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TA ZMITIA

Mpdéogata, éva ZAPRato ano@dcioa va Kavw pia BoAta
oTn Zahapiva. ‘Hrav n téela agopur va gpuyw and tnv
TTOAN Kal va eMOKEPOW évav TOTIO TTOU TTAVTA UTTOCXETAl
Va Jou amoKaAUel KATL Kavoupylo, {wTIKG Kal
evOlapEPOV.

H BoAta pou Eekivdel amo pia YeITovid otov Aylo
2TE@Avo, TToU TTAVTA oV ap£CEl Yia Ta WKpd TnG onitia.
Tn Bpiokw ypa@IKn: amomvesl TNV aioBnan piag HIKpng,
Oepévng KovétnTag Eveg tomou 6mou n {wn
ekTUAioosTal £€Ww, 08 ALAEC Kat Spdpoug. Amolapfavw
TNV OIKEIOTNTA TOU ATOTIVEEL, AAAG, KaBwc apXilw va
napatnew KaAUTepa, avaduetal pia dAAn, mo apeionun
aicBnon, pa diaxutn 81a0son oxupwaong. ZTnv
EMPAVELQ, N Zaapiva améxel ToAL amo to elIOUANAKS. Ot
1810KTNGIEC gival TEPIPPAYUEVEC UE OTPWOELC £TTI
OTPWOEWV amo KABs Aoyn ¢ @PAXTEG: LETAMNIKA
KiykAdwpata padi pe kabe gidoug autooyédieg
KOTAOKEVEG, METONNIKEG OXAPECG, Aapapiveg,
oupHatomiéyuata, Khadid, Aidmava kat dAAa. Mivakideg
«Mpocoxr GKUAOG» gival TavToU. Zav va £xel oxeOlaoTei
OAOKANPOG O OLKICUOG UE OKOTTO Va armoBappuUvel Kal va
ammoKAE(OEL TOV EMOKEMTN - €ival Mpaypatikd SUokoho va
To ayvorjo&l Kaveic autéd. O1 dpdpol gaivovtal va gival
oploBetnpévol pe odoppdyuata, oav KABe omitt va £xel
yupicel Tnv mAGTn oTtnv i8la TV évvola Tng yertovidg. Ki
OUWC, Ta OPLA, 600 KI aV gival BwpaKiouéva, TApapEVOUV
mopwdn, Kat n BAAoTNON EMPEVEL VA HOAAKWVEL TIC
OKANPEC EMPAVELEC. AVALIESA OTIC TIUKVEC QUAAWOIEG Kal
TIG OKOUpPLaCHEVEG Aapapiveg, Oev Umopw mmapd va
KPUPOKOITAEW TOUG KITIOUG - KAl PUOIKA, TA OTITIA.

Mpoomnabwvtag acuvaiodnta va pifw pia KaAutepn
MaTid o€ éva and auvtd, {agvikd Tpopdlw anéd dvo pdatia
TIOU ME TTapakoAouBolv miow and Tov @edkTn. Ta pdtia
Tpopdalouv Kl autd, Kat apéowg maipvw TNy eukaipia va
ouoTnOw, “KaAnuépa, amwe kavw pia BoAta” “Ti BEAealg”
PWTA 0 HECHAIKAS AVTPAG JIE TO Pavplopévo Séppua. “Eipat
AMAWG TTEPATTIKOG, Aéw. “"AVapWTIO oLV HéVOo yiaTi
unidpxouv Toool TToANoi PpAKTeg” A, eSW YUpw TIPEMEL VA
npoogxelc. Exetl tolyyavouc. KAéBouv ta mavta. MNpémetl va
npootateveaal. Exouv yivel moAAég Siappriéels. ONol
@ofouvTal, yI' auto £XoUpE @PAKTEG. Eyw dev pofdpal
ylati £Xw To OKUAO POV Kal Kpatdw Ta Hdtia Hou avolxta
yld avemBUpNTouS EMOKENTEC. Mépa - vOXTa TTPETEL VA
pooéxelc. Eldikda tn vuxTa. Amoé mou gical, and tnv
ABrva;”“Nai,’ amavtw, “Mou apécel TOAU 6w GTN
YaAapiva!"Edw eival o mapddeicog Tou Oeov,” anmavtd o
avtpac. “Edw pmopsic va avarmnvéslg, sical otn guon. Exelg
Ta mavta ota média cou. Asv Ba umopovca moTé va {fiow
oTtnVv MoOAN, gival koAaon.”
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H oultnon ocuvexilstal, mapoAo Tou N @IAIKA Tou
OTAON £PXETAL O AN PN AVTiIBeon e TOV TEPAGCTIO Kal
@avepd eMBETIKO OKUAO TOU, TTOU TTpoaTiabei va
ouykpathosl. Mou g€nyei mwg autdg Kat n ou{uyog Tou
AaTpelouV va PayEIPEVOLY OTNV AUAK — KATIOIEG POPEC
e Tov EUAG@oUpVO. TpWwVE KATW amd TNV MEPYKOAQ, K&Be
HeonMEPL Aégl TG AtyGTEPA aTéd Ta WIod oTiTIa gival
KaTOIKNUEVA O6A0 ToV XpoOvo — Ta urtdAotra ivat e€oxIKd,
avnkouv o avBpwrioug amo To MNépapa r} AANES TTEPIOXEC
Kal XpnolpomolouvTdl To Kahokaipl. Me GuoTrjvel 0Tn
yuvaika Tou, Wa JiKpr, VEUPIKK yuvaika mmou LIE KoITAdel
ME Kaxurioyia.

Agv pmopw mapd va cuveldntomnoljow tn 8£on pov.
AlcBdavopal pia Suvapikn 1oXVvog, Katd tnv omoia gipal
€0W yla va mapatnprow, va avaiuow. Eipat o Zévog. Av
Kal TToTé dev ipal BEBalog molog £xel TENIKA TV
TIpOVouLoUXa 80N — 0 UTIOTIBEEVOC «EEVOCH I O
«VTOMOG»; Kat TTaAL, MaAelw va Pn @avw UTTEPOTTIKOC:
Méoa amd Tnv embupia pou va pdbw, va Katavorow, va
yvwpiow, eN\oxevel o kivbuvog Tng auBddelag — oav va
neOa yia va tadivouriow Ta mpdypata péoa amd Tn
yvwon. H Abon pou, ekeivn T oTiypr, eivatl va a@row tnv
TIEPIEPYELA KAl TNV TPOBean va dlaAuBolv pEcw TG
oulrtnong. H Zalapiva sival Té1mo¢ KovoTIopoU, KL N
KouPévTa Je Tov yeitova mapdyel To £ido¢ TnS yvwong
TIOU AEITOUPYEL WG KOAA TNG KOWWVIKN G GUVOXNG. O
Aavtpag gaivetal XapoUUEVOE TTOU GuVavTnOriKae.

KaBwc¢ ouvexilw tn BoAta, oképTopal Tn ZaAapiva
oav la elkova amo OVEIPO — LA agnpenUevn avapvnaon
TIoUL PeTaoXnpati{eTal guveXwe Pe Baon auté mou PAENW
MmTpooTd povu. Na péva, givat n ikéva tng
EMVONTIKOTNTAG TWV HIKPWV, AUTOOXESIWV OTTITIWV.
Yké@Topal TNV MoinTikr Tou Xwpou Tou Bachelard -
OTTiTIa oAV VTOUAATIEC, GUPTAPLA, WALEC.TA TATEIVA UAIKA




e€ao@ahifouv pia aiobnon Aitétntag toco Bepehiwdn
TToU eV aVATPETTETAL ATTO TN CUVBETATNTA TWV
KOTAOKELWY TTOU avTiKpilw. H apxIteKTovIKr Toug gival
TIPOOBETIKA. ZTpWOElg amd KABe idoug moAukapBovikd
Kol LETAANIKA TTavel 1) EAevit mepiTuliyouv To KEAUPOG
TwV KTlpiwv dnpioupywvTag Veoug evBIAPECOUS XWPOUG.
JITEYEC PE KEpAUIBLa, TOMOBETNUEVES O amdoTacn ané
™V opo®ry, oxnuatifouv pia okiepr Tapdtoaq,
KOTOIKAOIUN TO Kahokaipt. Eva Aentd mAéypa améd
gnavaypnolpomnolnpéva maiola KouQWUATWY cuvexilel
ToV ToiX0 evOC omTIOU Yia va Snpioupyriosl £va véo
KpuoTtdAhivo dwpuatio. Toixol amé TouRAa pe avoiyuata,
Xwpic mapaBupa, acofdtioTol, TPOCcBETOLV TO EMOEVO
TUA A OTO KEAUQOG Tou KTipiov, oav évag vauTihog mou
MEYAAWVEL TTPOG TA £EW.

Oa é\eye Kaveic MW Ta onitia autd avanTuooovTal
opyavika, padi pe tov xpdvo. Ot TOAATTAEG EMKAAUYPELG
Kal ETTEKTACEIG TWV KATAOKEVAOTIKWY OUCTNHATWY £X0UV
KATL UTTEPPOAIKA TTPAYHATIKO - YIATI AMMOTUTIWVOUV TIG
MIKPEG, KaBNUEPIVEC amOPATELS TTOU aVTATIOKpivovTal OE
OUVEXWG PETABaMOEVEG avdyKeg. TauTtdxpova,
Eemepvouy To MPAYHATIKS - ylaTi papTupouv Tn
OWPEUTIKN TMopEia Tou Xpoévou. Anhadr), paptupolyv Evav
Tpomo {wri¢. Evav tpémo peuoto, aubdpunTo, EQHHEPO.
‘Evav Tpomo mou AEITOUPYEI e TAKTIKE Kal Ol
otpatnytkn. Meploplopévo amoé pia olkovopia pEocwy,
aA\d ameploploTo oTig SuvatdTnTEG Tou. MEpdTo
avTIQAaELG - yiati dev pumopei va katnyoplomolin Bei
guKoAa. Zav éva gidog npog e€agpavion, pakpla amd tov
Kuplapyo, Tpoémo {wrig oTIg TOAELS. Tov ouvavTdape GAo Kal
AlyOTEPO, aAAG e€akoAouBei va umApxeL.

Ta onitia Tng Zahapivag dlagépouv amo ekeiva mou
oxedldloupe (A pmopolpe va axedlacoupe), ylati dev
undpyxel kapia pdgaan. Kavévag e€wtepikd empAnpévog
oxedlaoTikég mapdyovtag. Mévo aritia mou gaivovtal va
€XouV peyaAwoel auBopunta amoé péoa.

Ol KHIMOl

AuTég 0 TpoTog (Wi Kal 0 KOOUOG TWV aUTOoXESIWV
UMKWV TTOU ToV 0uvoBeVEL pummopei va @aivetal
OTIYLOTIOUEVOC ATTO OIKOVOUIKEC BUTKEPEIEC I AVAYKEC.
Kat og moAAég mepimTwoelg autd gival aAr|Beia. ANA sival
emiong évag KOopog (WTIKOTNTAG KAl EVEPYELAG, KAl AUTO
@aivetal TEPIooOTEPO Ao omoudHToTE AANOU OTOUG
Krimmou¢ mou TrepIBarhouy Ta armitia. MpéKeital yia
MIKpOKOOHOUG TTou adlagpopouy yia TIG «avaykeg». Eival
XWPOL ETTEKTACNG OTTOU N TTUKVA KAAMEPYNHEVN
BAaotnon éxel kataBpoxBiosl xapouueva Ta omitia, TNV
id1a otiypry mou ot 6Yeic Toug €xouv Slelobuoel o€ KABe
TITUXA TWV KATtanpaoivwy TEPILETPWY TOUG.

BA&nw mavtou ta ixvn avBpwrmvwy enepBAacewv.
AVAPECO OTA QUTA KPEUOVTAL VEPN EPYAAEiwV Kal AAAWY
QVTIKEIPHEVWY, HETEWPA oToV aépa. Mia todama
napatnuévn 6pbla ato XWwa- évag KouBdag Kamou otnv
TIEPIPETPO: AAOTIXA ATIO KAOUTOOUK KPEUATHEVA ATIO éva
oUpua- Wa petpotavia apnuévn oto nmepPall tou
napaBupou- pia okdAa Katw and tn Bepdvra- oakid pe

Salamina is a place of neighborliness, where neighborly
conversation creates the kind of knowledge that is the
glue of social cohesion. The man seems happy that we
have met.

As | continue my walk, | think of the abstract
Salamina in my head, like the memory of an image in a
dream, constantly revised by what | see before me. For
me, itis an image of the ingenuity of small, improvised
houses. They recall “the poetics of space” described by
Gaston Bachelard in his canonical study — all chests and
drawers and nests. The modest materials ensure a sense
of spareness so fundamental that it is not undermined by
the usual accumulation of structures. Their logic is
additive. Layers of Elenit, polycarbonate and tin panels
offset from the building shell create new pockets of
space. Ceramic tiles lifted from the roof form a roof
terrace, habitable in summer. A thin web of reused
window frames extends from the wall of a house to form
a new crystalline room. A brick wall with window
openings, lacking windows, lacking screed, adds the next
compartment to its shell, like a nautilus growing
outward.

You could say that the houses seem to grow
alongside time, not in spite of it. The endless layering and
expansion of material systems is hyper-real, because it
evinces the day-to-day, incremental decisions that
accommodate constantly changing needs. At the same
time, it surpasses the real, because it is about the
cumulative passage of time—which is to say, it is about a
way of life. This way of life is fluid, spontaneous,
ephemeral. It is tactical, not strategic. It is restricted by an
economy of means, but unrestricted otherwise. It entails
contradiction, in the sense that it cannot be pinned
down. It seems to me threatened, because it is not about
the dominant way of life in the cities. We see it less and
less, but it is still there.

The houses of Salamina are different from the ones
that we design (or can design), because there is no
pretext. No externally applied design parameters. Only
houses that seem to have grown spontaneously from
within.

THE GARDENS

This way of life and its attendant world of makeshift
materials may seem marred by economic hardship or
need. And in many ways this is true. But it is also a world
of vigor and vitality, and this may be evident nowhere
more than in the gardens that envelope the houses.
These are microcosms that somehow appear unthwarted
by 'necessity’ Their space is one of expansion, as if the
thickly cultivated vegetation had joyously devoured the
houses, whose material aspects seem to have infiltrated
every aspect of their verdant perimeters.

| see the signs of human interventions everywhere.
Hovering amid the plants is a cloud of tools and other
objects, suspended as if in mid-air. A shovel
abandoned upright in the soil; a bucket somewhere

npdypata - pa otoifa and kavod&ula- éva @Tudpt- pua
oUVBeon amod YAAOTPEG pia GUANOYT aTTo TIETPEG Kal
KoxUAla- éva axolvi pmouydadag mou Egkivdasl amo To omitl:
pia purméha modoaaipou evog matdlou: pia Pmaia
TapaNag a PmaAa PIMACKET: KAl JLd IIKPOTEPN HmaAa
TIOU AP OE TO GKUAI- £va KAPOTOI- £VaG PAKOC Hia
NAEKTPOPAPOC PAKETA OAV TOU TEVIC YId TA KOUuvoUTTIa.
‘Eva tomio onuadepévo and tnv mapouvoia. Eva xahi
avTIKEEVWY. Mia véa @uon TTou evamoTiBeTal Kat
avTikaOioTtd tnv maAid. 'H akoun n Jia Kat povadikr ¢uon
TTou pag umevBupilel 0TI dev UTTHPEE TOTE Kapia dAAN.
MouBevd n eikdva TNG ayvoTnTag, moubevd n autamdatn
TNC ATTOUOVWaNG, TTOU, € AANA U€pn, o€ AN vnold,
pmopei va Eeyehdel Toug emMOKEMTEG TNG. MouBeva umoYia
EKAETTTUCHEVOU UIVIHaAIopoU. MouBevd akdpa Kal n 16éa
NG umépPaong, ylati n Zahkapiva gival mavta atfudAwtn
OoTO TIApOV.

KdaBe knmog gival évag AafupivBog mpaypdtwy Kat
Xwpwv, évag AaBuptvBog okANpwV Kal UTEVHEVWY
emeavelwv. Mepimatol Kal TolpevTévia Kpdomeda mou
eANiooovtal avapeoa os Kapmo@opa Sévtpa- TTAAKAKIA
HTTAVIoU XWHEVA OTO XWHA Yia va opioouv KOUPATIA yne.
Mia adépatn opydvwaon mou gival yvwaoTH HOVo 0Toug
Snuiovpyol¢ TNG. AVAESA TOUG aVAaYVWPICIUES LOPPEC:
Xwpol yla gayntod, Eekovpaan, epyacia. O EuUAGPoupVog
Kal n Tapacitikn oxdapa tou. Mia aiwpa ota dévtpa. Mia
Kouvia. Eva Tpamell pe padlo@wvo. Eva viipavi pe
pa&idpla. Eva maykdkl, éva oKapmw, éva tpamneldkl Tou
KA@E L€ TOV AQVEULOTrPA TOU. YTIAPXEL KATL TTOU €XEL
amnopeivel péoa ota omitia; BAénw éva pikpo EE@wTo mou
avoiXTnKe yla éva osT ep-poplé pe Tpamédl (Av kdmolog
£xel KaBioel exkel eival adiéipopo- yla péva autr n
SlappLBIoN cav g KOUKAGOTITO TIPOPBAAEL TNV
kaBnuepivry {wr oTov eEWTEPIKO XWPO.)

Axopa Kal Bapkeg gaivetal va £xouv dparneTeVoel
amé tn BdAacoa Kai va £xouv Bpel Tn B£on Toug OTIG
auAéc. Eivat oav tnyv idla tn ZaAapiva, ap@iplec.

AN oTtnv BoATa povu, iowg Ta mmo evdlapépovta
avTiKelpeva mou Bpiokw gival pia olpd and ToTey:
OUCOWPEVPEVA aVTIKE(pEVa, oTolBayuéva i pe dAAoUG
TPOTOUG SlApOPPWUEVA, AUTEG Ol KATAKOPUPES
ouvBéoelg paivovTal va onpatodotouv pia 1dlaitepn
mapoucia oTov KATIOo.

‘Eva and autd gival gTiaypévo amo

€va EMUEADG OKANOUEVO YUAAIVO UTTOA QVUPWHEVO
eVAuLon pétTpo mavw amo Tn yn
TOIMEVTEVIO KOAWVA aTTd KATW
EVTEAWC KOAUPPEVN PE KOXUALD
TMAVEL TO QWG oav c@aipa
O€ OKATITPO Ao Mavw

AMNoO €éva anoTteAsital and

éva Bado pe mAaoTikd AouloLdia
mavw o€ SavteAwTd Tpane{opavTiAo
mou BpliokeTal mMavw oe TNAedpaacn
TomoBeTNUEVN TTAVW GE TTAACTIKG (UANO

along the perimeter; rubber gloves hanging from a
wire; a tape measure on the window sill; a step ladder
under the veranda; sacks of something-or-other; a stack
of firewood; a spade; a configuration of potted plants; a
collection of rocks and seashells; a clothes line still
reaching back to the house; a child’s soccer ball; a beach
ball; a basketball; and a smaller ball abandoned by its
dog; a wheelbarrow; a flashlight; an electric tennis racket
for killing mosquitos; a basketball hoop hovering above
the trees. A landscape marked by presence. A carpet of
things. A superimposed nature replacing the old one. Or
even the one-and-only nature reminding us that there
was never any other. Never the image of purity, never the
delusion of separation, which, in other places, on other
islands, might fool its visitors. Never a hint of blasted
minimalism. Never even the idea of transcendence,
because Salamina is always caught in the present.

Each garden is a labyrinth of things and of spaces, a
maze of hard and planted surfaces. Walkways and
concrete boundaries snaking their way among fruit trees;
bath tiles shoved into the ground to designate patches of
earth. An invisible organization knowable only to its
makers. Among the recognizable forms: places to eat,
rest, work. The space of a wood-burning oven and its
parasitic grill. A hammock in the trees. The space of a
swing. A table with radio. A day-bed with pillows. A
bench, a foot stool, a coffee table and their fan. Is there
anything left in the houses? | see a small clearing created
for a set of fer forge chairs and a table. (Whether anyone
has sat there is irrelevant; for me this doll-house
arrangement is about projecting one’s life outdoors.)

Even the boats seem to have wandered from the sea
and found their place in the yards. They are like Salamina
itself, amphibious constructions.

But on my walk, the items that | perhaps find the
most interesting are a number of totems: accumulated
objects, stacked or otherwise configured, these vertical
assemblages seem to mark a special presence in the
garden.

One totem is made up of

an elaborately carved glass bowl elevated
one and a half meters above the earth
a concrete column below
entirely covered in seashells
it captures the light like an orb
on top of a scepter.
Anotheris a
vase of plastic flowers placed
placed over a doily
on top of a television set
over a sheet of plastic
covering a lace table cloth
on top of a flower-print table cloth
over a plastic table, the kind sold by gypsies
with a kourelou rug below.



mavw o€ aA\o davteAwTd Tpane{opavTiAo
navw o TpanefopdvTiAo Aovlouddto
mavw o€ Tpamédl MAACTIKO, TOU YUPTOU
ME ammd KATW KoupeAoL
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H tnAedpaon otnpilel

UTTXALpTiSIa Kat GAAa
SlOKOOUNTIKA avTIKEipeva
TO PATL Hou TAVEL TN Adpn Toug.

To xahi otnpilel

600 Ceuydpla TTAVTOPAEG.
mapd dimha
APKETA paxaiptla
Kat diapopa mAaoTika doxeia

To cUVOAO KATW ATd £va OTEYACTPO TOU OTIITIOU
KaBlotd €va pvnpeio atnv oKk epyacia Kat
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TauToXPOoVa HVNUEio oTnv oIKlakr avaypuxn: pia uBpidikn
OpaoTnpléTnTa mou dev avrKel oUTE OTO ECWTEPIKO OUTE
OTO £€WTEPIKO, OpyaVWEVN AN Kal algOnaolakn,
KOWVWVIKF aAAd Kal TTEPLOPLoREVN OTNV IBIWTIKA a@aipa.

‘Eva tpito TOoTEN
TTAALS TTNYAdL

amo TOTE ou KABe omitt e€apTiotav and to mnyadt tou
yla vepo

Av Kal Ta Tnyadia pénel cUPPWVA JLE TO VOO0 va
oppayiovtal, auto €xel petatpansi o€ éva €idog punxavng
yla Tnv kaBnpepivry (wry. KataAapBdavel tnv avir cav
évag {wvtavog opyaviopog, Kal macyi{w va Katavorjow
Ta didpopa pépn Tou:

£Vag KOUITOG Ao LOPAUMKOUG CWAIVES
KAl NAEKTPIKES YPAUECS
TAOKAULa
EKTEIVOHEVA TIPOG TO OTTITI
mou amevBuvovTal Kal TTPog ToV KATIo
alwpoupeva mavw oe AeMToUg TAcodAoug.

H paon tou mnyadiov otnpilel
EONvo KovTapl.
To &0A\vo kovtdpl otnpilel

£vVad OTEQAVLI TOU UTTAOKET.
To onkwvel YnAa
TO Xdvel atn PAdoTnoN.
‘Eva oUppa pmouyddag
HE éva TeAeUTAio HAVTANAKL

(kpépetal ekei afapéc)

glpavileTal amd 1o moubevd Kal TUMYETAL YUpwW TOU TIPIV
EMOTPEYEL OTOV TTIPOOPIOUS Tou Babid péoa ota QUTA.

‘Evag koufag
Ceuydpl AacTixévia yavta
Hla mévoa
éva Pahidt

TO Karmmdkl Tou Tnyadlov Ta MTPOoo@EPEL:
opyava o€ Pwud
TTOU TIEPIUEVOULV VA EKTEAECOLV TNV ETTOMEV TEAETH.

To nyddi ToTép opilel évav xwpo. H mapousia Tou otov

KATo elval KopBIKAG onuaciag yia To EMTEAECTIKG
OUUTIAV TTOU TTEPLOTPEPETAL YUPW TOU.

H YMAP=H

O KOOMOC TWV TTPAYUATWY TTOU AVAKAAUTITW TN
ZaAapiva pou Bupilel To motaul Tou HpdkAertou: o



TpOToG e Tov omofo Sdopeital n {wr, KAMou avdpeoa oTo
OTITL KL TOV KN TT0, S1ApKWE LETABANOEVOC Kal
adpIOTOG, G€ CUVEXN EMavadlanmpayUdTeuon Kal
aAMnAe€aptnon. AKOpa Kal ol avTipaoElg Tou—ol
oxupwHEvol mepiffolol Tou TpooTATELOLY Ta E£yvolaoTa
TIEPIEXGIEVA TOUG, 1| 1N OIKOVO LA HECWVY cuvduaauEévn e
OlakoouNnTIKA utepRoAn—@aivovTtal va avTIGTEKOVTAL,
Xapwrd, otn MovtepvioTIKr aieBnTikr mou Ba
nipoTigoLoe va del Tn {wr) va Katavepnuévn os ekdBapa
KaBoplopéveg katnyopiec. Ta okopmiopéva avTIKeipeva
OTIG AUAEG, aKGpa Kal keiva Ta dlakoopunTiké cuvoia
mou amnoteAolv évav eidog EkBeong, améxouv TOAL amod
€KEelva TA EMPEANHUEVA QVTIKEIUEVA, TIPOOEKTIKA
EMAEYUEVA YIA VA ONUATOO0THCOUY TOV TTAOUTO Kal Td
TIPOVOULA TWV eVoiKwV oTa oxedlacéva oTiiTia mou
BAémoupe ata meplodika. Ekel, n aiobnTikr yivetat pia
Hop®r| KATOXIG, TTou TTpoopileTal va eMIKOIVWVI O€L KATI
yld TouG ISIOKTHATEG TNE, Ol OTTolol TauTOXpPOoVA
amo&evwvovtal and autriv. Autr n opBoAoyIKf oxEon
Twv avBpwnwv pe Ta mepiBdalovta diapiwong Toug,
Olapecolafnuévn amo TNV €IKOVA EVOC CUYKEKPIUEVOU
Tpomou {WrG, apopd MEPICCOTEPO TNV ALCONTIKH TNG
KATOXN G AVTIKEINEVWY O€ £vav Xwpo, mapd tn dtadikaocia
™G aAAnAenidpaong pe auTd Ta AVTIKEIPEVA, TA oTToia
yivovtal epyalsia yia tn {wry. Me dA\a Aodylia, ot dvo toTol
Katoiknong pou Bupilouv tn didkplon Tou Epty Opop
avapeoa og dUo Bepellwdn (kat OspeAiwdwg avtiBeta)
TIPOCEYYIOE£IG oTov KOapo, oto PBiBAio Tou Na ‘Exelg p Na
Eioal. Exel, o Opop e€eTdlel TN PINOGOPIKH| Evvold TNG
"Omapénc" cuvO£OVTAC TNV OUCIACTIKA L ia Siadikacia
"yiyveoBal', dppnkta cuvdebepévn e TNV Kivnon Kal Thv
aAhayry, og avtiBeon Pe TNV apeTaBAnTOTNTA Kal TNV
unépPaon. Bpiokw 611 N BoATa pou oTn ZaAdpiva
amoteei pia e€aipeTikn eukalpia yia va e€eTdow auTnv
Tnv avtiBeon.

lpagovtag to Na 'Exelg rj Na Eicat to 1976, o ®pop
ETTECHMAVE OTI Ol OAOEVA KAl TTIO AKPAIEC ATTAUTHOEIC TOU
gpyaatakou mepifdliovtog avdykalav Toug avOpwmoug
va mmaipvouv 6\o Kal TTo akpaia pétpa yia va
«aTTOAQUCOUV» TOV OAO KAl TTIO TIEPIOPIOUEVO XPOVO TWV
Slakomwy Touc. Me dAa Adyia, To idlo cuoTnua mou
avaykdalel toug avBpwmnoug va epydlovTal TEPLOOOTEPES
Wpeg Touc evBappUvel va Eodebiouy avTIOTABUIOTIKA
oAo&va KOl TEPIOTOTEPA XPHUATA OTIC CUVTOUES
OlaKoTTEG TOUG. AUTO (PUOIKA TTAPApEVEL akdpd TTlo aAnBég
orfjuepa. AANG TaUTOXPOoVa, Ta CUVEXWE LETABAANO eV
Kal aotadn mpotuna {wn¢ mou cuveyxi(ouv va
TIPOKUTITOLV OTIO TNV TPEXOUTA EMTOXT TIOMTIKI|G,
OLKOVOMIKNA G Kal KAIMATIKIG aoTdBelag iowg pag
evOappuvouv va eloéNBoupe aTo moTdpL Tou HpakAsitou.
Kat iowg 161 va dolpe TN Zalapiva wg éva €idog
TIPOTUTIOU TTIOU Hag odnysi oto péAloy, avti yia ia
@bBivouoa sikova Tou aperBovToc. To va (gl Kaveic oTov
krjmmo, va oxedialel Pripa-pripa kat va katavosi t {wr
TOU WG pia ouvOnKkn aAANAe€apTNOoNG Tapd WG Uid
MOVIUN KatdoTaon, iowg gival pia KaAr mpooéyylon yid To
TIWC umopoU e va (riooups amd 6w Kal mépa.
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