kal N OJoIOTNTA TNG YE TO avTiKEiyevo Tou Trial and Error, Tra- evOoppOVEL TN SLOUTOMTIGHIKT GLVILOAROYY.
poucidoTnke oTnv £€kBeon Extended Matter 1o ZemtéuPpio Tou ‘25 otn Zupixn. H ékBeon TTpooépepe pia
XWPIKN avTioTolXia Tou TEUXOUG, OTTOU £va EVTUTTO TTEPIOBIKO CUVAVTNOE HIA QUOIKN, TpIodIdoTaTn €mipe-  ‘Exovrtag pileg oto Me&icd oAld maykocticng
AnTIKA dopr. To Extended Matter €yive Tautdxpova pia €TTEKTACN Kal €va TTapdAAnAo tou AIZTIFMO, kai evepy0d, to Basalto mpoo@épet por empernpué-
TIAPOUCIACTNKE WG €va KOIVO TTESI0 TTOU GUVOEEI TOMEIG HETW TNG CUVEPYACIAG. € auTO TO TTAQICIO, TO KOIVO V| ETAOYT] GUYYXPOVAV VTIKEWLEVOV KOl TNG
KANONKe va oke@Tei TOV 0XeDIAOUO TOOO WG AVTIKEINEVO 600 KAl wg diadikaaia. OMOKAEIGTIKNG TOVG 1GTOPIOG, TIHAVTOG TNV
KAgivovTtag, To KoIvo £5a@Og avAPETa OTNV OPXITEKTOVIKH, TNV €KOOON, TNV ETTIMEAEIA KAl TNV KATAOKEUN) de&rloteyvia Ko TIG TOMTIGUKA 0QYNILOTO HEGH
UTTOONAWVEI OTI N TTPOKTIKA WTTOPEi va dleupuvBei pEow TNG aAAnAeTTiOpaonG pe GAAa PEoa. Z€ QUTEG TIG 10V oyedtacpov. H cuAloyn TV avTiKelpévmv
OI00TAUPWOEIG, N TTPOKTIKA €ival AlyGTEPO OPICHEVN KOl TTEPICOOTEPO AVOIXTH OE VEEG GUVOVTHOEIG KAl OU- oLVLALEL VAMKA, DOES KoL LOPPES, TTPOGEKTIKEL



practice can expand when it engages with other mediums. In these intersections, practice is less defined
and more open to new encounters and collaborations that emerge from the continuities and connections
between these disciplines. Collaboration, then, is about finding a common language and narrative, allowing
unexpected understandings to surface in the in-between. DISTIGMO seeks to follow this collaborative
approach and, through the Trial and Error issue and its extension in Extended Matter, aimed to establish
a shared field where objects and stories converge, while practice is not strictly defined but open and fluid.

VEPYQTIEG, TTOU TTPOKUTITOUV ATTO TIG CUVEXEIEG KOl TIG OUVOETEIG PETAEU auTWwV Twv Topéwv. H ouvepyaaoia,
ETTOPEVWG, €ival N avalATnon PIag KOIVAG YAWOOAG KAl agriynong, TTou ETTITPETTEI TNV avAaduon aTTpOoHE-
VWV KOTOVOAROEWYV PECA OTO €VOIAUETA Kal TO Un opiopévo. To AIZTIFMO emidIwKeEl va akoAouBnoel auTh
TN OUVEPYATIK) TTPOCEYYION Kal, JEGa aTTo TO TeUXOoG Trial and Error kau TnV €TTEKTACT) TOU OTO Extended
Matter, a1éxeuae va dlapopPwael éva Koivo €a@og OTTOU AVTIKEIUEVA KAl I0TOPIEG GUYKAIVOUV, VW N TTpa-
KTIKA OV €ival auoTnpd KaBopiouévn, aAAG avoixTh Kal PEUCTH.

FARASI.ZINE 13

design. Its collection blends materials, textures,
and forms, meticulously shaped by avant-garde
designers.

Named after the volcanic stone that has shaped
the country’s cultural and architectural land-
scapes, Basalto serves as a bridge between tradi-
tion and modernity—bringing together designers,
artisans, and studios whose work is rooted in
place, process, and narrative. Through exhibi-
tions, collaborations, and international showcases,
Basalto seeks to present Mexico’s design culture
as multifaceted, grounded, and globally relevant.”

Text provided by Paulina Reséndiz,
founder of Basalto Collective

OAPAZIZIN 13

SULLOPPOUEVEG OO TPOTOTOPLAKOVS GYEUTTES.

To dvopd Basalto mpoépyetat amd v neoictel-
0K TETPOL TOV EYEL SLOLHOPPMDGEL TO TOMTIGHIKO
KOl 0PYLTEKTOVIKO TOT{0 TG YMpag Tov Me&koD.
To Basalto Aettovpyei og yépupa peta&d mapado-
O KO VEMTEPIKOTITOG, PEPVOVTOG KOVT( OYEDL-
00TEG, TEYVITEG KOl GTOVVTLO, TV OTOIMV TO £PYO
elvar pllopévo otov Tomo Tovg, T dadtkacio
TOPUYOYNG Kot TV apriynon. Méow ekbécewv,
GLVEPYACIMV Kot SEBVAOV TOPOVGIAGEMY, TO
Basalto emidimKeL vo. TopovoLAGEL TOV GYESIOL-
6TIKO TOMTIGUO TOL Me€ikoD g ToAVTAELPO,
TPOGYEIMUEVO KO TTOYKOGUIMG OTLOVTIKO.)»

Keipevo g Paulina Reséndiz, 13putpiog tov
Basalto Collective
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