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Avwtdtn Zxohn Kahwv Texvov kai n Kpatikh Akadnpia KaAwv Texvov
Ttoutydpdns, pe agopun ta 100 xpdévia and tnv iSpuon tns oxoAAs tou Mndouxaous
otn Baipdpn, opyavavouv S1eBvés ZuvESplo pe Titho «To Mndouxaous kal n EAAGSa». To
ouvéSpio npayuatonolgital oto Mouceio Mnevdkn 080U Meipaiws otis 30 Mdiou - 1 louviou
2019.
To 2019 egival xpovid NOANWV Kal ONPAVTIKWOV €KSNAWOEWY €0ptacyoU auths tns 16go
ONMAVTIKAS EMNETEIOU YIA TIS TEXVES, TNV APXITEKTOVIKA KAl TN SISAKTIKA TWV TEXVWV OTOV
200 aiva. To Mndouxaous yevvnBnke 1o 1919, and tis otdxtes tou A” naykOouiou
noAépou Kai oto Spapatiké nAaiolo ths Anpokpatias tns Baipdpns nou 6a Siapkéoel 660
Kal n Zwh ts Sidonuns oxoAns, PEXpPI TNV €NiKpATnon tou vagiopou 1o 1933. M’ autd Kal
10 Mndouxaous anoteAei yovadikh kal avenavaAnntn eKNAISEUTIKA Kal MONITICUIKA euneipia
OTO NAQiCI0 TOU gupwNaikoU pegonoAéyou. Xta 14 xpdvia tns TPIKUMIOSEOUS Nopeias tns,
npwta otn Baiudpn, otn cuvéxelia oto Nt€oaou kai téAos oto BepoAivo, n oxoAn 6a cupBdAel
anogaciotikd oto yoUoTto Kal otn Poviépva aiodntikh tou 200U aiwva Kal 6a anoteAéoel
BepeNides onpegio avapopds ws Kal TS HEPES MAS: OUVIOTA TNV «KAACIKOTEPN» and TIs
Bdoels tns poviépvas napadoons pas. To Mndouxaous wotdoo Sev UNAPEE HOVO UIa OXOAA
oKEWYNS yia Tov Blounxavikd oxediaoud Kal napaywyn Kai tn yjopponoinon eves Slaxpovikou
«OTIA TNS UNXavAs», aAAG Kai pia NOAAANASTNTA €UNEIPIOV O OTI apopd TNV YEVIKOTEPN
avtiAnyn tou KGoUOU Kai TN onuacia Tns NOAITIKAS yia th SidnAacn pias véas evétntas oto
KOIVWVIKO €ninedo, yia tnv epelpeon SnAadh evos véou avBpwniopou. To Mndouxaous
eviéAel 8ev unnpEe €va aAAd NoAAG, yI' autd kal anoteAei Yéxpl oNUEPa onyueio avagopds,
MEAETNS Kal EUnveuaons.
TouUto €ival kai To Bacikd Kivntpo Tou cuvedpiou tns ABAvas. Zus 1pels PEPES SieGaywyns
Tou avaivovtal §Uo Bacikd nthpata: apevoes n NPdoAnYn tns guneipias Tou Mndouxaous
otnv EAAGSa kal og AAAes eupwnaikés xwWpes Npiv Kal PeTd tov B™ Maykoopio MoAepo.
EISIKG yIa TN XWpa Pas €PEUVEOVTIAl CUCTNUATIKG oI ENIPPOES TNS HOVIEPVAS EUPWNAIKAS
KOUATOUPAs oToV €AANVIKO HECOMOAEUO KAl OTIS METANOAEMIKES €KPPACEIS OTO nedio
NS TEXVNS, TNS APXITEKTOVIKAS Kal tns S18aktikns. Apetépou, e€etddovtal dAAes Siebveis
eunelpies enavidpuons tou h avagopds otnv napddoon tou 6nws n Eupwnaikh Meooyelakh
Akadnpia twv Mendelsohn-Wijdeveld-Ozenfant (1933), to Black Mountain College otn
Bopeia KapoAiva, to New Bauhaus oto Zikdyo, o anénxos tou Mndouxaous otn «A€uKh

Mo6An» tou Teh ABiB, n Hochschule fiir Gestaltung otnv Ulm, k.4.

7O EAANvES Kal §Evol EMNICTAPOVES Kal EPEUVNTES NAPOUCIAZOUV EMIAEYUEVES AVAKOIVWOEIS
ndvw og autd ta B€uata, Yadi ue npookekAnuévous EEvous 10TopIKkoUs Mou avadeikviouv
€181KOTEPA TOV XAPAKTAPA Kal TN onpacia dyvwotwy OYPewv tns euputepns CUPBOANAS Tou
Mndouxaous.

H 18iaitepn wotdéco 8iebvhs onpacia tou Bauhaus project otnv A6Ava tou 2019
ogeiletal kal o€ AAAes Spdoels. Tov AUyouaoto tou 1923, oto NAdiclo tns NPWINS PEYAANs
€kBeons tns oxoAns otn Baiudpn, npaypatonolndnke o€ipd NAapdAANAWY KAAAITEXVIKWOV
EKSNAWOEWV PETAEU TwV onoiwv Kal §U0 GUVAuAies véas «KAAGIKAS» HOUCIKAS PE €pya TwV
NPWIONOPIaKWY ouvBeTwV tns enoxns Ernst Krenek, Paul Hindemith, Ferruccio Busoni kai
Igor Stravinsky. Enpdkeito yia tnv avtiotoixia tns 16€as tou Mndouxaous otn JOUGIKA, EKEIVN
TN JOUGIKA nou Aiyo apyotepa ol vadi 6a anokahoUuoav «katapapévn» n «EKPUAIGUEVNY. Ol
ouVvaulies autés npaypatonoloUvtail kai NdAl, Jetd and KGBe NPEpa EpyaciwV Tou cuvedpiou,
1a Bpdadia oto Mouoeio Mnevdkn. To teAeutaio Bpddu eival apiepwuévo otn Pouoikh tgag
NS €noxns, pJia POUGIKA nou oto nepiBdAAov tou Mndouxaous ntav ISiaitepa ayanntn.
KaAAitexvikés oUUBOUAOS TOU HOUGIKOU TUAUATOS tou anvaikou Mndouxaous 2019 eival
o paéotpos Mwpyos Métpou. O1 ouvaulies npaypatonolodvtal Ye tn othpiEn tns MpeoPeias
tns Opoonovdiakhs Anpokpatias tns Meppavias otnv AGnva kai tou Schwarz Foundation.
Oewphoape wotdoo Ot N KaAUTePN «EAANVIKN NPoapopd» ato cuvESpIo yia to Mndouxaous
Kal tnv EAAGSa 6a htav n enavék&oon tou onoudaidtepou BiIBAiou tou MeconoA€pou yia tn
Hoviépva EAANVIKA APXITEKTOVIKA TNS eNoxnAs. Mpokeital yia tov SuoeUpeto NAEOV Kal BpUAIKS
160 Ta Néa ZxoAikd Ktipta, yvwototepa ws «oxoAeia Manavspéou» tns §Utepns KUBEpvnons
BeviZéhou (1928-1932) nou €kd66nke to 1938 pe tnv enipéAeld Tou apxItéKtova
MNdatpokAou KapavtivouU. Ta oxoAeia autd, ota onoia £€xouv PoItNoel €6 KAl SEKAETIES YEVIES
EAAVWV o€ KABE ywvId tns xwpas, anoteAoUv Tnv nio adpn, npwikh Kai eUyAwttn paptupia
TOU NGO0U YIa EKGUYXPOVIOHOS Kal Tns €viacns e TNV onoia agopoiwenkav otnv EAAGSa tns
Sekaetias tou 1930 ta pnvipata tns HOVIEPVAS EUPWNATKNS APXITEKTOVIKNS KOUATOUPAs.
Tnv @povtida tou topou €xouv avaldBel ol ekd6oels Kanodv evw n €kSoon npayuaronoigital

ME anokAeIoTIKN Swped Tou I18pUpatos Ztaupos Nidpxos.

ZOKPATHZ FTEQPFIAAHZ, ANAPEAZ NAKOYMAKATOZ
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n the 100" anniversary of the founding of the Bauhaus in Weimar, The
Athens School of Fine Arts and the State Academy of Art and Design Stuttgart are organ-
ising an international conference entitled Bauhaus and Greece: The New Idea of Synthesis
in Art and Architecture. The conference will be held at the Benaki Museum and the Athens
School of Fine Arts on 30 May - 1 June 2019.
The 100" anniversary of the Bauhaus, this important event for the arts, architecture and
art education, provides the setting for numerous festive events worldwide. The Bauhaus
was founded in 1919 on the ruins of the First World War and under the dramatic circum-
stances of the Weimar Republic, which, like the Bauhaus, remained alive until the Nazi
dictatorship in 1933. The Bauhaus is therefore a unique, non-repeatable educational and
cultural experience of the European interwar period. In the 14 years of its eventful history,
the school contributed decisively to the shaping of artistic and aesthetic orientations in the
20th century and, as a “classical” variant of our modern tradition, forms a fundamental
point of reference up to the present day. However, the Bauhaus was not only a laboratory of
industrial design and production and the development of a “machine style”, but also formed
the framework for multiple ideological approaches and political orientations with a view to
creating a new social unity that would result in a new humanism. The Bauhaus was not one,
but many, hence its aftermath as a point of reference and source of study and inspiration.
This is the main motive of the Athens Conference. Two topics will be dealt with in the three
days of the meeting: The first topic is the Bauhaus reception in Greece and other countries
before and after the Second World War. In the special case of Greece, the influences of mod-
ern European culture on the arts, architecture and art education during these periods will be
discussed. The second topic is about other international initiatives that directly or indirectly
referred to the Bauhaus or even aimed at its re-founding, such as the project of Mendelsohn,
Wijdeveld and Ozenfant to create a Mediterranean Academy, the Black Mountain College in
North Carolina, the New Bauhaus in Chicago, the “White City” of Tel Aviv, the Hochschule
fur Gestaltung in Ulm and others.
70 congress participants from Greece and abroad will contribute to these topics. Invited
guests from the fields of art and architectural history will address the character and signif-
icance of lesser-known aspects of Bauhaus history.
Further highlights can be expected during the Athens Bauhaus anniversary. In August 1923,

on the occasion of the first major Bauhaus exhibition in Weimar, two concerts with works of

modern “classical” music by avant-garde composers of the time such as Ernst Krenek, Paul
Hindemith, Ferruccio Busoni and Igor Stravinsky took place. It was, so to speak, a musical
counterpart of the Bauhaus, on the basis of a musical paradigm that would later be branded
as “degenerate”. These concerts will now be performed again in the Benaki Museum in the
evening, in conclusion of each congress day. The last evening will be dedicated to the jazz
music of that time, which was known to be one of the musical preferences at the Bauhaus.
Artistic Consultant of the Athens Bauhaus evenings is conductor George Petrou. The con-
certs are organized under the support of the Embassy of the Federal Republic of Germany

in Athens and Schwarz Foundation.

The “Greek contribution” to the Athens Congress will be rounded off with a new edition
of the most important interwar publication on modern Greek architecture. It is the now
legendary, extremely rare volume New School Buildings, a documentation of the struc-
tures widely known as “Papandreou’s Schools” of the second Venizelos government period
(1928-1932), which the architect Patroklos Karantinos edited in 1938. Spread across the
country, these schools, where several generations of pupils were educated, are the clearest
and most revealing testimony to the desire for modernisation and the intensity with which
the messages of modern European architectural culture were incorporated into Greece in
the 1930s. The book is published by Kapon Editions, thanks to an exclusive grant by the

Stavros Niarchos Foundation.

SOCRATIS GEORGIADIS, ANDREAS GIACUMACATOS

bavhavs in grecce



FENIKEZ NAHPO®OPIEZ ZYNEAPIOY

Aladiktuakn §1eUBuvon anooToAns NEPIAAYEWV
Kal enikoivwvias: bauhaus20 19@asfa.gr

AnoctoAn nepiAnyns: 25 Mdiou 2018 (véa npoBeapia
unoBoAns nepIAnYewv: 30 Zentepppiou 2018).

AnoctoAn nAnpous glonynons (€ws 4500 Aé€els pali pe tis
UMOONMEIWTEIS, Kal £ws 8 e1kdves): 17 Mdiou 2019.

01 YA®WOOE€S Tou oguvedpiou gival n EAANVIKA Kal n ayyAIkA.
©a undpxel Tautdxpovn PeTAPpaon.

210 GUVESPIO PNopEi va Yivel Kolvh Avakoivwon kal ané
800 gionyntés.

©a akoAoubnael n €KE00N TwWV NPAKTIKWY TOU CUVESPIOU.

H ouppetoxh oto ouvéSplo Kal n napakoAoUdnan Twv
€PYACIWV TOU gival Swpedv.

lMa tnv napakoAouBnon Tou cuvedpiou Sev xpeldietal
nponyouUpevn SAAWON CUUHETOXAS.

ABOUT THE CONFERENCE

Abstract submission and related queries to:
bauhaus2019@asfa.gr

Abstract submission initial deadline: 25 May 2018 (New
deadline for submitting abstracts: 30 September 2018).

Full paper submission (4500 words max. including foot
notes, up to 8 images): 17 May 2019.

The languages of the conference are Greek and English.
There will be simultaneous translation.

A joint presentation by two scholars is allowed.

All final papers will be published in a conference
proceedings volume.

Conference participation and attendance is free of charge.

The attendance of the conference does not require
prior registration.

AMOIOEATPO MOYZEIOY MIMNENAKH OAQY TMEIPAIQZ

Mpoypappa
2uvedpiov



09:00-09:45

09:45

10:45-11:30

11:30

12:00-14:30

14:30

MEMMTH 30 MAIQY TPQI

EFTPA®H XTO XYNEAPIO

‘Evapén Zuvedpiouv-XalpeTiopoi:

Mavog XapaAaprmoug, Mpdtavng Avwtatng ZxoAng KaAwv Texvwv

Barbara Bader, NMpUtavng Kpatikrig Akadnuiag KaAwv Texvwyv Ztoutyapdng
HAiag Kwvotavtomoulog, Mpdedpog EAANVIKOU lvoTiToUTOou APXITEKTOVIKAG
Avdpéag MNakovpakdarog, Eloaywyr) oto Zuvédplo ‘“To Mnaouxdoug kat n EAAada’
Zwkpartng MNewpytadng, ‘H Emkaipdtnta Tou Mraouxaoug’

2YNEAPIA 1A

Keynote lecture:

Robin Schuldenfrei, Katja and Nicolai Tangen Lecturer in 20" Century Modernism,
The Courtauld Institute of Art, University of London,

‘Producing the Bauhaus’

AIAAEIMMA

2YNEAPIA 1B
HENRY VAN DE VELDE, JOHANNES ITTEN, LASZLO MOHOLY-NAGY,
JOSEPH & ANNI ALBERS, BAUHAUS-NETWORKS

Mpoedpeio: Magdalena Droste, loTopikdg TnG TEXVNG

Jindrich Toman, University of Michigan,

‘Laszl6 Moholy-Nagy and the idea of synthesis’

lakwpBog Motapiavog, Aplototélelo Maveriotrplo Oecoalovikng,

‘ZKkEPELS et TOL €pyou «20vBeon kalt Mopory» Touv Johannes ltten’

Mapiavva Xapitwvidou, EBviko MetodBlo MoAuteyveio,

‘OL Bauhausler otnv Apepikn: o Laszlé Moholy-Nagy kat ot Anni kat Josef Albers

Kal N «emavavakaAupn» Twv JovieAwv SISAKTIKAG’

Ole Fischer, The University of Utah,

‘Workshopping — Henry van de Velde, Bauhaus and experimental apprenticeship education’
Kwvotavrtiva Kaiga, EBviké MetoodBio MoAutexveio,

‘Antd To Mndlouyaoug otnv EAAASA kal 0Tov «avartuooOpeVo» KOGHO: KOWVWVIKA diKTua
kal peANovtoAoyia petd to Mmndouyaoug’

Magdalena Droste, lotopikég tng Téxvng,

‘The Bauhaus brigade“Red Front”and the Bauhaus family. A comparison of the networks
of Hannes Meyer and Walter Gropius’

MAYZH

156:30-17:30

17:30

18:00-20:00

, o MEMMTH 30 MAIOY AMOMEYMA
SYNEAPIA 2A

MIMAOYXAOYZ, TEXNEZ KAl MAZIKH KOYATOYPA
Mpoedpeio: HAiag KwvaotavtonouAog, Maveriotruio Matpwv

Ayann Mpwipou, Maveruotrpio Matpwy,

‘Antd To mapddelypa TG pnxavig oto rapddelypa Tng dtadripiong Mia kpttikry avéAvon tou apbpou
“Today we collect ads” Twv Alison kat Peter Smithson’

®oifog Mavnyvpakng, TU Delft

‘Tépovtag otnv Akporotapid. Walter Gropius Kat apepIKAVIKN APXITEKTOVIKI KPLTIKF) oknvr’
Awpa Kapadnpa, Politecnico di Milano,

‘Bauhaus and design for communities’

Eon NanadomnovAov, ApiototéAeto MNavemniotripio Ogocalovikng,

‘Avamnapaotdoelg Tou eauToL ot pwToypadia kal emteAéoelg avdplopwy oto Mmnaouyaoug’
Ep1p0An Bevépn-Ndipa Ztepyiov, MNMaverotripio Osooaliag-AZKT,

‘«From laboratory to project»: pia 1dlaitepn €kBeon yla TOV E0PTACHUO TWV EVEVAVTA XPOVWV
Tou Mnidlouxaoug otn Baipapn (2009)’

Mapaokevn Keptepehidou, ApiototéAeto MNaveriotripio Oeooalovikng,

‘O1 ekBEoelg Tou Mdouxaoug: TPOWBWVTAG TOV HOVTEPVIOUO’

AIAAEIMMA

2YNEAPIA 2B
BAUHAUS: APXITEKTONIKH, MOYZIKH KAI KAAEZ TEXNEZ ZTHN EAANAAA

Mpoedpeio: Zodia Ntevion, Avwtatn ZxoAr Kalwv Texvwv

Oavaong Zwtnpiov, Ynoupyeio MoAtiopov kat ABAnTIopoU,

‘«[ati To ayaroboa 1o Mmnaouxaoug». H oxéon Tou loadk Zamopta Kal TNG ApXITEKTOVIKAG TOL aTnV
EANGSa pe To Mnidlouxaoug’

EA&vn ABavn, EBviké Metoopio MoAutexveio,

‘O Apng Kwvotavtividéng oto Mmnidouyaoug Ntéoaou’

Evayyelia MavAga, ApiototéAeto MNaveriotripio Oeooalovikng,

‘AOUIKEG OUTTOIXIEG, N ONUACIA TWV CUVOETIKWY apXWV TNG OXOANG Tou Mmidouxaoug otnv gpyoypadia
Tou MavteAn Zayopdpn’

Zwn Fodadon, Maveriotipio Auvtikng Makedoviag,

‘Textile art otnv eAANVIKN PETATIOAENIK TEXVN: N TiePIMTWon TnG BovAag Macolpad’

Anpnitplog AvdpikomnovAog-Eabnp Aéun, Polytechnic of Porto (ESMAE-IPP),

CESEM - I6vio Mavermiotipio,

‘Nikos Skalkotas and Bauhaus: a musical approach on Bauhaus’

bavhavus in greece



10:00-11:45

11:45

12:15-14:30

14:30

MAPAZKEYH 31 MAIOY MPQI

2YNEAPIA 3A
EAAHNIKOZ MONTEPNIZMOZ ZTON MEZOMNOAEMO - ATOKATAZTAZH

Mpoedpeio: Zodia Topdakn, EBvikd MetodBio MoAutexveio
Fewpylog Zapnyiavvng, EBvikd Metodpio MoAuteyveio,

‘Mrdouxaoug, HOVTEPVO Kivnpa kat Wbeohoyieg otnv EAAASa Tou pecomoAépon’
Tiva KapaAn, Ap Apxitéktwv EMI,

‘Ao «eTIOIKOSOUNTIKO OTITL» O «ECOYEIAKO TIPOTUTIO»: TO Mrdlouxaoug aTov eAANVIKO TOTIO

TOU JECOTIOAEHOUL KAl N €BVIKH APXITEKTOVIKN’
ZtuAlavi) Aedpakn, Aplototédelo MNaverotripio Oecoalovikng,

‘Gesamtkunstwerk kat n ev duvapel evéTnTa: oL apxeg Tou Mrdouxaoug Kat o andnxog Toug

otnv anokatdotaon’

Zooia MikportoOAov-Muptw MuptaAAn, ApXITEKTOVEG,

‘To «JOVTEPVO» OIKIOTIKO andBepa OTIG YEITOVIEG YUpw artod To Mavabnvaikd Ztadio’
NEavdpog Zwidng, APXITEKTWV

‘MeA€tn arokatdotaong Tou Sidaktnplakol cuykpotripartog Ayiag Zodiag (1928-32),
€pyou tou Nikou Mntodakn’

AIAAEIMMA

2YNEAPIA 3B
TO MMAOYXAOYZ ZTHN EAANAAA

Mpoedpeio: MNwpyog Mavéroog, Maverotrpo Matpwv

TnAépaxog AvdpravomouvAog, EBvikd Metaofio MoAutexveio,
‘Hoffmann - Aeomtotémnoulog - Wagenfeld’

ZwTtnplog ZapouvAag, Politecnico di Milano,

‘H olbvBeon TéXvNG KAl APXITEKTOVIKAG OTNV MEAETN TOL lwdvvn AEoTIOTOTIOVAOL
yia to Mvevpatiko Kévtpo tng Ludvika’

MNoukag Mniaptatihag, Bauhaus-Universitat Weimar,

‘To Mmntidouxaoug tou lwdavvn AeomoTOTIOVAOU: AUETES EVIUTIWOELG
Aiva Anpa, EBvikd MetodBio MoAuteyveio,

‘APXITEKTOVIKEG HETADOPEG O «OTLUA Mridouxaoug»’

Mavayiwtng Tovpvikiwtng, EBVikd MetodBio MoAuteyveio,

‘O Fred Forbat otnv EAN&Sa: ©eagoalovikn, ABriva, OAvpria’
Kwotag Tolapmndaog, EBvikd MetodBlo MoAuteyveio,

‘O Neufert otnv EAAGSQ’

MAYZH

156:30-17:30

17:30

18:00-20:00

, I s MAPAZKEYH 31 MAIOY ATMOIrEYMA

2ZYNEAPIA 4A
EKMAIAEYZH

Mpoedpeio: BaoiAng KoAwvag, Maveriotrulo @eocoaiiag

Avépéag Okovopou-MavteAng Metpidng, AZMAITE/AZKT

‘H kptTikr arnotipnon g nawbaywykng pebodou tou Itten ota pabruata

TOU €l0AYWYIKOUL g€aprivou Tou Mmdouyaoug, and tnv okorild g Yuxoloyiag’

BaociAng KoAwvag, Mavemniotruio @eooaliag,

‘To Mmntdouxaoug Kat n TPooAnPn Tou POVTEPVOUL OTIG «OXOAEG» TNG ABrivag Kal TG @eooalovikng
(1920-1940). ApxiTéKTOVEG, OTIOLSEG, £pya’

KaAAiémin KovtagoyAov, Apxitéktwy / UWA School of Design

‘H apyxitekTovikn ekmnaidevon otnv Bpetavia and tov 190 aibva wg tnv dekaetia touv ‘70’
NikéAaog Meylovdng, Freie Universitat Berlin

‘O Walter Gropius otnv EANGSQ: xprioelq Kal Kataxproelg Tng kAnpovouldg tou Mriaouxaoug’
lwavva Zvpewvidov, Mavemniotruio Oeooaliag,

‘H Mdbnon &ia tng pda&ng otnv ekmaidevon Tou apxitéktova: Ao To Mmaouxaoug

WG TN olyxpovn enoxn TNG Yndlakng kataokeung oe FABLABS’

NEAAL Mapda-Pipa Aappa, EBviko MetadBlo MoAuteyveio,

‘To Mmntidouxaoug kat N KAnpovopid Tou otnv ApxXItektovikr Eknaidevon’

AIAAEIMMA

2YNEAPIA 4B
EKMAIAEYZH - OEQPIA

Mpoedpeio: Avaotaoiog Kwtaldrnoulog, AplototéAelo Maveriotripio @ecoalovikng

Zravpog MNupténovAog-Zodia Topakn, EBvikdé MetooBio MoAuteyxveio,

‘H enidpaon Tou Mmndlouxaoug. O HOVTEPVIOPOG OTNV AUEPIKAVIKN APXITEKTOVIKN ekmtaidevon.
Avalntwvtag avahoyieg otov eAAASIKO Xwpo’

MavwAng HMakng, Derby University,

‘H «Blwpatikr avtiAngn» oto Mmdouxaoug Kat n cuPBOoAr TG otnv eAANVIKN ekmaidevon’
Kwvotavtivog AtootoAidng, EBviko MetadBlo MoAuteyveio,

‘H gvvoloAoYIKr KATaoKeLr Tou povtépvou Meppavou otn Anpokpatia tng Baipdpng: To Mnidouxaoug
WG OLOTATIKO OTOIXEIO TN CLYKPATNON TOU «ETIOTNHIKOL Tediov» TNG Anpokpartiag tng Baipdpng’
Mavayiwtng Maykalog, Avwtdatn ZxoAr Kahwv Texvawv,

‘H 10TOpia TG apXITEKTOVIKAG HETA To Mmdouyaoug’

Avaotaoilog Kwtotémoulog, Aplototélelo MNaverotripio ©eooalovikng,

‘To Mmnidouxaoug wg mpdTUTo’

bavhavus in greece



10:00-12:00

12:00

12:30-14:30

14:30

>ABBATO 1 IOYNIOY [PQI

2YNEAPIA 5A
OEQPIA

Mpoedpeio: Fabio Mangone, University of Naples Federico Il

Keynote lecture:
Kathleen James-Chakraborty, Professor of Art History, University College Dublin
‘From the local to the transnational: situating the Bauhaus’

Fabio Mangone, University of Naples Federico ||

‘The irrational side of the Bauhaus and its influence’

®ain Zrika, Avwtdatn ZxoAr Kahwv Texvawv,

‘H e&ENEN TG xpwpaTiKng Bewpiag oto Mndouyaoug’

Mwpyog Enpondidng, MNavtelo Maveruotripo Kowwvikwy kat MoAtikwv Erotnuov,
‘Ox1 elkOVeG, aAAA kataoTdoelq. Mepi povtépvag Téxvng: o Paul Klee kat n autokpITikn
Tou Martin Heidegger’

AIAAEIMMA

2YNEAPIA 5B
OEATPO, PERFORMANCE, MPOOMTIKEZ

Mpoedpeio: Pain Znka, Avwtdtn ZxoAr Kahwv Texvwv

AnpocBévng Advog, Avwtdatn Zxohrl Kahwv Texvawv,

‘H apxdikdTnTa TOL VEWTEPIKOL: @EaTPo Tou Mrdouxaoug Kat apxaia Beatpikn MPAKTIKY’
Aida Kapakwota, AploToTtédelo Maverotrpio ©eocoalovikng,

‘To Oeatplkd gpyaotrplo Tou Mmdouxaoug: Mia oAIkd avaTtpenTikr Bewpnon Tou Bedtpou’
Avtavng TouAdoOpung-Katepiva MixalorovAouv, EBvikd MetodBlo MoAuteyveio,
‘Zuvnxnoelg Texvwyv oto Mmaouxaoug: H véa avtiAnyn tou puBpol Kal N CWHATIKOTNTA
oto €pyo tou Oscar Schlemmer’

Nikog Mniapkag, Anpokpitelo Maverotrpio ©pdakng,

Kwplkr pevoTdTNTA & EVPETARBANTEG SLATALELG: LTTOBNKEG KAl EKKPEPOTNTEG

and to B€atpo Tou Mmndouyxaoug’

Apiadvn Bolavn, EBvikd Metodpio MoAutexveio,

Kwpig Aodyla: n Beatpikn TEXVN WG XWPLKO yeyovog. Ard Tnv oknvr) Tou Mrdouxaoug

OTIG OUYXPOVEG TIAPACTACIOKES TEXVES'

Maveog Zavropivaiog, Avwtdatn ZxoAr Kahwv Texvawv,

‘Bauhaus éva mapadelypa avtiotaong Tou «kalol». AuvatoTnTeg Kal TipoPAruaTa aglomoinong
NG ePMelpiag oTov endpevo aiva’

MAYZH

156:30-17:30

17:30

18:00-20:00

I >ABBATO 1 IOYNIOY AMOrEYMA

2YNEAPIA 6A
ZYITENH MONTEAA, EZEANAQZH KAI KPITIKH |

Mpoedpeio: Baathikn Metpidou, Maveriotruto Matpwv

Thomas Cappellaro, Kpatikr Akadnpia Kahwv Texvwv Ztoutydpdng,

‘Vkhutemas - a Russian Bauhaus?’

Ita Heinze-Greenberg, ETH ZUrich,

‘A Mediterranean Bauhaus for Europe. Hendricus Th. Wijdeveld, Erich Mendelsohn
and the Art School Project at the French Riviera, 1931-1934’

Gianluigi Freda, University of Naples Federico II,

‘Bauhauslers in Eretz Israel’

Massimiliano Savorra-Elena Dellapiana, Universita del Molise / Politecnico di Torino,
‘The designer’s training: Bauhaus’ influence in postwar Italy’

Andrea Maglio, University of Naples Federico I,

‘Hannes Meyer and the Bauhaus: the influence on Italian postwar architectural culture’
BaaoAikn Metpidou, Maveruotrpio Matpwv,

‘O oxeblaopodg avapeoa oTo TIETIPWHEVO KAL TNV OUTOTIIC: O artOnXog TNG OXOAAG

Tou Mnidlouxaoug otn okéPn Twv G.C. Argan kat M. Tafuri’

AIAAEIMMA

2YNEAPIA 6B
ZYITENH MONTEAA, EEANAQZH KAI KPITIKH I

Mpoedpeio: Zwkpdtng MNewpyadng, Kpatikr Akadnuia Kakwv Texviv Ztoutydpdng

Keynote lecture:
Fulvio Irace, Professor of history of contemporary architecture,
Politecnico di Milano — Accademia di Architettura, Mendrisio

‘Bauhaus: the ltalian reception. From chronicles to myth’

Nikog MayovAwtng, ETH Zirich

‘«To TaAld oboTnua Tov SovAelave oL Paotopol ota pépn TG AvatoAng»: H Owia KévtoyAou
Kal n geoomoAepikn davrtaciwon yla éva Bulavtivo Mndouyaoug’

Robin Lynch, McGill University,

‘Vital Exchanges: The New Bauhaus and the American Pragmatist Movement’

Achim Reese, Max Planck |, Florence,

‘Challenging the «Cambridge Bauhaus». On Robert Venturi’s and Charles Moore’s Criticism
of the Bauhaus as a Symbol of Architectural Modernism’

bavhavus in greece



Ta Nea
ZXOAIKa
KTipta,
ABnva 1938

EMANEKAOZH ME THN EYKAIPIA
THX EMNETEIOY TQN 100 XPONQN
ATNO THN IAPYZH THX >XOAHZ
TOY MMAOYXAOYZ

MNdatpokAos Kapavtivds, ZxoAeio katw and tnv AkpénoAn, 193 1.
Patroklos Karantinos, School under the Acropolis, 1931.
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E€wdpuAo Tng véag €kdoong Tou BiBAiou «Ta Néa ZxoAlka
Ktipla», 1938/2019
Cover of the new edition of the volume «The New School

Buildings» in Greece, 1938/2019

" TA NEA IXOAIKA KTIPIA

EKAOZEIZ @ KAT

To npoéypappa NG avéyepong VEWV OXOAIKWVY KTIpiwv yia
TNV npwtoBabuia kat SeutepoBabuia eknaidbevon anoteAei
TNV IO AVTIMTPOCWTIEVTIKIA HAPTUPIA TNG ETIKPATNONG TOU
NBoLG Kal TNG MPOCANYNG TNG ELPWTIAIKAG HOVTEPVAG
APXITEKTOVIKNG oTnv EAAGSa Tou 1930. MapaAAnAa,
arnoTeAEl XApAKTNPIOTIKO MAPAsdelya TNG KOLATODPAG

ToUu «efevpwndiopol» Kat TNG PodSou Tov Ba powdNoel
og 6Aoug Toug TopEig TNG Snuociag CwNG Tov TOToL N
&e0TeEPN KLBEPVNON EAeLBepiov Bevi(éNou (1928-1932).
Eivat mpaypatt xapaktnpioTikd 6TL TO TPOYPAUHA TWV VEWV
S18aKTnpiwv anoteAei enitevypa Ox1 Karolag ISIWTIKAG
MPWTOoBOVAIAG N EVOC PWTICUEVOL EVEPYETN, AANA pIAg
&nuoéolag vnnpeaiag, Twv TEXVIKWY SnAadr) vnPECIWV
Tou Ymoupyeiov Maideiag Tng emoxng. Ta «oxoAeia
Manavépéou», 6nwg Ba anokAnBouLv oTn cuvéxela, Ba
avTinpoowreDooLV Tn vavapxida Tou Movtépvou otnv
EAANGSa Tou MeoomoAépou, Kat yia Tov Adyo auvtoé 8a
mPoBANBoLV pe povadikd TPOTO, KUPIWG arnod Tov EEvo
APXITEKTOVIKO TOMO TG emoxnG. H veoTtepn eAANVIKNA
ApXITEKTOVIKN, payuatl, 8a yvwpioel 600 repldéGoug Kata
TIG oroieg n MPOoPOAN TNG oTo EEWTEPIKOG Ba KopuPwOEL:
MPOKEITAL yia TNV ePiodo Twv OAVUMIAKWY AyWwVwy TOL
2004 kai, akpIfwg, yia Tnv mpwTtn nevraetia Touv 1930 pe
QVTIKEIPMEVO KLPIWG Ta VEA aXOAIKA KTipla. O aplBuog Twv
OXOANKWV govadwv, n HEBOSIKOTNTA TNG LAOTIOINONG Kat n
APXITEKTOVIKI onpacia Twv S16akTnpiwv autwy napnyayav
£€va anoTéAeopa 1ov 6HoL6 TOU €V YVWPIOE N HOVTEPVA
apXITEKTOVIKN oTnv Evpwrin petagd Twv 600 MOAEPWV: N
TeAevTaia emd6ONKe, WG yvwoTtov, otn padikn vAomoinon
APXITEKTOVIKWYV TIPOYPAUHATWY HE 0APEG KOIVWVIKO
TMEPIEXOUEVO, OTIWG CUYKPOTIAHATA OIKOVOUIKWY KATOIKIWY,
voookopeia f Blopnxavika ktipta. To eAANVIKG woTdCGo
ETITEVYUA OTOV TOUEQ TWV OXOMKWV KTIpiwv Sev Bpiokel
6po16 Tov otnv Evpwnn.

Ta XapakTneloTIKa Twv VEWV oXoAeiwv, Tou Bacifovtal oTnv
opBoAOYIKA Slaxeiplon TwV AEITOLPYIWV KAl TNV ATEPITTN
HopdormAacia, LIOBETWVTAG £TOL TN YAWOOA TNG HOVTEPVAQ

QPXITEKTOVIKNG, OXETICOvVTAl JE TNV avaykn e§olkovounong

1600 XPNUATWV 600 Kal XPOVou Katackeung. H avanrtuén
OUVETIWG TOU EAANVIKOU GXOAIKOU TIpOYPAUHaToG SIEMETAL
aro TIG iS1eG apXEG ov oSfynoav oTn yévvnon Tou
HOVTEPVOU KivApaTog otnv Kevtpikn Evpwrn peta tov
Mpwto Maykéopio MoéAepo: TRV TaxdTNTA Kal TNV olkovouia
vAormoinong TnG MPWTNG XAPAKTNPIOTIKAG TuTtoAoyiag

Touv MovTtépvou, TNG Tapaywyng SnAasdn TwV OIKICTIKWY
ovykpotnuatwy (Siedlungen) yia Tn oté€yaon Twv Alyotepo
€0TIOPWV MOAITWV 1) BIOUNXAVIKWY E£PYATWV OTIG TIOAEIG TOL
Boppd. Zuvenwg, otnv EAANVIKA TIEPINTWON, SEV €XOUME va
KAVOUUE PE TNV TIPOCEYYION HIAG TIOINTIKAG HECOYEIAKOTNTAG,
A HE H1a apXITEKTOVIKA TIOL TAUTICETAL HE TO «TtatyVvibt

TWV OYKWV KAtw and 1o ¢weg», cOpdwva pe tn pron Tou

Le Corbusier, aAAa pe TV epappoyn evog avotnpoL Kat
HEBOSIKOL PpovEIOVANOTIKOD TIVEDUATOG YIa TNV IKAvoToinon
Baoikwv cuAAOYIKWV avaykwv. Ztnv EAAGSa n vAomoinon
TOL OXOAIKOU TIPOYPAUHATOG AMOKTA TIOAITIK onpacia,
egaitiag TNG HAQIKOTNTAG TOU EYXEIPAHATOG, TNG KOIWVWVIKAG
TOUL AMOCTOANG KAl TNG AMOTEAECHATIKOTNTAG WG TIPOG TV

QVTATOKPION OE€ CUYKEKPIUEVOLG OTOXOUG.

To 1933, Tnv idia xpovia Touv 4°° CIAM, avartibetal and

10 Texvikd ErupeAntiplo Tng EAAGS0g otov MatpokAo
KapavTtivé n ermupélela evog emionpou 160U yia Ta véa
oxoAka ktipla. O Kapavtivog enefepyaletat pia diyhAwoon
€kdoon (eAANVIKA/yaAAikd) kal mpoxwpei otnv eridoyn 134
£pywv 1ou napabéTel oe 295 oeAibeg. H emdoyn ival xwpig
apdIBoAia «OTOXEVUEVN» UTIEP TWV HOVTEPVWYV OXOAEIWV
Kal 61 EKEiVWV TIov &gV ouppEpPIovTav TOV PACIOVAAIOTIKO
HOoPPOTAACTIKO MPOCAVATOAICHO TOV OToio eMIXEIPODCAV
va kablepwoouv oto MNpadeio MeAetwv o KapavTtivog

Kalt ol AAAOL TTIO YVWOTOi HOVTEPVIOTEG TOU OXOAIKOD
npoypdapparog. O Kapavtivog emSiwkel va avaseifel

Ta KaAUTEPQ apadeiypata oXoAeiwv Tou LIOBETOLV TN
HOVTEPVA APXITEKTOVIKA YAWOOA o€ pia Tepiodo mov n véa
APXITEKTOVIKN, otnv EAAGSa kat otn Mpatd ‘Hrelpo akoun
nepLocoTEPO, SEXETAL OAO KAl HEYAADTEPN KPITIKN KAl

EMIOEDEIG amd APXITEKTOVEG 1} KOKAOULG IOV LIOBETOLV Hia
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IO GLVTNPENTIKN OTITIKA ) arnod Ta OAOKANPWTIKA KABeoTWTA

Tou €xouv MA€ov enmikpatnoel otnv Evpwrn.

AnoTtéAeopa auTtng TNG mpoomndbelag eival n mapaywyn

€£VOG TOPOL EVTUNWOIAKOD yla TNV TEKUNPIWON TWV £pywv
mouv napouvotalovral oTiq oelibeg Tou. ‘EkSoon avragla wg
TEPIEXOHEVO OTIOIOUSATIOTE AVTIOTOIXOUL TOPOoL oTnVv Evpwrn
Tou MeoormoAépouv, Ba napapeivel To povadiko BiBAio yia

TN HOVTEPVA APXITEKTOVIKA TIoL Ba ekd008¢ei oTnv EAAGSa
NG Sekaetiag Tov 1930. '’ auTov Tov AOyo TIapapével Eva
TIOAUTILO VTOKOUMEVTO OXI HOVO TIOIOTIKNAG APXITEKTOVIKAG
SpaocTnPIOTNTAG 0TO CUVOAO TOU EAANVIKOD XWPOUL, aAAd Kat
avapiwong TG cUANOYIKAG UVAMNG Yia YeVIEG EAAnvonaidwv
TIou doitnoav avda Tn xwpa ota «oxXoAeia Tou ‘30».

H avatonwon Ttou BiBAiov Ta véa ZxoAika Ktipia yivetal
oTo TAdiolo Tou 81eBvolg ouvedpiov «To Mndouxaoug

kat n EAAada» rouv nmpayparoroleital otnv ABRva oTiq

30 Maiou - 1n louviov 2019. H «avaBiwon» autol Tou
BpUAIKOD, aAAd andAuta SuCEDPETOU TOPOL, GXETIKOU pE
TNV o ePPANUATIKA SUHBOAR TOu EAANVIKOD HOVTEPVOL
KIVAHATOG OTNV QVvAanTtugn tng EVPWIAIKAG APXITEKTOVIKAG
ToL MeooTmoA€pou, anoTeAei EOYAWTTO «adlEpwpa»

oTo mAaioto TG 100n”g eneteiov and tnv ibpuon NG
ox0ANG Tou Mnidouxaoug kat Tng 8leBvoug cu{ATNONG Kat
avtaAAayng yOpw amné Tn onpacia tng Pe TNV evkaipia
Tou abnvaikoL cuvvedpiou. H avaduon autou Tou BiAiov
and tn ARBn anotelei mpagn xpEoug kat opeAAG anévavtl
OTOUG APXITEKTOVEG TOU MPOadaTov MapeABOVTOG, IOV

opapatiotnkav pia kahotepn EAANGSa ™ eival xp€og kat

PoG 600ULG, VEOTEPOUG EPELVNTEG, anodacicouv va

aoxoAnBouv akopn o S1e€o8Ika pe €va onoudaio kepdaAlalo
TNG VEOTEPNG EVTEXVNG APXITEKTOVIKAG pag napadoong. H
€k6oon auTn eivat woTdoo oNUAVTIKA Kal WG TEKUNPiwon oTo
TAQiCI0 TNG KOIVWVIKAG 1oTopiag: Ta «oxoAeia Tou ‘30» dgv
€ival JOVO AOTIKEG I MEPIACTIKEG «AKPOTIOAEIG TNG YVWONG»
aAAd kat S1axPOVIKOi TIUKVWTEG GUAAOYIKAG EUTIEIRIAC TPIWV

TOUAAXIOTOV YEVEWV.

H ék6oon pihodofel woTdTo va cuUBAAEL KAl OE KATL AKOWN:
oTNV MPOCTIAdela SIACWONG AUTWY TWV CXOAEIWV ) TWV
onpavTikoéTEpwy and avta oe eBvikod eninedo. H npootacia
Kal arnokKataoTaon Toug givatl mpdagn I0TopIKAG ouveidnong
Kal avTiAnyng TnG apXITEKTOVIKAG TOUG onuaciag: ivat
&nAadn kataBeon moAtTiopoL. H Tekunpiwon auvtoL Tou
TOMOL PAg Seixvel WG ATAv Ta OXOAEia auTd HETA TNV
anonepATWOon TOLG Kal OE TIold aKPIBWG Katdotaon
ogdeilouv Kal prtopolv va enavéABouv.

H véa ékdoon Ttou BIBAiov Sev aroteAei anAn avatonwaon.
To BiBAio Tunwenke 1o 1938 pe TIG TEXVIKEG TNG EMOXNAG
(Trolykoypadia) kat n onuepivi avarapaywyn Tou £€0ete
karmola npofARuata. H molidtnTa Twv acmpouavpwy EIKOVWVY
ATav pETpia, evw n oeAibomnoinon napouvciale peyain
«TOIKIAia» KaBWG SV LTIAKOVE OE €vav YEVIKO kKavova
evBEoewv kal avtipeTwmle KABe pia oelidba oxed6v wg
autévoun ocLVOED, EVIOTE HE EIKOVEG «TTAPAYWVEG» WG TIPOG
TIG apXEG oXeSlaopoL eviOnwv. Oswpnoape GuoIKa OTL n
oeAlSormoinon NG EMOXNG £MPETIE va MAPAUEIVEL WG EXEL”
£ylvav woTooo eAAXIOTEG «OTTIKEG S10pOBWOEIG» OE OXEDN
UE TO MPWTOTUTO Kal yia Tov Adyo 0TI OAeG aveEalpETwg ot
€IKOVEG UTIECTNOAV VEA enegepyaacia kal TornoBeTNONKav

€K VEOU o€ €yypagdo ceAibornoinong coppwva Pe To apxIko

KAIoE ToU BiBAiou.

Avépéag MNakovpakarog

AMOIOEATPO MOYZEIOY MIMNENAKH OAQY TMEIPAIQZ

Tpelg
OUVAUAIECG
«MoOULOIKNG TOL
Mniaovxaouc»

KAANNITEXNIKOZ >YMBOYAOZ:
FNQPros NnETPOY



H pouowknil mov napouvaoiadetal oTo MAAiIoLo Tov

S1ebvolg ouvedpiov «To MmdAouxaoug Kat n
EANGSa» avadépetal ota npoypappata twv 600
LIOTOPIKWV CUVALALWV TIOL Tipaypatomoiiénkav
otn S1dapkela TNG MPWTNG HEYAANG €kBeong
Tov Mnidovxaouvg otn Bdipapn, otic 18 kat 19
Avyoulotou 1923. ZT1G§ GUVAUAIEG TAPOUCLACTNKE
MPWTOTOPLAK) HOUGIKR TNG EMOXNAG, Twv
ouvBetwv Paul Hintemith, Ferruccio Busoni,
Ernst Krenek kai Igor Stravinsky. Tig cuvauvAieg
6in0Ouve o Siakekpipévog pagéotpog Hermann
Scherchen, o omoio¢ kat otTn MHETATIOAEUIKN
nepiodo mponRyaye TN GOyXPovn HOUGIKN,
ouvleTwy petagd aAAwv onwg o Edgard Varése,
o lavvng Zevakng kat o Luigi Nono.

H tpitn Bpadia Tov ocuvedpiov eival apiepwpévn
otn poucikn T¢af Tov pecomoAgpov, Wbaitepa
ayarnty oto mePPAaAAov TNG OXOANG TOUL
Mrnidouvxaoug.

MOYZIKH KAl MMTAOYXAOYZ

MoAovoTi and tnv enionun i6pvon Touv 1o 1919 -wg S1addoxo
NG MeydaAng Aoukikng Zagovikng Akadnpiag KaAwv Texvwv
Kat TnG MeyaAng Aoukikng ZxoAng Epappoopévwy kat
KaAwv Texvwv- To Mntdlovxaoug ovdémnoTe nmapeEEKAve
arnod TOV EIKACTIKO KAl APXITEKTOVIKO TOU TIPOCAVATOAIOHO
(otov omoio eyypadovTtav eEAAAOL Kal Ol ECWTEPIKEG

Tou apdITalavteDoEIG, AVAPECT CTOV AloONTIOUO Kal TN
XPNoobnpia), oploPEVER «TIEPIPEPEIAKEG» EKONAWOEIG

ToU 16p0aTog £8Ivav TNV EuKAIPia OTOLG OTIOLSACTEG Kal
TOoUuG PIAOLG TOL VA YVWPICOLV TNV VEWTEPIKOTEPN LOUGIKN
napaywyr mou akoAovBovoe apdAAnAoug Spodpoug
avalAtnong. Opiopéva AAAwaoTe and Ta Bacikd oTeAEXn Tou
Mrnidouvyaoug cuvSEovTav TPOCWTIKA PE SIAKEKPIHEVOUG
HoULGIKOUG SnuiovpyolG Kat poipadovrav padi Toug Evav
KOWvO KAAMTEXVIKO TIPOBANUATIONS Pe GOVTO TN BAYKVEPIKN
16€a TOU «KABOAIKOU £PYOU TEXVNG>.

XapaktnploTikn niepintwon n ¢kia Wassily Kandinsky pe
Tov Arnold Schonberg, n omoia §ekivnoe pe Tn cuoTpdatevon
TOUG OTNV £€MPECIOVIOTIKA opdada Tou «aAdliov KaBaAapn»
Kal HETOUOIWONKE, amnod TIG ApXEG TNG Se0TEPNG SeKaETIag
TOL 20°° awwva, oTnv opodAoyn Kat oxedov cOyxpovn

TIOPEIa TOL TMPWTOU TPOG TNV EIKACTIKN AVEIKOVIKOTNTA,
£VW TOL SEVTEPOL TIPOG TN HOUCIKA ATOVIKOTNTA (arod Ta
TEAN TNG MPWTNG dekaeTiag Tou idlov aiwva). Kat 6ev givat
TuXaio OTL oL pwTOL «apnpnuévol» ivakeg Tou Kandinsky
EVTAOOOVTAL O€ OEIPEG, TWV OTIoiWV ol TiTAoL («ZLVOETEIG»
Kal «<AuTOOXESIAOHOI») TIAPATIEUTITOLV OTN HOUCIKNA, N

omnoia ¢aivetal va cuvéualel Ta SOUIKA CUCTATIKA TNG
-OTOIXEWWSEIG HOPDEG Kal NXOoXpwHATA- SUUdWVA HOVO PE
Hlav «<€CWTEPLKA AvayKatoTnTa».

H ékdpaon auth Satpéxel To BiBAio mou eEESwoe 1o 1911

o e&npeoiovioTtng (wypadog pe TitAo Mepi Tou Mvevuarikov
otnv Téxvn, oTo omnoio meplypadovTal Ta YEWHETPIKA Kat
XPWHATIKA OTOIXEIQ TA OTIoia CUYKPOTOLV TO AAdaBnTApL TNG
EIKAOTIKNG €ékdppaong. ZTo BewpnTikd BIBAiIo oL EKE6ONKE
TnVv ibla xpovia pe TitAo Eyxeipidio Apuoviag, o Schénberg
and TN HEPLA TOU aroToApd tn diatdmwon TNG EMEKTACNG

NG évvolag «ueAwdia» arnoé Tov ypappiké cuvéuacuo

SladopeTikwyv pOOYYWV 0T Ypappiki arAnAovyia
NXOXPWHATWV, TIPOTEIVOVTAG TOV VEOAOYIOHO «peAwSia
nxoxpwpatwv». O i810¢g ixe SoKIPACEL TNV EUMPAKTN
edappoyn TnG 1I6€ag oto Tpito and ta lMévre Kouuaria

yia Opxriotpa tou 1909, evaAAacoovtag SiladpopeTIKOOG
ouVSLACHOUG OPXNOTPIKWY NXOXPWHATWY TAVW GE Hia
OTATIKA AToVIKA cuyxopdia. Kat Sgv gival Tuxaio 611 To £€pyo
akpIBwg auvTto eMAEXBNKE va Tov avTInPoowrneDoel OE Hia
ouvavlAia Tou 1920, pe TNV omoia napouciafoTav yia npwTn
¢$opAa n HOUCIKA TOL OTO KOV TNG Baipdpng.

Oa nepipeve oMoV KAveic 6TL 0 EPPANUATIKOG AUTOG
EKTIPOCWITIOG TNG HOUCIKNG TipwToNopiag (o omoiog EPeNAe
VA CUPHPETACXEL 0TO ZLHBOVAIO ToL Zwpateiovu «Ot pilotl Tou
Mnidouxaoug» Tou iSpuce o Gropius To 1924) 8a anoteAovoe
TO KEVTPIKO MPOCWITO OTO HOUGIKO HEPOG TIOL ETIPOKEITO

va nAalciwaoel Tn peyain €kBeon Tov Mnidlovxaoug To

1923 - TO ONUAVTIKOTEPO £WG TOTE YEYOVOG OTNV lOTOPIA
TOU 16p0paTog. O i61og 0 1eLBLVTAG ToL eMIUENRBNKE TV
€kBeaon auTtn, ov Sinpkeoe anod Tig 15 AuyoloToL €wG TIG
30 ZentepPpiov, Evw n €TIAOYI TWV HOUCIKWY £PYWV Kat

n opyavwon Twv cuVauvAlwv avatEBnke oTov §pacTnplo
UTIEPAOTIIOTH TNG HOUCIKAG TipwTomopiag Hermann Scherch-
en. OeaTpIKEG APACTACEIG Kal SIAAEEEIG CUPTTARPWVAV TOV
OLVOSEUTIKO AUTOV KUKAO Ttou KAALYe TNV pwTn efdoudasda
NG ékBeong.

TeAika o Schonberg unnpe 0 peyalog anwv Tou onUAavTikon
auToL YeyovoToG: TECOEPIG HNVEG VWPITEPQA, O EBPAIKAG
KATaywyng Houoikdg cuvodolrnopog Tov Kandinsky
nAnpodopndnke 6TL 0 erICTABIO0G PiAOG TOL LIOBETNOE
QVTIONUITIKEG anoPelg og pia cu{ATnon oto Mndovxaoug.
Ztnv emotoAn diapapTupiag mov Tov £otelle o Schénberg
oTig 19 AmnptAiov, o Kandinsky andvtnoe arnoAoyoUpevog,
alAd pe TPOTIo TIoL Sev £meloe oUTE Tov Blyopevo o0Te

TOUG TIEPICCOTEPOLG ATIO TOUG CNUEPIVOUG OXOAIAOTEG TOL
yeyovoTog. Kal autog Atav o Adyog, cOpdpwva Je HapTupieq
NG €MOXAG Yla Tov oroio o Schénberg paraiwoe T
oxedlafopevn CUPUETOXN TOU OTIC HOUCIKEG EKSNAWOEIG TOL

AuvyoOoTou. E€artiag, e€dANou, plag anepyiag otn Oovuptyyia,

HATAIWONKE Kal N AEIToupyia evog «unXavikol Kaumapé», n
HOUGIKI| TOUL OTIOIOU EiXe OLVOETEL, KATOTIIV AVaBETEWG, O
veapog Tote H. H. Stuckenschimdt — peAAovTikog Bloypagog
Tou Schénberg.

21NV MPWTN cuvaulia Touv KOKAov, oTig 18 AuyoloTou,

o ruaviotag Egon Petri, paBntng Tou Ferruccio Busoni,
epURveLoE £€pya Tou Sackalou Tou, oL ATAV Kal Ta
«QLVTNPENTIKOTEPA» TNG Slopyavwong: Tokara, MepméTovouy
MouriAe, MpeAovvTio Kat ZToudr) Pe apTiopoUs Kal Tpia arod
Ta Mévte pIkpa kouparia oe MoAvpwviko Ugog. To peydAng
SIApKELAG TTPWTO PHOLCIKOG AuTO TIPOYpPappa cupneplEAae
Kal TNV eKTEAEON, amnod tnv vPipwvo Emma Lilbbeke-Job kat
Tnv ruaviota Beatrice Lauer-Kottlar, Tov kOkAouv TpayouSiwv
H {wnj tn¢ [MapBévou] Mapiag, Tov onoio cuvéBeae o Paul
Hindemith endvw oTov opwvupo MoiNTikG KOKAO Tou Rainer
Maria Rilke. Ta dekanévte auvta tpayoudia, Epyo 27, ival
YPAUHEVA OE GLVTNPENTIKOTEPO POUCIKO 16iwpa and ekeivo
Tou akoAouBei o cuvBETNG o€ AANa €pya TG EMOXAG:

n HEAWSIKA ypappn givat cuxva e§APeTIKA AL, EVWw N
OUVBETOTEPN TIIAVICTIKI cuvodeia ev vriepPaivel Ta 6pla
HIOG ETIEKTETAPEVNG TOVIKOTNTAG.

To npoypappa g 6e0TEPNG CLVAVAIAG, TTOL §68NkKe

TNV EMOPEVN PEPQA, TIEPIEAAUBAVE TO VEO-UTIAPOK

[Mpwto] Kovtoépto MNkpbéaao tou Ernst Krenek kat tn
HoucikoBeatpikn lotopia Touv Xtpatiwtn Tou Igor Stravinsky.
O Scherchen 8in0Buve tnv Kpatikn Opxnotpa tng Baipapng
OTO MPWTO £€PY0, EVW TO SeVUTEPO epurvevoav PEAN TG idlag
opxnoTpag, Ta oroia cuvodevav Toug nBomololg Karl Ebert
(adpnyntn), Fritz Odemar (otpatwwtn), Hermann Schramm
(614BoNo) kau lise Petersen (nipykiniooa).

H lotopia Touv Zrpariwtn ATav To arnotéAeopa Tng
ovvepyaoiag Tou Stravinsky kat Tov EABeToU cuyypadéa
Charles-Ferdinand de Ramuz. H nayla eilkovokAQoTIKA
81a08g0n TOL TIPWTOUL Kat N SNUIOVPYIKN avTacia Tou
Se0TEPOUL, pall PE TA TEPIOPICUEVA HECA OKNVIKAG
napovaiaong ota ornoia 8a propovoav va NPocPBAEMOLY

ot 800 cuvdnuiovpyoi ev Kalpw Meyahou MoAEpov, Eékavav

WOoTE TO LPPISIKO auTd £pyo va Mapouclalel ECWTEPIKNA
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To MPOypappa Twv EKSNAWCEWVY OTO TIAQIOLO TNG €kBEONG TOL
Mrdouyxaoug otn Baiudpn, ano 16 wg 19 Avyolaotou 1923.
The program of the artistic events during the Bauhaus exhibi-

tion in Weimar, from 16 to 19" August 1923.

Donnerstag, 16. Aug. BAUHAUSWOCHE 8 Uhrabends

DeutschesNationaltheaterweimar

DAS
TRIADISCHE

BALLETT

Burger - Hotzel - Schlemmer
Tin

Atben Burger (beide Wi

REIHENFOLGE

ERSTE (GELBE) REIHE
+. Eintane n " Trarengphi
2. Zwenanz Boun:
3 Zwenane Bosa
a Zweiranz Bosn!
5 Einlane Boss:

Eintnng Oebusey
ZWEITE (ROSA) REIHE

Thnrsrin Hayan
Tazorin 1 Tinser Mozant
Tuazern 1.u. & Thnzer Mozart
DRITTE (SCHWARZE) REIHE
Ténrenn Paraaies

2 Thnzar Haydn
Ténzesin 1. u. 2 Tenzer Handa

Hersisiiung der siaren KosiUme Carl Sohiemmer. Weimar

Varverkaut: Thelemannache
Kassendftnung: 7 Uhr Bushhandiung, Schillerstr. 18

Woilers Verandinitungen dor Bauhsuswoohs
17. Augusi 8 Uhr abercis Das Mecnansche Kabaror - Stadtheater Jena
an s St TaAt i Siren 88 rmabrings

18 August @ U s Konzart Laitung Hermann Sonerohen
18 Auguet 1t UN: vormiflage Konzer-Matings umnr Laitung Marmann Scherchen

Freitag, 17. August BAUHAUSWOCHE 8 Uhr abends

Stadttheater Jena

s MIECHANISCHE 4=

Erstautfuhrung zur Bauhauswoche der BUhnenwerkstatt
des Staatiichen Bauhauses, Welmar

REIHENFOLGE

1. A 8 O- Hippodrom Marcel Brauer
2. Reflekorisches Lichwspiel Kurt Schweratieger
3. Kiappfiguren Kurt Schmidt- @ Teltscher

PAUSE
4. Das mechanische Balistt  Kurt Schmidt- G Teltscher
5. Qrotesken und Improvisationen
aul der Nichtablhne Joost Schmidiohen
& Das Figurale Kabinett Oscar Schismmer
Aty i Pt Ko I $oar RV

Dar mechanisiens Gontaranciar Andreas Weiningsr
Mussk von M. M. Stuckenaonmidl, Hamburg

Anderungen und Asihenioigs vorbenailen

Diansi-und Freikarisn sind aufgahoben

Vorverkaut: Thelemannsche Buch-
Kassendfinung: 7 Uhr nandiung, Weimar, Schiiersirase 18

Zugablahrt ab Weimar 5.90 nsonvsags  Mokdahn ab Jana 1.88 nacheiiags

Waiters Veransia/tungen oer BALHAUSWOOHE im Deulschen Nationaltheats::
18, August 8 Uhr abends Konzer unber Leitung Hermann Sohecchen
18 AuguEl 11 URr vormitiage Konser-Malinse unier Lellung Hermann Soherchen

Sonnabend, 18. Aug. BAUHAUSWOCHE & Uhr abends

DeutschesNationaltheaterweimar

KONZERT

Leltung: Harmann Scherchen, Frankfurt a M.

PROGRAMM

Paul Hindemith: Marienlieder
(Nach Texten von Ralner Maria Rilke)
Erminuthnng
Sopran: Beatrice Lauer-Kotllar, Frankiurt a. M.
Kiavier: Emma LObbeke-Job, Frankturt a. M

Ferruogio Busoni: Sechs Kiaviersticke

1. Toccata (Preiudio, Fantasia, Claccona)

2. Préiude uno Etude
Ureutiuhrung

3. Drel kurze Sticke (Zur Pliege des polyphonen
Spieis)
Urnutfuneung

4. Perpstuum mobile

Kiavier: Prot. Egon Petri, Beriin

Vorverkaut: Thaiemannsche
Kassendftnung: 7 Uhr Buchhandiung, Schilierstr. 15

Dienst-und Freikarten sind aufgenoben

Am Senntag den 10 August als istzte Veranstaliung der Bauhnuswoshs
T Uns vormittegs Konzert-Matings unter Leitung Harmann SBcharonen

Sonntag, 19. Aug. BAUHAUSWOCHE 1 Uhrvormittags

DeutschesNationaltheaterWeimar

MATINEE

Dirigent: Hermann Scherchen, Frankfurt a. M.
Qrchester: Weimarische Staatskapeile

PROGRAMM

Ernst Krenak: Conoerto grosso flir sacha Soloinstruments (Fidte,
Klarineite. Fagott, Violine, Viola Vicloncetio) und
Sreicharchester

7777 Taxt von O F. Ramuz, szenische Ausstaitung von
Rends Aubenonois
e

Parsonan

Dar Voriossr  War Ebsn, Beriin, Sraststhenter
Oor Boldat  Frite Odemar, Frankiurt a. M.. Sehauspiainaus
Oer Toulel  Harmans Bohmmm, Frankhin & M., Bohauspieinaus

Oie Prinzessin Jiss Patsrsen, Franihurt & M
e Mitglmcer der Waimarechan Staamkapsis

Vorverkaut: Thelemannaohe Buch-
Kassendftnung: 10 Uhr handiung, Weimar, Schillerstrate 15

Olsnst-undFraikarisensind sufgshoban

(HopdoAoyikni Kat upoAoyikr), A Kal EEWTEPIKN
(6papatoupyikn) npwtoturmia. H agpnynon, rouv napanépmnet
KATIWG OTO GAOLOTIKO APXETUTIO, AnodiSeTal HOLOIKA e
EVOWHATWON OTOLXEIWV XOPEUTIKAG HOVCIKAG TOL CUPHOU
-kat 1blaitepa tng TTad, oe pia mpwipn WoPwWor TG HE

TO £VTEXVO 168iwpa- cuvéuacpéva e eLSIAKPITEG SO0EIG
HOVTEPVIOHOD (TTOAUTOVIKEG OTIYHEG O€ €va Katda Bacn
S1aTOVIKO UTIOCTPWHA) KAl TIPIUITIBIOHOD (TTEPIOTACIAKO
«PWOIKO» Adik6 XpwHa oTa HEAWSIKA BEpaTa, «UNXavioTiKAa»
puBuIka oxApata). ‘Etaol, n pouoikn Tou Stravinsky aAAd ev
UEPEL KAl TO Keipevo Touv Ramuz avayovtal oe Seiypa evog
HOULGIKOU HOVTEPVIOHOU OTOUG AVTIMOSEG TNG ATOVIKOTNTAG
Tou Schénberg, avGAoyou Pe TOV VEWTEPIKO EIKACTIKO
Xapaktipa Twv Agamowidwy tng ABwidv Tou Picasso, Tou
Guov Tou Léger kal Tou Eyw kat To xwpt6 tou Chagall.

Ma tnv 1oTopia, Ba rpénel va avapEPoupe 0TI AvAPETA OTIG
TIPWIPEG EKTEAECEIG TOL £pyoU Ba TPEMEL va pvnuoveleTal
Kal n aénvaikn npepEpa, Tov lavouvapto tov 1926, oe
petadpaon Nikou Mopuwtn Kal pouoikn SievBuvon AnuARTeEN
MnTtpoérmovAou: piav oAGkAnpn elkacaetia npiv anodé Tnv
QUEPIKAVIKA TIPEUIEPA TOU, UE HAECTPO Kal TIAAL TOV
Mntpo6mouAo.

O e§woTpedNG EKAEKTIKIONOG TIOL XapakTtnpilel Tnv lotopia
TOU ZTPATIWTN EVAPHOVICETAL JE TNV Io6ppPOoTa SITTH eMSiwgn
TOoL Mntdouxaoug kata tnv nepiodo TG Baipapng: vpnAn
alonTIKN MoI6TNTA Kal XPNoTIkOTNTA. Ol HETAYEVESTEPOL
npocavatoAlopoi Tou 16plpaTog, 1Slaitepa unoé TNV
&levBuvon Tou Hannes Meyer, ipog TNV katevBuvon NG
Hadlkng mapaywyng Kat Tng jovodidotartng xpnoiuoénpiag
Slarapagav Tn VEWTEPIKI I0OPPOTIa Kal £TEIVAV va
€€lOWOOLV TNV «VEWTEPIKOTNTA» HIE TO AYOPAIaA «OVTEPVO».
To pouoikod 16ewdeq piag Tétolag peteEEAENG Sev Ba
uropouloe va gival mAEov 0 cuvSLaopOG vewTePiICovTog
«uPnAoL» DPoug pe SnuodiAeic popdEG, alld ot ibleg
QUTEG HOPDEQ HE KATIOIO EEWTEPIKO ETTIXPIOUA «TOAUNG>.
Ag SiaBdaooupe €va andomnacua and 1o HavipETTo Tov
&nuooievoe o Meyer oto eABeTIKO TIEPLOSIKO ‘Das Werk’ To

1926, otnv eAANVIKN ToL andédoon and Tov BaciAn Topava:

AvTi yla TIG Tuxaieg S1adpopég Tou Agova — pla yPappn
pe KipwAia. AvTi yia Tn padpn ypaupn pe kdpBouvo

—n akpIPng evbeia ypappr. AvTi yla 1o KaBaAéto — n
oxedlaoTIkA pnxavh. Avti yla To KUVNYETIKO KOPVO — TO
oa&édwvo. [...] Avti yla otixoug — ol ehadpeg a&ieg
TWV XPWHATWV. AVTi yla YAUTTTIKN — KATaokewr. AvTi
yla yeholoypagdia — pwrtopovtad. Avti yia Spapatiko
B€atpo — oKETG. AVTi yla OTIEPA — POUOIKH ETIIBEWPNON.

AvTi yla vwroypadia — eumopIiko MooTep.

Av Siatnpfhoovpe To «cagdoPpwvo» WG UTIOKATACTATO TOU
«KOPVOUL» Kal BEWPNCOVHE TN «XOPEUVTIKI MOVLCIKA» WG
OUVEKSOXN TNG «HOUCIKAG EMIBEWPNONG» HETAPEPOUATTE
oTOV auBeVTIKO KOOMO TNG XOPEUTIKAG TCad, ou KatékAuoe
Tnv Evpwrin ané 1o 1920. Mpdypati, To HOVIUOTEPO HOUTIKO
€i6og mou kaAAiepynBnke Eunpakta oto Mndouyaoug,

XAapn o€ €va £pacITEXVIKO CUYKPOTNHA TIOL EUGAVICTNKE
aroé Ta péoa ¢ SekasTiag Tou *20 kat eSpalwbnKe otn
OUVEXEL, anodeixBnke 611 ATav n T{al. Ta onopadika
«VTAVTAIOTIKA» OTOIXEIQ IOV XpwHATI(aV TOV OTABEPO «UTINT»
PLBUO6 TWV avTOooXESIAoHWYV (Eva TPi§IHo KapEKAAG R Evag
TupoBoAlopodg eploTpoddov, oTn B€an evog rim-shot Tou
TAPMoUPOUL A EVOG XTUTAMATOG OTO XAAKIVO «TtidTo») Sev Ba
uropooav va GUYKPOTAOOULV HIA HOVIHOTEPN ISloTIpocwTTia,
£va PoUOIKO «OTUA Mmtdouxaoug».

Mapapével woTdo0 TO Yeyovog OTL N opxnotpa T{al Tou
16p0patog otadlodpounce wg €va and ta SnuodpIAEcTtepa
oOvoAa Tou €idoug otn peconoAepikn Meppavia kat

OTL N MPOooTIABEIa CLUYKPNTIOHOL HE EVOWUATWON
HECOELPWIATKWY GOAKAOPIKWY HOTiBwv LIAPEE POAyyeAOG
TOL «€BVIK» TIPOCAVATOAICHOD TNG CNUEPIVAG ETIOXNAG — HIAG
ETMOXNG KATA TNV onoia avayvwpioipa bdpoAoyikd oToixeia
Tou Mntdouxaoug €xouv adopolwbei wg oTolxeia Tou

olyxpovou Slakdopou Kal TG obyxpovng Jwng.

© 2019 Xapng =avloudakng
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FERRUCCIO BUSONI
(1866-1924)

PAUL HINDEMITH
(1895-1926)

MPQTH SYNAYAIA
MEMMTH 30 MAIOY 2019
QPA 20:30

PRELUDE
ETUDE EN ARPEGGES

AnooTtolog MaAnog, mavo

DAS MARIENLEBEN ORP 27.

H ZQH THZ [TTAPOGENOY] MAPIAZL,
11 TPAIOYAIA

Moinon Rainer Maria Rilke (1875-1926)

Geburt Maria
Maria Verklindigung

[1
[3
[4
[5
[6] Verkundigung Uber den Hirten

[7] Geburt Christi

[8] Rast auf der Flucht nach Agypten

Maria Heimsuchung
Argwohn Josephs

[10] Vor der Passion
[11] Pieta

[12] Stillung Maria mit dem Auferstandenen

[15] Vom Tode Maria Il

Mupaoivn Mapyapitn, compavo
AnooTtolog MaAnog, mavo

To ravioTtikéd €pyo tou Ferruccio Busoni (1866-1924) Prélude
et étude en arpéges Tou 1923, TO OTOIO TIPWTOTIAPOUCIACTNKE
oTn ouvavAia Tou Mmndouxaoug Tou idlov £Toug, amoTeAel

N ouvelodopd Tou Itahol ouvBETn otnv Ecole des arpéges
TOU TPocwTtkoL Tou ¢iou IsidorePhilipp, evog emipavoig
kaBbnyntn mavou oto Qdeio Tou Mapiolol. And Tig Atydtepo
TOAUNPEG OTIALOTIKA OLVBEDELG TOU, TO evapkTrplo MpeAovdio
nepthapPavel S0o evotnteg pe diddava apriopara nmov
nieptBAAAoLy €va peAayxoAkd Turua, eV n Zmoudr mou
£MeTal, £X0VTag wg TPOTo ypadng avapopég otnv 11 Zrnoudn
Tou Chopin,cuvodelel pe de€loTexvikolG apriopoug éva cantus
firmus pe peydieg aieg oto aplotepd xepL.

To 610 £€1og 0 Paul Hindemith (1895-1926), Baciopévog oe
noinon tou Rainer Maria Rilke, oAokAnpwvel Tov KUKAO 15
TPayoudlwv yla dwvr) kal Tiidvo Das Marienleben, olvBeon mou
KATEXEL ONUAVTIKO POAO aTnVv gpyoypadia Tou, CNPATOS0TWVTAG
Tn petaBaon amno tov eEMPECIOVIOHO OTO OPLPO VEOKAACIKO TOU
0dog. Tov TPayoudIoTIKO AUTOV KUKAO woTOO00 enegepydatnke
epaTEpw Kat avabewpnoe 25 xpovia apydtepa, To 1948.

OewpwvTag (kat) o 810G TO CUYKEKPIPEVO €PYO WG €va anod
Ta Kopudaia Tou (cppwva pe Tov peydro miaviota Glenn
Gould mpdkeltat yia Tov kopudaio KUKAO Tpayoudlwyv otnv
loTopia) o Hindemith mapouotadlet éva pouoiko odolmopikd
He BPNOKEVTIKEG avadOpPES YEUATO AVTIBETIKOUG XAPAKTAPES
HETAED TWV TPAYOULSLWY, SIATNPWVTAG TO KATAVUKTIKO
Tve0pa TOU TIEPLEXOUEVOL TWV OTIXWV KAl SNUIOLPYWVTAG
HOUOIKA pe ecwTePIK S0Vapn, SPAUATIKEG EVTACELG AAAG
kat Auptkn 81d0eon. MNa tnv vrooThPIEN TNG AUPIKOTNTAG Kal
TMAQOTIKOTNTAG TNG PWVNTIKAG YPAUUNG ETIIAEYEL KATA KUPLO
AOYO pla AETITETIAETITN KAl SLOKPLTIKN TIAVIOTIKY) cuvodeia
EMISEIKVUOVTAG OIKOVOHIa HECWV OTN CUVBETIKN TOUL ypadH.

MYPZINH MAPIAPITH

H Mupaoivn Mapyapitn eival pia moAvmAevpn vpipwvog pe evpd
PETIEPTOPLO TIOU EKTEIVETAL ATIO TO UTIAPOK WG TN CLYXPOVN
pouaotkry. O diebvrig TUTIOG €xel ekBeldoel TNV HouolkdTNTA, TN
Se€loteyvia, TNV KaBapdTNTA TOL NXOU KAL TNV EVIUTIWOLAKN
OKNVIKNA TIapouaia tng. Zekivnoe TV KaplEpa tng Tpayoudwvtag
ToV pOAo TNG Zepméta (La finta giardiniera) oto Alebvég DeoTiBAN
Tou Salzburg.

2nUavTikéG epdavioelg TNG TPEXoLoag oalldv ep\apuBavouy Tov
poAo g Alcina otnv opwvupn omepa Tou XaivteA oto AleBveg
®OeotiBal Handel otn Halle tng Meppaviag, tTng Morgana (Alcina)
oto PeoTIBAA ABnvwv (Hpwdelo), Tng Contessa atoug “I'duoug
Tou Diykapo” atnv EBvIKA Aupikr Zknvr, TG EAévng tng Tpoiag
otnv omepa “Eooetal ‘Huap” oto pikpo Oéatpo tng Emdadpou,
¢ Bellezza oto €pyo “Il trionfo del Tempo e del Disinganno”
oto Alebveg OeatiBAA Mnapodk tng Valetta otn MdaAta, kabwg kat
neplodeia oe lvdovnaia, Xovk Kovyk kat Me€ikd. KaBoploTikég
OTIYMEG OTNV Kaplepa TnG urnpéav ol epdavioelg oto Bozar twv
BpuéeA\wv, ota BBC PROMS kat oto Concertgebouw Amster-
dam.

2movudace BLoAl kat Tpayoldt oto AnpoTikd Qeio Adploag Kat
oto EBvikd Q&eio otnv ABrjva, evw gival anddoltog Touv TPRUATog
Mouoikwv Zrouvdwv tou KamodiotpiakoL Maverotnuiov ABNVWV.
OMokAnpwoe duo paotep oto Maverotrpio Mozarteum oto
Salzburg pe unotpoodieg Tou I§plpatog Qvaon kat Juergen
Ponto. Ailddokel ato Qbeio ABnvwv kat ato Qeio Kovtahl. [www.
myrsinimargariti.com).

AMNOZTOAOZ NAAHOZ

evvnuévog otnv Kapbditoa o coAioT mavou Andotolog Mainog
XAPAKTNPIOTNKE WG «KATATANKTIKOG Tiiaviotag» (Cyprien Katsaris)
KAl «aouvrBloTa XapLOPATIKOG, ETIKOVWVIAKOG KAl apOCIwPEVOG
Houotkog pe ortoudaia PpvEToa, EKGPATTIKOTNTA KAl KAAAITEXVIKN
ovtotnta» (Yonty Solomon).

AIMAWPATOUXOG TILAVOU KAl TITUXIOUX0G AVWTEPWVY BEWPNTIKWY
oto AnpoTikd Qéeio Adploag, orovdace oTiG MOUOIKES
Akadnpieg BepoAivou kal Aewpiag pe toug G. Sava kat M. Tomas,
orou éAaPe coAloTIKO SimAwpa kat master pe aptota napPpndei
kat S1dkplon, evw) PeAETNoe MapdAAnAa Pouaoikr dwuatiou

kat SlevBuvon opxnoTPAg. OnTeVoe KOVTA OE ONUAVTIKEG
TIPOOWTIKOTNTEG TOU KAAAITEXVIKOU OTEPEWHATOG, OTIWG OL A.
Ciccolini, M. Perahia, C. Katsaris, Y. Solomon, R. Szidon, I'.
Xat{nvikog. Eival anédolrog kat aplototxog S16AKTopag Tou
TurRpatog Mouoikwv Zmoudwv tou EKIMA.

Qg ooAioT €xel epdavioTel 0E ONUAVTIKEG CLVALAIEG Kal HETTIBAA
otnv EAAada kat oto e§wtepiko (MCeppavia, AyyAia, FaAAia,
lontavia, Avotpia, Pwaia, NopPnyia, Poupavia, Kompo, Toupkia,
Aiyurtto, XIAn, H.MN.A.) kat og PePIKEG amd TIG ONUAVTIKOTEPES
aiBouoeg cuvavAlwyv Tou koopou (Philharmonie BepoAivou, Kon-
zerthaus Biévvng, Carnegie Hall N. Yopkng ®i\appovikri ‘Ooho,
Auditorio de Falla 'pavadag, Méyapo Moualkrig ABnvawv). ZTig
nxoypaodnoelg Tou nepAappavetal petafd AAAwv cuvepyaoia
pe tn Naxos. 'Exel oupmnpdget emavelAnupéva Je OAeq TIG
EANVIKEG OPXNOTPEG KAL ONUAVTIKESG TOL EEWTEPIKOD KAl EXEL
TIPAYHATOTIOIOEL TIPWTEG TIAYKOOUIEG EKTEAETELG EPYWV. [Www.
apostolos-palios.com]
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IGOR STRAVINSKY
(1882 -1971)

C.F. RAMUZ
(1878 -1947)

AEYTEPH ZYNAYAIA
MAPAZKEYH 31 MAIOY 2019
QPA 20:30

H IZTOPIA TOY XTPATIQTH (nArpng)
H Oeatpikn didoTtaon plag povadikniG HOUCIKAG
epmelpiag

KYKLOS ENSEMBLE ATHENS

BloAi: ZéptClov Naotdoa

KAapivéTo: Znvpog Moupikng

DaykdTo: ANEEavdpog Okovopou
TpouméTa: Zwkpdtng Aveng

Tpoumove: Avbpeag PoAavdog Oeodwpou
Kovtpapmndaoco: Takng Karmoyidvvng
Kpouotd: Anpitpng AecUANAG

Mouaoikr AlevBuvon: MiAtog Aoyadng

HBomouoi: Xpnotiva Mapyrmn,
BaoiAng Zadoég, Kwotag KouvéAhag

2knvoBeoia: Kwotag KouvéAAag
Metddpaon: Xpnotiva Mappnn,
BaoiAng Zadoég

Xopoypadia: Xpnotiva MNapprmn,
BaoiAng Zadoég, Kwotag KouvéAhag

KaAAtexvikn SievBuvon: Anuitpng AecVANAG

AlevBuvon napaywyng: Ayng MNuptomouviog
BonB6g Mapaywyng : Avdplava Zuyyapeéwsg

“IMNpooplopévn va «dlapaotei, abei, kal xopeutei» amnod Tpeiq
HBoroto0g, évav ) ePIOCOTEPOUG XOPEVTEG Kal oenTETO, H
lotopia Tou Ztpatidtn (L'Histoire du soldat) Tou Igor Stravin-
sky kat Tou yaAAo-EABeTol ouyypadea Charles- Ferdinand
Ramuz, eival éva €pyo mou npoavayyéAiel To Néo Moualkd
O¢atpo vBeTWVTAG TTARBOG MEPaPATIOPWY, LrtepBaivovtag
TIG KABIEPWHEVEG HOUOIKEG KATNYOpies kal Ta €id6n. H
MeplotodpeAikn) lotopia Tou AMOTAKTN IOV TTapadidel oTo
S1dpoAo TNV Yuxr Tou pe avtalhaypa éva Bavpacto BLoAi kal
Ol AreATIIOPEVEG TIPOOTIABELEG TOL VA AvalpETeL TNV cupdwvia
autn, urtepPaivel TNV kataywyn TN anod €va pwolko BpvAo
TWV apxwv Tou 19° awwva kat epmvéel otov Stravinsky pia
arnd TNG Lo TPWTOTUTIEG HOUCIKEG TOU, OE €va KOUPBIKO
OnUEio TNG HOUCIKAG ToL €EEANIENG. Mpappévn otnv péon Tou
TIPWTOU TIAYKOOUIOL TIOAEHOU WE ETUPPOEG and TNV jazz, To
apeABOV Tou cLVOETN Kal TO TvelPA TNG EMOXNG NG, Yla éva
16eat6 neplodetiovia Biaco, amnokTda dlaxpovikn dilaotaon Kat
TipoavayyeAAeL TIOAVAPIBUEG HOUCIKEG Kal Beatplkeg eEENIEeEI]”.

Avapyvpog Aevidlog

To KYKLOS ENSEMBLE eival éva cOvoAo Pouaikig Swuatiou
oL SlevPUVEL TOUG OPICOVTEG TOU POLOIKOL ToTtiou. AttapTiCeTal
and kopudaioug COAOT, TIOL TIAIPVOVTAG TN HOUGIKK HE YVWon
OTa X€PLA TOUG, ArMoSEIKVOOLV —Eoa aTiO TNV KAAAITEXVIKN

TOUG €kdpaon- Twg n duvapn Tng opddag eival LOXVPOTEPN

TOU atopou. Amo to 2013 péxpl onuepa, pe €dpa To eMIBANTIKO
Q&eio ABnvwv, mapouolalovTag MEOYPAPHUATA TTOL KAADTITOLV
T0 dpdopa —and tov Meyalo Kavtopa J.S Bach €wg tov lavvn
=Zevakn Kal Tov Hans Zender- ol kawvotopeg epunveieg Tou
€xouv dnulovpynoel €va GavaTiko Koo Kal £X0UV AMooTtAcel
S1BLPapPIKES KPLTIKEG artd Tov TOTO. Ot HOUOIKEG TOU ETUTUXIEG,
onwg n napdotaon Winterreise (o ouvepyacia pe Tov Oeddwpo
Koupevt{r) rou Bewpribnke n kopudaia Tou PeoTIBAN ABNVwY Kat
Erudavpou 2014, n ouvepyacia Tou pe Slampemneic Jouoikolg and
TNV EANGSa Kat To eEWTEPIKO, N TIPWTOTUTIN CUVEPYELA TOU HE TIG
UTTOAOLTTEG TEXVEG, N KOWVWVIKH TOL §pactnploroinon kabwe kat
TO TIPWTOTIOPO EKTIAISEVTIKO TOU TIPOYPAUHA €XOLV ATIOTEAETEL
Hia avaoa atolodoéiag pe dlebveg avtikTuro.

[evikog SlevBLVTAG TOL CLVOAOUL gival O COANIOT KPOUTTWV
Anunrteng AeoVANAG, evw SlELBLVTAG TTapaywyng o oxedlaoTng
fxou Ayng MNudtomouvAog.
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Charlesferdinand Ramuz & Igor Stravinsky

HIZTOPIA TOY ZTPATIQTH

AOHIHTHE

A’ To N610o wg 1o Boppa
ZTPATINTNG IPOXWPA
Avo Béopadeg adela £xel
To XxwpeLé akopa angxel
Mepriata

Kai mepriata

Avuropovei va ¢ptacel
OéAelL Tiia va §anootAacel.

KdaBetat dimka o’ éva pudki.

“Qpaio pépog eiv’ autd

Ag kaBiow Aiyo dw

Ma 11 endyyeApa KL auto!

AT’ TO OTIiTL oL PaKPLA SIAPKWG
Ku ané navw poviya ptwyog.

KdaBetat yia Aiyo va Eekovpaotei
TO 0AKO avoiyel, KAtL avalntei
‘OAa gival dvw KaTw

Wdayvel mavtoL wg Tov ndro!
Bpiokel dxpnota okoumidla

‘Evav kaBpédtn, kapmooa duaiyyla...

“H pwtoypadia €xel xabei;”
Tng pvnoTng Tou eVVOEL

A, Tn Bprike, péoa ekei
Wayxvel, PAaxvel Tio moAD
Byadel éva pikpo BloAi!

STPATIQTHE
Qaivetal n ptnvodouvAeld!
‘OMo koupdiopa ¢ntd!

AIABOAOZ
Awote pou to PBloAi oag.

STPATIQTHE
Ox!

AIABOAOZ
MouAnate T6 pou.

STPATIQTHE
Oxt!

AIABONOZ
T’ aA\daCete pe ToUTo TO PBIBAIO;

STPATIQTHE
Oute yU’ aoteio. Eyw Sev mriya o0te oxoAgio!

AIABONOZ

Aev xpeldletal avayvwon va EEpete

Akovote pe! Aev gival auto Tou daivetal..

To BBAio autd povaxo tou daBdaletal

Ta navta &pel, dev pavtaleote!

Sivel 6oa mAoUTn B€AeL N Yuyr cou

Bnoauvpoug, Stapdavtia Kt 6An n yn dikrj cou!
‘Eva BiBAio BncavpoduAdkio ocwoto!

XapiCel petoxég. Aivel Aedtd, Bouva amnod xpuod!

STPATIQTHE
Mpwta Ba ‘Bela va pou to Seifete!

AIABOAOZ
Opiote! Mnopeite va T ayyi€ete!

(O orpatiwtne diaBadey)

STPATIQTHE
ZuvaAlaypa, LOOTIYIES, ETUTOKIO TIEVTE KOPHA
&€L...

Aev katalaPaivw AEEN...

AIABOAOZ
Av €xete Aiyo TO Ttvela avolyTo,
To vonua Ba yivel avTIAnmTo.

STPATIQTHE
Kt émerta kOple to BIPAIo €iv’ akplBd moAu!
Eyw pe 6éka dppdayka mrpa to BloAi!

AIABOAOE
‘Evag Adyog maparndavw
Eoeig kepdilete, eyw xavw.

STPATIQTHE
Qpaia, evtagel, cLPPWVW
Opiote 10 BLOAL, 0OG TO MAPAXWPW.

Xpnuatiotrplo, Mapaokeuri 31 Tou pnvog... Ma
TL oupBaivel €dw; ZnApepa gxoupe 29, Tetdptn...
Al "Eva BiBAio mou ypadel to péNhov! ‘Eva
BiBAio rtou Aéel 1 Ba ocupBei and mpwv. MNa
okéYou!

AIABOAOE
(ArtéToua) Akou va &elg, aTo ortitL pou Ba ‘pbeig.

STPATIQTHZ

Na kavw T1; Tt evvoeig;

AIABOAOE

Ma &ev akol¢ nwg maifw; Aveon kapid!
TIPETIEL VA €XW KATTOOV va pe Bonbd...
Avd-Ttpia pabnuata povaya cou {nTw
Metd otov 1610 gouv Ba oe yupiow eyw.

STPATIQTHE
Ma Sud Bdopadeg adela €xw povayd.

AIABOAOE

Mia pikpn povo napdkaupn! ESw pévw kovtd!
"Yotepa pe tnv apa&a pou oritt Ba yupioelg
Oa ‘vat o ypriyopo art’ To va MEPTATHOELS.

STPATIQTHE
Kt n pava pou mou KaptePd To yIo TG va
yupioel;

AIABOAOE
Aev Ba ‘val n mpwtn NG dopd. Aiyo ag
QavnouxAOEL.

STPATIQTHS
Kt n appafwviacTIKid oL TIOU JE TIEPIUEVEL

AIABOAOE

Ag kdvel Aiyo urtopovr, av gival epwteupévn!
Qa ¢ag, Ba Teig, Ba KounBeig

Oa €xelg ,TL OVEIPEVTEIG.

Avo-TpELG PEPEG padripata

KL boTepa 6oa BEAEIG xpripata.

ITPATIQTHX

Oa TpwpE Tinota Kaio;

STPATIQTHS

Ma twpa, oe mapakaiw!
FaAAKn kouGiva e€alpeTikn

TIOL N VOOTIWLA TNG €ival JUBIKNA!

ITPATIQTHX

Kat 11 6a mtivouye;

AIABONOZ

Ma, ta kaAUTtepa kpaold!

STPATIQTHS
Kat 8a kanvifoupe;

AIABOAOE
Movdyxa novpa akpiBal

STPATIQTHS
KaAd, evtagel, d€xopal
Kat omitt cag apéowg €pyxopat.

AOHIHTHE
Kt €10l akoAovBnoe GTo OTIiTL TOL ToV EEVo
Mou tnv aArBela eixe meL: ATAv ovelpepévo!

© METAOPAZH: XPHZTINA TAPMIMH-BAZIAHZ ZA®0X

Kpaola dokipaoce kat paynta

Mou otn Cwr) toté ev eixe del Eava.

210 &vo €8elfe am’ To BLOAL o wpaio va Pyadel
Kt ekeivog to BIBAio Tou €6ei€e g va Slapadel.

XaAdAL Sud nuepwv avaBoAn.

Tnv TpiTN OPWG TO TIPW...

O &évog mdel, To ZoCéd Eunva

KAl TO pWTA

«TIG UTTOCXEDELG POV, TIPAEN TIG KAVW;»
«Ma ¢uoikd, kal pe To apandavw!»
«Kat oav va Aépe, méPaces KaAd;»
«Ma BéBata! KatamAnkTikd!»

«E, T0TE EPMPOC, OpioTe, MALE,

2TO OTIiTL GOV yupVAE!»

Mraivouv otnv apaga kat EeKvouv.

Ma va! O ZoCéd amod to kabiopd Tou mdvetal,
kATl cupPaivel Tov dev avtihauBavetal.
«Kpdta yepd!” pwvalel o Evog, «Mpoooxn!
Ta dhoyd pou Tpéxouv aotpartry!»

O ZoCed kavel va onkwbei,

pa dev pmopei va kouvnOei.

H duaa metdel PnAd. Eival otov oupavo.
ota obvveda YAIoTpd oav oe Ovelpo TPeAS!
'a téoo dpaye xopevel ekel PnAg;

O xpovog Sev peTpdel Tua...

Kat Eadvikd... ‘OAa €iv’ AL 6nwg Ttalid. ..

A’ 1o NoTo wg To Boppa
ZTPATIITNG TIPOXWPA
Avo6 Bdopadeg adeia £xel
To Xwpl6 aképa anéxel
Meprniata kai mepmata

Avurnopovei va ¢ptacel
Twpa Tua Ba §anootaocel.

MrnpaBo ¢pracape ormitl! Autd eivall
Al H Kupia NteApmag! Autry Sev givay;

KaAnuépa oou, TL KAVELG;

Aev akovel... Eeee! Ti kdvelg!

Ma va o Aovi!

Eival ¢pilog pou moAu!

Ma, kaAd... O0Te Qutég pou anavid;
Noui, T, dev pe E€pelg Tia;

O ZoC¢d eipal arr’ To oTtpatd

Touv Auaoctav padi kapd!

Ma o Aoui Tov TipooTiepva.

Kt o ZoTgd... mpoxwpd.

Koopog ravtou énwg raia!
Avtpeg, yuvaikeg kat tadial
Ma 11 €iv’ autd; Me dpopaote;
O ZoCed eipall Ae pe Bupdote;

Nd& n mpwtn épTa KAEivel

Tov ZoCéd arr’ €Ew adrvel...

Kat n 6e0tepn, Ki n Tpitn, Kt AAAN pa
TpiCouv OAeg TOLG Ao TN OKOLPLA.

‘Opwg ekeivog okeéptetal: Ae pe movael!
‘EXw TN pdva pou Tou W’ ayarndel.

Ekeivn, vai, Tov BAEmel va Anolddet...

Ma ota nodia Tpopaypévn eubig To Badel!

Wayvel Twpa T pvnotr, TNV moAvayarnuévn...
Na& tnv: pa éxet duod madid kai eivat avipepévn!

Al KAéDTn! KhedpTapad!
Twpa to PAENW kabapd!
To kataiafBa apyd.

Aev Epacav TPEIG PEPES
Tpia xpovia givat kovtd!

®ddavraopa pe vopioave,
yUautd pakpld okoprticave!

Twpa, avapeoa oToug (wvtavoulg Vekpog.

lMNati miotePa évav dyvwoto o Xadog;
‘Huouv 1600 Telvaopévog
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A’ To §pOO KOUPACHEVOG

Xwpig va Tov yvwpilw, HEULAG TOV eUTIOTEVTNKA
Kt €101 0 KOUTOG PovAxog TayldeuTnKa.

Kat To xelpotepo

ToU ‘6woa To BLOAL Hou

‘0,11 gixa wpaldTePO.

Kat Tt Ba kavw twpea;

Kat Tt Ba kavw twpea;

Kat Tt Ba kavw twpea;

Al KAéDTN! KhedTapad!

AIABONOX

Kat Tpa t1 8a kavelg mia;

STPATIQTHE
KAédTN! ‘EAa T1I0 kovTd!

AIABOAOZ

Na piAég o euyevika!

Na nouyia! Towoudia!
=€XA0EG TL 00U ‘YW TIEL;

To BiPAio pe tn pdxn ™ xpuon;

STPATIQTHE
To ‘Xw ota MPAyPaTd Pou.

AIABOAOZ
Dép’ 10 £dW, Prpootd pou!
Tirnota bev xpeldleoal €€w ar’ avtd

nooeg GOPEG COL €ina NMwG ival Payiko;

(O Ztpatiwtng avolyel To odko Tou kal Byddet
Stagpopa)

‘Oxt O\’ avtd!
To BBAio povayd!

(O Ztparniwtng 1o Bydley)

Ma npooe€e to Ba oou néoel!

‘Eva BiBAio rou a&iel ekatoppvpla...
To TPOCEKOLV TO KPATAVE...
‘Etol

(Byddet o BloAi an’ Tnv TOEMNN TOUL)

Eao0 €xelg ekeivo, eyw €xw autod
Movu ¢aivetal owotd!

A®HIHTHE

ApxiCel To BBAio va peleta

KL oL AE€ELG TOL onpaivouve Aedtd

Kt aA\a Aedtd, vat, Bnoauvpilel

lMati autdg To KABE TL yVvwpIlel

MpotolL autd ocupPei.

Kt €101, €xel 6oa Aedptd erbupei!

«EKel TTou ot AANoL pOVO va Pavtedouy PrtopolV
€yw eipal aiyovpog yia 6ca Ba cupBouv.
Eiv’ éva BiAio, owotog Bnoavpodg

AmAd To avoiyelg Ki eioal Beog

‘0,11 BeAnoelg

UTIOPEIG V' AMOKTACELG.

[Nuvaikeg oou divel

TIUPYOUG OOV OTHVEL

Aahoya, Ttivakeg, kABe kpalrtain

6Aa 6ikd oov, gival pia CaAn.

‘Exw Ta mAvta, apétpnta AepTtd

Ta wpaia Twv AAAwv, Ta Taipvw Kt avtd.
Kt autd mou €xw eyw, 600 KL av Ta ¢pBovricouvv
Ot dAot Sev pmopolV va T’ aroKTrAooLV.

Eipaote avBpwriol, dev yivetal yia navra va
{nooupe

pa mptv eBdavoupe , BEAovpe 6Aa va Ta
QAMOKTAOOLNE

Aev gine Pépara o AidpBoAog!

Mpiv ar’ 6Aa eival o Bdvarog!

‘Eva ripaypa Kt dAAo éva ki dAlo éva

€YW TIANPWVW KL £TOL €EPXOVTAL OE Péva

Ta navra!

MNa ndavral»

Kanotia Bpasdia o Zoléd adpnrvel Tn dovAeld.
‘Onwg andéyPe va, £Ew oToV KOOUOo TepTIaTa.
Eiv’ éva novxo cappatoppado Tov Man

O kapog eivat Kaiog, n avolgn xvpael

O1 AvOpwTtoL GTOV KATIO TOUG TIOTI{OLV.

‘Opopdo to delAvd, Ta Kopitala Tplyvpifouv.

‘Exw Ta navra, 6Aa 6ca dev £xouv,

MNati 6pwg poradouv va vriepéxouv;

Ado0U o aépag pupilel Toco duvara,
MNarti ev ptavel oe péva n Hupwdia;

‘OMNOG 0 KOOUOG S1aoKedAleL EVTUXIOUEVA
‘OMog 0 kKGopog val. Ektog anod epéval
‘OMol gival yOpw HOUL EPWTEVUEVOL.

Ma gyw mia 6ev €Xw ayannuévn.

MNa npdayuara mov pyetpave
Ta Aedpta pov dev mepvave.

orapatd...

AuToi €xouv Ta TIavta eyw oev Exw Tinotal
60a Kat v'ayopdow, ote de Ba xw Tirnota!
AUTEG 0oL XOPOEG, OL TOOO aKPIBEG

epéva pou dpaivovtal T6oo GTNVEG.

H kaAutepn nowdtnTa E0AoL

akou! Byddet nxo ypLuAAou!

Ti KL av €xw TWPa Ta KAALTEPA BLoALd.
eyw BEAW TO €va, autd Tov eixa TaALd.

2atava! M’ éxelg KAEPel!

Me €xelq kataoTpePel!

Eival ypappéva oto BiBAio autd;
Kat To avoiyel akopn pia popd.
Tirmota, Tinota! Aev xwpdael okEYn,
Ax Zatavad! MNoéoo p’ €xelg kKAEYel!

‘Opwg propei 1o BIBAio va yvwpilel
adou 6ha ta Epel kal Ta opiCel

E, BBAio,Teg, pila kal o’ epéva,
Ot dMot yiati {ouv euTUXIOPEVQ;

Tt va kavw,yla va yivw onwg maid
Eol mipémel va E€pelg, Teg pou kabapd
Tt Tpérmel va kavw yla va §avadniow;
Av dev €xw Tinota, Ba Eavayanriow;

Me {nAebouv OAoL, OTIwG AAAOV Kavéva
Ha n {wn TeEAEiwoe TWPA A yla Jéva
ZnAevouv, aAAd eipat €€w art’ T {wn,
£YW VEKPOG Kl EKelvol {wvTavoi.

AIABONOZ

Kopte, ymopw va pmw;

STPATIQTHS
Tt Beg mapakaiw;

AIABOAOE
‘Exw KATL va oag nw...

Erutpéyte pou va pnw...

2ag €mneoe.

‘E€w amnod dw, To 0EVTOUKL Jou €xw adrioeL...
Me npdypa omdvio mou Ba 0ag CUYKLIVACEL...

STPATIQTHS
Aev BEAw, euxaplotw!

AIABOAOE
KaA€ pou KUple, yia PuxiKo...

ITPATIQTHX

(Avoiyel To mouyki Tou) Opiote, TIApe ‘dw.

AIABOAOE

A eipal mepridavn eyw!
O€Aw povo 0O,TL kepSHow.
To ogvtoUKL va oag deifw;

Kottd€re, kOple, Swote poooxr!
AayTtuAibla, poAoyla, TIHAAD...
Aavtéleg yia Tnv yuv... ‘Oxy
=¢€xaoaq, dev eloTe MAVTPEPEVOCG...
€(0TE KATIWG EYKATAAEAEIPEVOG. ..
To Bpnkal

Mia dwtoypadia...

Tt wpaia kupia...

Oxy;

‘Evag KaBpedtng;

Ku ag eivat Pedng;

‘Ox1; ‘'ONo oxL;

Tote éva pIkpo BLoAi;

STPATIQTHS
Méoo; Mdoo; Zag pwTw.

AIABOAOZ
(To kpUBel) MeTafDd dilwv, TepttTod.

(Tou 10 NMPooPpeEpel)

2ag emTpenw pia SoKiun
Kal ou{NTAYE TV TIUA.

(O Ztparniwtng npoonalbei va raifet. To BloAl
rrapapgvet BouPBo)

Metdel To BLoAL
Maipvel To BiBAio kal To Eeokilel oe Xilla
KOppdTIa.

A®HIHTHE

A’ To NoTo wg To Boppa
ZTPATINTNG TIPOXWPA

Ma o0 ndel, yia oo tpafa
Kt 6An pépa nepnatd;
Aipveg kal Bouva nepva
Mo0 ninyaivel, §€pel ia;

AyvVWwaoToG 0 TIPOOPLoHOS
Aev Tov E€pel o0TE auTOG.
Brua, Brua owwnnAég
Mepriatdel oKeDTIKOG
Aixwg To BiBAio Tia

‘OAa givatl 6Twg maAld
Neirtel pévo 1o oaki

Kt 0,11 gixe péoa ekel

Zav Tpafael yia Tov Boppa
Tnv natpida tn yAvkela
ZmitL viwoel wg dev Exel
Modvog eival - dev T’ avtéxel
'’ GAAn xwpa §ekiva

Miow &ev Kortael ma
Mepniata

Kat mepnata

2’ AAAO TOTIO PTAVEL TWPA

AyvwoTo Xwplo, AAAn xwea.

MARBoG otn pikpr TAaTEia

Xtundel tapmnovpAo: «Houxia!

MabBete dhol: eival dppwotn Bapta

H mpykimooa, n kdépn Tou kaholL pag Bactiid
Me 1o Bdavato naAevel, dev Kowdtal, dev NG
OUte Tpwel oUTE yeAd.

‘Opko bivel 0 BaciAlag pag tTwpea mia:

Tnv KOPN TOL OTIOLOG TN YIATPEYPEL

M’ autédv Ba tnv mavtpePelL.»

«[lati oxL;
IMati ox1, 6nAadn;»

Eni témou naipvel anoédaon ki apéows EEKvVA.
270 TAAATL UTIPOG otV TIOAN N dpoupd Tov
otapatd:

[Na 1ol To ‘Bale, pwTd.

«["la o0 1o ‘BaAa; Na dw to BaciAd.»

AdoU Beppad pe eixe vrodextel
O Baot\idg va nai€ouv, irne, HOUOIKN

bavhavs in grecce



Me pwtnoe «Eiote ylatpog;»

Eyw Tou amndavinoa «Befaiwg, oTpaTiwTIKOG...»
«Z€peTE, 60a €ylvav we Twpa ATav acteia...»
«Opwg eyw €xw TNV TéAela Beparneia.»

«Qpaia! Tnv képn pouv Ba deite avplo: KAVTE TV
KAAG»

«lMa &eg! H 1uxn poL xapoyeld!
Metd and téoa xpovia povagia
Oa ‘Xw KL eyw éva kopitat ouvtpodid.»

(O Z1patniwtng Kpard pia Tpdrouvia)

STPATIQTHE

Oa neTuxel OpWG Apaye;

T AéTe €0€ig XapTid;

E¢dta kolmna, 6éka kolma, OAa kovmnal

‘Oha kapbieg! OpiapBog! Oa mw pa kovma!

(EugaviCetat o AidBoAog)

AIABOAOZ

Movo , dile pou, oe mpdAape aANog

O KOopoG pag dev PTIAXTNKE APKETA PEYANOG
‘HpBa npwtog! Kat 8’ avaotrow tnv
TpLyKiroa...

Me to0T0 ‘6Ww... (Hyo¢ BioAiouv)

Mou 1o ‘Xw eyw.

Eao0 To €ixeg kKAMoTe, pa 6ev TO EXELG TIA.
Eioal xapévog, dile pou, yla ta KaAd.

STPATIQTHE

ANABeLa A€eL, Y’ EXEL OTO XEPL

Odappog! Oppal

21Aao’ Tou Ta mMAevpad!

Aev gival avBpwriog! Aev Ba Ta katapépw!

Oa ta KatapEPELG, AKOUL PE Kal KPpATa TNV oucia
2’ €XelL OTO XEPL 000 €XELG TA AeDTA TOUL!
ZedopTwoou Ta Aedtd Kal Ba yAutwoelg!

STPATIQTHX

(210 AidBoAo, Eagpvika) MaiCelg xapTid;

AIABOAOX
Mapakaiw;

STPATIQTHS
Eina, naiCelg xaptid; Exw Aedptd owpd.

AIABOAOX
AyarnTté pou, euxapiotwe.

STPATIQTHS
Mooo;

AIABOAOX
Mia dekdapa o révTog.

STPATIQTHS
A0O Ppdyka o TOVTOG, dev MEGTW TIAPAKATW.

(ApxiCouv va rtaiCouvv)

AIABONOE

‘O, meug!

Ma koitaée va delg,

‘Epeiveg Sixwg BipAio,

TIPO TIOAAOU XWPIG BLOAL,

Av xdoelg Twpa kat ta Aoltn
Tt va v kavelg Tnv {wr;
(KepdiCel)

Aokora 6a tplyupvag,

Aev Ba ‘xelg ouTE yla va ¢ag
(KepdiCel)

Kai 6a revag. Kat 6a newvdg.
(KepdiCel)

Qa ‘oat fundéAuTog, yuuvog Ba nepmatdg.
(KepdiCel)

STPATIQTHS

Mévte ppdyka!

AIABONOX

Eioat... Tpelog!

(KepdiCel)

STPATIQTHE
MevAvta ¢ppdayka! AleBdavopat Tuxepog!

AIABOAOE
Me to pahakd KUpLe... Me TO JAAAKO...

(KepdiCel)

Kt 6pwg, képdloa eyw.

STPATIQTHE
Ta péota pou!

AIABOAOX

Acog pnactolvl... Eov;

STPATIQTHZ

Ntapa kouvra!

AIABOAOE
MaAL képdloa eyw... AtrmoBupw! Atrmobupw!
(Katappéet)

STPATIQTHE
EAeuBepwbnka! Ta ‘xaoa 6Aa otn otiyun!

(Maipvet to LBloAi)

Ag KAvw TWpAa pia SOKIN...

AGHIHTHE

Mpykimooa povu,

WA A va YIaTpeLTEiG.

Ze oéva Ba ‘pBel Twpa evOOG
‘OAa eKkeivog Ta pmopei

Tov eautod Tov €xel Bpei.
NiwBel T600 duvartog:

Mov K1 art To Xapo va e owoel gival IKavog.

H Mpiykimooa eival SamAwpgvn akivntn oto
kpeBdrt. Mmaivel o 2tpanitng Kt apxiet va
rtaicel.

Ekeivn avoiyel Ta pdTtia, Kal Tov XapoyeAd.

H nipiykimiooa avacnkwvetal oto KpePAri.

H nipiykimiooa onkwvetal Kat xopevel. ‘Exet
ylaTpevTEi.

Z10 TéAOG aykaAialovral.

Mraivel o AiafoAog. MNMepriara ora Técoepa.
MapakaAei To £TpatiwTn va Tov Swoel To
BloAi. MpoornaBei va touv to apnia&el. Ekeivog
Tov anelAei pe To doédpt.

O Zrpatiwtng apxidel va naider. O AiafoAog
avaykdletal va XopEWel Ue otacUwSIKEG
KIVAOEIG. £TO TEAOG MEPTEL KATW
e&avrAnuévog.

O AiaBoAog oépvetal €éEw. Zavaurmaivel
&apvika

AIABOAOZ

Mpog to napév 6Aa KaAqd,

Ma 1o BaciAelo gival pia otaAld.
‘Omnolog Ta clvopa Tou Ta Mepva
Zta voxia yov néPtel Ta yapypa.

Tnv T0XN, ayanntoi pyov, Unv TNV POKaAeite
YlaTi TO VEKPOKPERATO PTIOPEL Kal va
Bpebeite

‘OG0 yla ToV Rpwa oTPATLWTN

AuTov ToV ABAI10 IPodoTN

Zta pavpa ckotadia 8a tov piw

Kat 6a tov clyopriow.

AOQHIHTHE

Aev nipénel va 0éNovpe

Mépa amr avté mov €xovpe

Ki auté mov eixape maAia

AdUvaTtov va gicat auté mov Roouvv ToTE
KL auTto Tov giocal Twpa.

Aev yivetal va gipaote

dvo avepwrol GuyxXPOVWG.

Mua gutuyia, €iv’ 6An n evtuxia.
A0o - gival cav va pnv uTtapxet ma.

«EXw Ta mavra» oKEPTETAL KAl TNG XAHOYEAA
oTOo BAEPPA TOL EKEIVN pE TApAnovo anavrda:
«Aev EEpw TiMmoTa yia oéva SuoTLXWG

eioal évag K6GHOG AyvwoToG HUOTHPLOG,
KpLpOg

Meg pov yia céva, 0éAw va ta E€pw OAax».

«MaAid, ekeivo Tov Kaipo
Mov RuouV oTo oTpPaTo,
Ekei Katw, mépa oTo XwpLo,
Zoboa pe TN pava pouv
Makpid, T6c0 pakpla

Mov §€xaoa to dpouo ua»

Ku av ape péxpl ekei;»

«QUTO Pag EXEL AMAYOPEUTEL.»

«["priyopa Ba ‘pacte mniow otn otiyun!,
Kaveig va 1o pdbel dev Ba xpelaotei”

Tnv koITAZEL KAl EKEIVN TOU XAHOYEAA:
«KlL €00 TO BEAeLG, BaBeld To emBupEiq
2riitL oou TAAL va BpeBeig!

Meg to Aowrtév! Mnv to apvnBeig.»

Tng Aéel autdg «EAa kovtd pou»
Ma ekeivn «Oxt TipLv Pou TELG TO val...»

Mati ox1; Mati ox1 SnAadn; ZkédteTal avtdg
Mropei eToUTn TN dopd To Mpdyua va vat
aAwg

H pava pou iowg ma va p'avayvwpioet

Madi pag 6a tn pépoupe va groetl!

Kat 8a ‘yxw 6,tt avBpwrog propei va ermibupnoel.
AuTO oL eixa TaAd

KL QuTé TIOU €Xw TWPA...»

Kat &ekivouy, kat rpoxwpouLv,
DAvnKe TO KAUTIAvVapLo,

Kat Twv ouvépwv n ypaupn
Ekeivn pével miow Ttov...

upitet, T pwvadel... .

bavhavs in grecce



01.6

ADIEPQMA XTOYZ
KURT WEILL KAl
GEORGE GERSHWIN

TPITH ZYNAYAIA
>ABBATO 1 IOYNIOY 2019
QPA 20:30

MOYZIKH TZAZ AEKAETIAZ 1920-1930

DIMITRIS KALANTZIS QUARTET

Anpitpng Kalavtlfg, midavo
ANEEavEpOG-Apdkog KTioTakng, Tupmava
IMNwpyog Mewpylddng, undoco

Anunteng Todkag, cagopwvo

O Anuntpng Kahavt{ng omovdace Tiavo Kat
BewpnTikd oto Qbeio ABnvwv kal ato ABnvaikd
Qd&eio. To 1994 amnodoitnoe anod tn Liszt Ferenc
Academy of Music-jazz department pe AimAwpa
Aptota. Ao to 2004 wg 1o 2010 bidage

oto Tunpa Mouoikwv Zrmoudwv Tou loviou
Mavernotnpiou, evw amnod to 2013 SievBivel Tn
2xoA T¢ag touv Qbeiov ABnvwv.

Qg emkePpalnig oxnUATOG €XEL TIPAYHATOTIOIROEL
ouvavAieg oto Hpwdelo, oto Méyapo Mouaoiknig
ABnvwv, oto O¢atpo MNMaAldg, oto Sani Festival,
oto I§pupa Ztavpog Nidpxog, oto Poisson
Rouge g Néag Yopkng, oto Gazarte, oto

Half Note kat aAAoU. ZTnV POCWTIIKY TOU
Slokoypadia avrkouv Ta “Mano’s” a jazz
tribute to Manos Hadjidakis, (2011, rmAativéviog
6iokog), “modes & moods” music by Mikis The-
odorakis (2013), “Santa’s secret dance” (2014)
Kal To «XBeq To Bpddu-pia T¢ag patid oto x0eg
NG EAANVIKNG POUCIKAG> (2016).

‘Exel ouvepyaoTel pe ONPAVTIKOUG HOUCIKOUG TNG
eMNVIKNG Kat 8leBvolg oknVAG TNG jazz, 6Twg oL
Kevin Mahogany, Andy Sheppard, Alex Foster,
Ralph Peterson, Rex Richardson, Dennis Bap-
tiste, Abram Wilson, Marcelo Peliteri, Ron Afif,
Tony Remy, Amik Guerra kat Takng MNatepéAng,
IMNwpyog Kovtpadoivpng, Takng Mnapumépng,

MNwpyog Gakavag, Afpog Anuntpladng,
AnpiTeng BaotAdkng kat ToAAoi dAAoL.

Ao 1o 1999 eival péhog Tng Kpatikig
Opxnotpag EAANvIkAG Moualkig pe
KAAAITEXVIKO SlevBuvTr) TOV ZTAVPO =APXAKO.

Conference
Programme

a



09:00-09:45

09:45

10:45-11:30

11:30

12:00-14:30

14:30

THURSDAY 30 MAY

REGISTRATION

Opening - Addresses:

Panos Charalambous, Rector of the Athens School of Fine Arts

Barbara Bader, Rector of the State Academy of Art and Design Stuttgart

Elias Constantopoulos, President of the Hellenic Institute of Architecture
Andreas Giacumacatos, Introduction to the Conference ‘Bauhaus and Greece’
Sokratis Georgiadis, ‘The Timelessness of the Bauhaus’

SESSION 1A

Keynote lecture:

Robin Schuldenfrei, Katja and Nicolai Tangen Lecturer in 20th Century Modernism, The Courtauld
Institute of Art, University of London,

‘Producing the Bauhaus’

BREAK

SESSION 1B
HENRY VAN DE VELDE, JOHANNES ITTEN, LASZLO MOHOLY NAGY,
JOSEPH & ANNI ALBERS, BAUHAUS-NETWORKS

Chair: Magdalena Droste, Art Historian

Jindrich Toman, University of Michigan,

‘Laszl6 Moholy-Nagy and the idea of synthesis’

lakovos Potamianos, Aristotle University of Thessaloniki,
‘Thoughts on Johannes ltten’s book “Design and Form”’

Marianna Charitonidou, National Technical University of Athens,

‘Bauhausler in America: Laszlé Moholy-Nagy, Anni and Josef Albers

and the “re-invention” of teaching models’

Ole Fischer, The University of Utah,

‘Workshopping — Henry van de Velde, Bauhaus and experimental apprenticeship education’
Konstantina Kalfa, National Technical University of Athens,

‘From Bauhaus to Greece and the “developing world”: social networks and futurology

after the Bauhaus’

Magdalena Droste, Art Historian,

‘The Bauhaus brigade “Red Front” and the Bauhaus family. A comparison of the networks

of Hannes Meyer and Walter Gropius’

LUNCH BREAK

156:30-17:30

17:30

18:00-20:00

THURSDAY 30 MAY

SESSION 2A
BAUHAUS, THE ARTS AND MASS CULTURE

Chair: Elias Constantopoulos, University of Patras

Agapi Proimou, University of Patras,

‘From the paradigm of the machine towards the new paradigm of advertisement.

A critical review on the article“But today we collect ads” by Alison and Peter Smithson’
Phoebus Panigyrakis, TU Delft

‘An old man on the river bank: the late Walter Gropius and the American scene
of architectural criticism’

Dora Karadima, Politecnico di Milano,

‘Bauhaus and design for communities’

Evi Papadopoulou, Aristotle University of Thessaloniki,

‘Self-portrait photography and the performance of masculinities at the Bauhaus’
Eriphyli Veneri-Naira Stergiou, Univ. of Thessaly-Athens School of Fine Arts,
““From laboratory to project”: a particular exhibition for the celebration

of the ninety years of the Bauhaus in Weimar (2009)’

Paraskevi Kertemelidou, Aristotle University of Thessaloniki,

‘Bauhaus exhibitions: promoting modernism’

BREAK

SESSION 2B
BAUHAUS: ARCHITECTURE, MUSIC AND THE FINE ARTS IN GREECE

Chair: Sofia Denissi, Athens School of Fine Arts

Thanassis Sotiriou, Hellenic Ministry of Culture and Sports,

‘“Because | loved Bauhaus”. The relation of Isaac Saporta and his architecture in Greece to Bauhaus

Eleni Livani, National Technical University of Athens,

‘Aris Konstantinidis at the Bauhaus, Dessau’

Evangelia Pavlea, Aristotle University of Thessaloniki,

‘Structural arrays: the significance of the compositional principles of the Bauhaus school
in the practice of Pantelis Xagoraris’

Zoi Godosi, University of Western Macedonia,

‘Textile art in Greek post-war art: case study of Voula Massoura’s work’

Dimitris Andrikopoulos-Esthir Lemi, Polytechnic of Porto (ESMAE-IPP), CESEM - lonian University,

‘N. Skalkotas and Bauhaus: a musical approach on Bauhaus’

bavhavus in greece



10:00-11:45

11:45

12:15-14:30

14:30

FRIDAY 31 MAY

SESSION 3A
GREEK MODERNISM IN THE INTERWAR PERIOD - RESTORATION ISSUES

Chair: Sofia Tsiraki, National Technical University of Athens

Georgios Sariyannis, National Technical University of Athens,

‘Bauhaus, the modern movement and ideologies in Greece of the interwar period’
Tina Karali, Architect PhD NTUA,

‘From the “constructive house” to the “mediterranean model”: Bauhaus in the interwar
Greek press and the national architecture’

Styliani Lefaki, Aristotle University of Thessaloniki,

“Gesamtkunstwerk” and “unita potenziale”: the principles of the Bauhaus and their
potential influence on restoration’

Sofia Mikropoulou-Myrto Myrialli, Architects,

‘Modernistic influences on the architecture of houses in middle-class quarters round
Ardettos Hill - Panathenaic Stadium during the interwar period’

Leandros Zoidis, Architect-Engineer

‘Restoration study of the school complex of Hagia Sophia (1928-32) work of the architect
Nikos Mitsakis’

BREAK

SESSION 3B
BAUHAUS IN GREECE

Chair: Georgios Panetsos, University of Patras

Tilemachos Andrianopoulos, National Technical University of Athens,
‘Hoffmann - Despotopoulos - Wagenfeld’

Sotirios Zaroulas, Politecnico di Milano,

‘Synthesis of art and architecture in Despotopoulos’: project for the city of Ludvika’
Loukas Bartatilas, Bauhaus-Universitat Weimar,

‘Jan Despo’s Bauhaus: direct impressions’

Lina Dima, National Technical University of Athens,

‘Architectural transfers in Bauhausstil”

Panayotis Tournikiotis, National Technical University of Athens,

‘Fred Forbat in Greece: Thessaloniki, Athens, Olympia’

Kostas Tsiambaos, National Technical University of Athens,

‘Neufert in Greece’

LUNCH BREAK

156:30-17:30

17:30

18:00-20:00

I FRIDAY 31 MAY

SESSION 4A
EDUCATION

Chair: Vassilios Colonas, University of Thessaly

Andreas, Oikonomou-Pantelis Petridis, School of Pedagogical and Technological Education/
Athens School of Fine Arts

‘A critical approach to the pedagogical methodology of Johannes Itten at the Bauhaus preliminary
course, from the viewpoint of psychology’

Vassilios Colonas, University of Thessaly,

‘Bauhaus and the reception of the modern (movement) in the “schools” of Athens and Thessaloniki
(1920-1940). Architects, studies, works’

Kalliope Kontozoglou, Architect / UWA School of Design

‘May you live in interesting times! The architectural education in Britain from the 19th century to the 1970s’
Nikos Pegioudis, Freie Universitéat Berlin

‘Walter Gropius in Greece: uses and abuses of Bauhaus’s ambiguous heritage’

loanna Symeonidou, University of Thessaly,

‘Learning through making in architectural education: From Bauhaus to the current era of digital fabri-
cation in FABLABS’

Nelly Marda-Riva Lava, National Technical University of Athens,

‘The Bauhaus heritage in architectural education’

BREAK

SESSION 4B
EDUCATION - THEORY

Chair: Anastasios Kotsiopoulos, Aristotle University of Thessaloniki

Stavros Giftopoulos-Sofia Tsiraki, National Technical University of Athens,

‘The Bauhaus effect: modernism in American architectural education and its teaching impact in Greece’
Manolis lliakis, Derby University,

‘The “experiential concept” of Bauhaus and its contribution to Greek education’

Konstantinos Apostolidis, National Technical University of Athens,

‘The making of the modern man in Weimar Republic; Bauhaus as a component of Weimar Republic’s
épistéme”

Panayotis Pangalos, Athens School of Fine Arts,

‘The history of architecture after Bauhaus’

Anastasios Kotsiopoulos, Aristotle University of Thessaloniki,

‘The Bauhaus as a canon’

bavhavus in greece



01.06

10:00-12:00

12:00

12:30-14:30

14:30

SATURDAY 1 JUNE

SESSION 5A
THEORY

Chair: Fabio Mangone, University of Naples Federico Il

Keynote lecture:
Kathleen James-Chakraborty, Professor of Art History, University College Dublin
‘From the local to the transnational: Situating the Bauhaus’

Fabio Mangone, University of Naples Federico I,

‘The irrational side of the Bauhaus and its influence’

Fay Zika, Athens School of Fine Arts,

‘The Development of colour theory at the Bauhaus’

Georg Xiropaidis, Panteion University of Social and Political Sciences,

‘Not images, but states. On modern art: Paul Klee and Heidegger’s self-critique’

BREAK

SESSION 5B
THEATRE, PERFORMANCE, PERSPECTIVES

Chair: Fay Zika, Athens School of Fine Arts

Demosthenes Donos, Athens School of Fine Arts,

‘The archaic in modernity. Bauhaus theatre and ancient theatrical practice’

Lila Karakosta, Aristotle University of Thessaloniki,

‘The Bauhaus theatre workshop: an holistic, radical approach’

Antonis Touloumis-Katerina Michalopoulou, Nation. Techn. Univ. of Athens,
‘Consonances among arts in the Bauhaus: new perception of rhythm and the persuit
of corporality in Oscar Schlemmer’s works’

Nikos Barkas, Democritus University of Thrace,

‘Spatial fluidity and experimental forms: the influence of the Bauhaus theater in Greece’
Ariadni Vozani, National Technical University of Athens,

‘Without words: theater as spatial event. From Bauhaus stage to contemporary performances.’

Manthos Santorineos, Athens School of Fine Arts,

‘Bauhaus — an example of resistance. Possibilities and problems on the practice of this experience

in the next century’

LUNCH BREAK

156:30-17:30

17:30

18:00-20:00

o I E SATURDAY 1 JUNE

SESSION 6A
RELATIVE MODELS, SPREAD, CRITICISM |

Chair: Vassiliki Petridou, University of Patras
Thomas Cappellaro, State Academy of Art and Design Stuttgart,

‘Vkhutemas - a Russian Bauhaus?’
Ita Heinze-Greenberg, ETH Zurich,

‘A Mediterranean Bauhaus for Europe. Hendricus Th. Wijdeveld, Erich Mendelsohn and the Art

School Project at the French Riviera, 1931-1934’

Gianluigi Freda, University of Naples Federico Il

‘Bauhauslers in Eretz Israel’

Massimiliano Savorra-Elena Dellapiana, Universita del Molise / Politecnico di Torino,
‘The designer’s training: Bauhaus’ influence in postwar Italy’

Andrea Maglio, University of Naples Federico I,

‘Hannes Meyer and the Bauhaus: the influence on Italian postwar architectural culture’
Vassiliki Petridou, University of Patras,

‘The design between destiny and utopia: the echo of the Bauhaus in the thought of G.C. Argan

and M.Tafuri’

BREAK

SESSION 6B
RELATIVE MODELS, SPREAD, CRITICISM II

Chair: Sokratis Georgiadis, State Academy of Art and Design Stuttgart

Keynote lecture:
Fulvio Irace, Professor of history of contemporary architecture, Politecnico di Milano
— Accademia di Architettura, Mendrisio

‘Bauhaus: the ltalian reception. From chronicles to myth’

Nikos Magouliotis, ETH Zirich

“The old system that was used by the craftsmen of the Orient”:

The Kontoglou House and the inter-war fantasy of a Byzantine Bauhaus’
Robin Lynch, McGill University,

‘Vital Exchanges: The New Bauhaus and the American Pragmatist Movement’
Achim Reese, Max Planck I, Florence,

‘Challenging the «Cambridge Bauhaus». On Robert Venturi’s and Charles Moore’s Criticism

of the Bauhaus as a Symbol of Architectural Modernism’

bavhavus

in greece



The new
school buildings,
Athens 1938

NEW EDITION ON THE OCCASION
OF THE BAUHAUS’ 100™ ANNIVERSARY

The program for the realization of new school buildings for
primary and secondary education is the most representative
evidence of the assimilation of modern European architecture
in Greece in the 1930s. At the same time, it is a typical exam-
ple of the culture of “modernization” which will be supported
by the Eleftherios Venizelos’ second government (1928-1932)
in all areas of public life. It is indeed characteristic that the
program of new school buildings is not an achievement of a
private initiative or an enlightened benefactor, but of a public
service, the Technical Services of the Ministry of Education of
the time. New school buildings will represent the modernist
flagship in Greece during the interwar period, and for this
reason they will be promoted in a unique way mainly by the
foreign architectural press of the time. Greek architecture of
the last 100 years will actually experience two phases of a
great promotion worldwide: the most recent was at the 2004
Olympic Games, but before, was at the first five years of the
1930s (mainly because of the new school buildings). The
number of school units, the systematic organization and the
architectural importance of these buildings produced unusual
result compared to that of the modern European architecture
between the wars: the latter, as is well known, invested in the
massive implementation of architectural programs with clear
social content such as residential complexes, hospitals or
industrial buildings. However, the Greek achievement in the
field of school buildings is rather unique in Europe.

The characteristics of the new schools, which are based on
the rational management of functions and the simple forms,
thus adopting the language of modern architecture, are re-

lated to the need to save both money and construction time.

The development of the Greek school program is therefore

governed by the same principles that led to the emergence
of the modern movement in Central Europe after the First
World War: the speed and economy of the first typology of
modern architecture, the erection of residential complexes
(Siedlungen) for the housing of less prosperous citizens or
industrial workers in the cities of the North. In the Greek

case, therefore, we do not have to do with the approach of a

Mediterranean poetic, or with an architecture that is identical
to the “play of the volumes under the light” according to Le
Corbusier, but with the application of a strict and methodi-
cal, functionalist spirit to meet basic collective needs. In the
Greek case, the implementation of the school program gains
political importance due to the massive nature of the whole
project, its social mission and its effectiveness in meeting
specific goals.

In 1933, in the same year of the 4" CIAM, the Technical
Chamber of Greece assigned to the architect Patroklos
Karantinos the editing of an official volume for the new school
buildings. He worked on a bilingual version (Greek/French)
and proceeded to the selection of 134 works that he listed

in 295 pages. It was obvious that he expressed a preference
for modern schools rather than others which probably not
shared the rationalist formal and constructive orientation that
Karantinos and the other more well-known modernists of

the school program attempted to establish at the Ministry of
Education. Karantinos seeks to highlight the best examples
of schools that adopt modern architectural language at a time
when the new architecture, in Greece and the other European
countries even more, is receiving more and more criticism
and attacks by architects or circles adopting a more conser-
vative vision or from the totalitarian regimes that have mostly
prevailed in Europe.

The result of this effort is the production of a volume with an
interesting content (compared to any equivalent volume in
the Europe of the interwar period) which is impressive for the
quality of typographic editing and the documentation of the
works presented on its pages. This book, which will finally be
printed in 1938, during the dictatorship of Metaxas, remains
the only edition on modern architecture to be published in
Greece in the 1930s.

The new edition of the book The New School Buildings

takes place in the framework of the international conference
“The Bauhaus and Greece” held in Athens on May 30-June
1st 2019. The “revival” of this legendary and rare volume,

related to the most emblematic contribution of the Greek
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Nikos Mitsakis, Higher Girls’ School in Thessaloniki, 1933-34

modern movement to the development of European interwar
architecture, is an eloquent tribute to the 100th anniversary
of the founding of the German Bauhaus and the international
debate and exchange on the occasion of the Athenian 2019
Conference.

The aim of the publication is to contribute to the efforts to
rescue at least the most important of these schools in the
whole country. There are cases, sometimes exemplary, where
various factors have contributed to the rescue and rehabili-
tation of school buildings. In other cases, inter-war schools
survived with additions of new wings (or, unfortunately, floors)
to respond to growing needs. Sometimes they were left to
their fate, so they are sometimes in a state of ruin today, for
the sole reason that they have not received any care over the
years. Worse still, some other schools have been demolished
mainly because of the ignorance of their importance or the
possibilities of restoring and reusing these shells. Many of
the interwar schools are not only important for their architec-
tural and social significance, but also for the fact that they
interact in a unique way with the urban or natural environment
and more with the landscape. Their rescue and restoration

is an act of historical consciousness and perception of their
architectural significance. The documentation of this volume
shows us how these schools were after their completion and

what exactly they owe and can come back to.

The new edition of the book is not a simple reprint. The book
was initially printed in 1938 with the techniques of the time
(zincography) and its actual reproduction posed some prob-
lems. The quality of the black-and-white images was modest,
while paging had a large “variety” as it did not obey a general
rule of insertion and treated each page almost as an auton-
omous composition, sometimes with images not aligned to
page borders. We naturally considered that the pagination

of the time had to remain as it is; however, there were few
“visual corrections” in relation to the original and because all
the pictures were re-worked and re-arranged in a pagination
document according to its original cliché book.

Andreas Giacumacatos
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ARTISTIC CONSULTANT: GEORGE PETROU

AMPHITHEATER BENAKI MUSEUM (PIREOS STREET)

Music presented at the international confer-
ence ‘Bauhaus and Greece’ refers to two his-
torical concerts performed during the first sig-
nificant Bauhaus exhibition in Weimar, on the
18th and 19th of August 1923. The concerts
were presenting the avant-garde output of the
composers Paul Hintemith, Ferruccio Busoni,
Ernst Krenek and Igor Stravinsky and they were
conducted by the prominent conductor Her-
mann Scherchen, who after WWIlI promoted
the innovative music of composers like Edgard
Varése, lannis Xenakis and Luigi Nono.

The concert’s third night is dedicated to jazz
music from the interwar period which was dear
to the environment of the Bauhaus school.

MUSIC AND THE BAUHAUS

Since its foundation in 1919 - as the successor of the
Grand-Ducal Saxon Art School, Weimar and the Grand
Ducal School of Applied Arts -the Bauhaus hardly deviated
from its preference to design and architecture (within which
aestheticism and utilitarianism are inscribed as its inherent
ambiguities). However, certain “regional” events organized
by the School were offering the opportunity to its students
and friends, to get acquainted with modern musical pro-
duction that followed parallel search paths. Besides, some
of Bauhaus’ key members were personally associated with
distinguished music creators and shared with them a com-
mon artistic reflection based on the Wagnerian idea about a

“universal artwork”.

Typical of this was the case of the friendship between Wassily
Kandinsky and Arnold Schénberg, that started with their com-
mon engagement with the Expressionist group “Blue Rider”.
From the beginning of 20th century’s second decade on-
wards, the relation evolved into the homologous and almost
simultaneous shift of the former towards abstract art and the
latter, towards atonal music (since the end of the first decade
of the same century). It is no coincidence in this respect, that
the first “abstract” paintings of Kandinsky are part of a series
whose titles (“Compositions” and “Improvisations”) refer to
music, which seems to combine its structural components -
its elemental forms and sound colors - according to nothing

else but an “internal necessity”.

This expression is repeated constantly in the book Kandinsky
published in 1911 under the title Concerning the Spiritual

in Art, where the geometrical and chromatic elements that
constitute the alphabet of artistic expression are thoroughly
described. From his part, in his theoretical study Theory of
Harmony, published the same year, Schénberg, ventured the
extension of the concept of “melody” from the linear combi-
nation of different phonemes towards the linear sequence of
sound colors, proposing the neologism “sound-color melo-

dy”. Schénberg had already tested his idea in the third part of

his 1909 Five Orchestra Pieces, alternating different combina-
tions of orchestral sound colors on a static atonal harmony. It
is no by coincidence that this piece was chosen as repre-
sentative of his work, at a 1920 concert where his music was

presented to the Weimar audience for the first time.

Therefore, one would expect that this emblematic representa-
tive of the avant-guard in music (who was to participate in the
Council of the Association “Friends of the Bauhaus” founded
by Gropius in 1924) would be the central person in the musical
part that was to frame the great Bauhaus 1923 exhibition, being
the most important event in the School’s history. The Bauhaus
director personally curated this exhibition, ran from 15 August
to 30 September, while the selection of musical works and the
organization of the concerts were assigned to Hermann Scher-
chen, an active defender of the musical avant-garde. Theatrical
performances and lectures completed this accompanying circle

that covered the first week of the exhibition.

Schoénberg was apparently the great absent of this important
event: being a Jewish, he, Kandinsky’s musical companion,
had been informed (just four months earlier) that his bosom
friend had adopted anti-Semitic views during a conversation
in the School. In the letter of protest sent by Schénberg on
April the 19th, Kandinsky responded apologizing, yet, in

a way that convinced neither Schénberg himself nor, still,
most of the contemporary commentators of the incident.
And according to testimonies of the era, this was the reason
why Schénberg canceled his planned participation in these
musical events of August 1923. Meanwhile, due to a strike in
Thuringia, a “mechanical cabaret” composed (after assign-
ment) by the then young H. H. Stuckenschimdt - a future

biographer of Schénberg -, was canceled.

At the first concert during the exhibition, on August 18, pianist
Egon Petri, student of Ferruccio Busoni, performed works of
his teacher, which were the most “conservative” of the whole

circle of events: Toccata, Perpetuum Mobile, Prelude and

bavhavus in greecce



The invitation card for the 1923 Bauhaus exhibition (source:
Almut Grunewald (ed.), Die Welt der Giedions — Sigfried
Giedion und Carola Giedion-Welcker im Dialog. Zirich: Verlag
Scheidegger & Spiess AG, 2019)

EINLADUNG
EROFFNUNG e

AUSSTELLUNG des

STAATLICHEN BAUHAUSES -

Erdffnung 15. August
schius 30. September

1923

(GULTIG FUR 2 PERSONEN).

Study in Arpeggios as well as three of the five Short Pieces for
the Cultivation of Polyphonic Playing. This first long-lasting
musical program included the performance by the soprano
Emma Liibbeke-Job and pianist Beatrice Lauer-Kottlar of

the song cycle The Life of [Virgin] Mary composed by Paul
Hindemith on the homonymous poetic circle of Rainer Maria
Rilke. These fifteen songs, opus 27, are written in a more con-
servative musical idiom than that followed by the composer in
his other works of the era: the melodic line is often extremely
simple, while the more complex pianistic accompaniment
does not exceed the limits of an extended tonality.

WEIMAR

The program of the second concert, performed the next day,
included the Ernst Krenek neo-Baroque [First] Concerto
Grosso and lgor Stravinsky’s music-theatrical The Soldier’s
Tale. Scherchen directed the Weimar State Orchestra in the
first work, while the second was played by members of the
same orchestra, accompanying actors Karl Ebert (the narra-
tor), Fritz Odemar (the soldier), Hermann Schramm (the devil)

and lise Petersen (the princess).

The Soldier’s Tale was the result of the collaboration between

Stravinsky and the Swiss writer Charles-Ferdinand de Ramuz.

The constant iconoclastic mood of the former and the cre-
ative imagination of the latter, along with the limited means
for stage presentation, that could, naturally, be anticipated by
both co-creators during the Great War, made this hybrid work
one of internal (morphological and stylistic) but also external
(dramaturgical) originality. The narrative, that somehow refers
to the Faustian archetype, is musically attributed via the
incorporation of elements of fashionable dance music -and
especially of Jazz in an early osmosis with the fine artistic
idiom- combined with distinct doses of modernity (polytonic
moments on a basically diatonal substrate) and primitivism
(occasional “Russian” folk color in the melodic themes,
“mechanistic” rhythmic patterns). Thus, Stravinsky’s music,
but in part Ramuz’s text too, are transformed to a sample of a
musical modernism at the opposite side of Schénberg’s ato-
nality, analogous to the modern artistic character of Picasso’s
Les Demoiselles d’ Avignon, Léger’s Wedding, and Chagall’s /
and the village.

Just for the record, we have to note here that among the earli-
est performances of the work is its premiere in Athens on Jan-
uary 1926, translated by Nikos Poriotis and under the music
direction of Dimitri Mitropoulos: a whole twenty years before its

American premiere, with Maestro Mitropoulos again.

The extrovert eclecticism that characterizes The Soldier’s
Tale is aligned with the well balanced twofold pursuit of the
Bauhaus during the Weimar period: high aesthetic quality and
functionality. The School’s subsequent orientation, partic-
ularly under the direction of Hannes Meyer, towards mass
production and one-dimensional functionalism disrupted

the innovative balance and tended to equate “modernity”
with the fashionable term “modern”. The musical ideal of
such a transformation could no longer be the combination

of a modern “high” style with popular forms, but these same
forms with some external smear of “boldness”. Let us cite an
excerpt from the manifesto that Meyer published in the Swiss

magazine “Das Werk” in 1926:

Instead of the accidental strokes of the axe - a
chainsaw. Instead of the black charcoal line - the
precise straight-edge-drafted line. Instead of the
easel - the drafting machine. Instead of the hunting
horn - the saxophone. [...] Instead of lyrics - the
light values of colours. Instead of sculpture - con-
struction. Instead of caricature - photomontage.
Instead of a drama - a sketch. Instead of opera
—musical revue. Instead of fresco - commercial

posters.

If we maintain the “saxophone” as a substitute for the
“corno” and consider “dance music” as a co-version of
“musical revue” we are transferred to the authentic world of
dance jazz, which spread in Europe from the 1920s onwards.
Indeed, the most permanent musical genre cultivated actively
in the Bauhaus, thanks to an amateur band that appeared
from the mid-20s and was established from then on, turned
out to be jazz music. Sporadical “dadaist” elements that
colored the fixed “beat” rhythm of improvisations (a creaking
chair or a revolver shot, in the place of a rim-shot of the
drum-stick or a blow to the bronze “plate”) could not form a

more permanent self-identity, a musical “Bauhaus style”.

However, the fact remains that, the Jazz Orchestra of the
School made a career as one of the most popular ensembles
of the genre in interwar Germany and that the attempt to
syncretism with the incorporation of middle European folklore
motifs was a precursor of the “ethnic” trends of today - an
era in which recognizable stylistic elements of Bauhaus have
been assimilated as elements of modern decoration and

modern life.

© 2019 Haris Xanthoudakis
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FERRUCCIO BUSONI
(1866-1924)

PAUL HINDEMITH
(1895-1926)
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20:30

PRELUDE
ETUDE EN ARPEGGES

Apostolos Palios, piano

DAS MARIENLEBEN ORP 27.
Poetry by Rainer Maria Rilke (1875-1926)

[1] Geburt Maria

[3] Maria Verkiindigung

[4] Maria Heimsuchung

[5] Argwohn Josephs

[6] Verkundigung tber den Hirten

[7] Geburt Christi

[8] Rast auf der Flucht nach Agypten
[10] Vor der Passion

[11] Pieta

[12] Stillung Maria mit dem Auferstandenen
[15] Vom Tode Maria lll

Myrsini Margariti, soprano
Apostolos Palios, piano

Ferruccio Busoni’s pianist work (1866-1924) Prélude et étude
en arpeges of 1923, which was first presented at the Bauhaus
concert of the same year, consists the contribution of the Italian
composer to the Ecole des arpéges of his personal friend
Isidore Philipp, a prominent piano professor at the Conservato-
ry of Paris. Being among his less daring stylistic compositions,
the opening Prelude comprises two sections with transparent
arpeggios that surround a melancholic theme, while the follow-
ing Study’s way of writing, having references to Chopin’s 1st
Study, accompanies with skillful arpeggios a cantus firmus with
great values in the left hand.

In the same year, Paul Hindemith (1895-1926), based on Rainer
Maria Rilke’s poetry, completed the cycle of 15 songs for

voice and piano Das Marienleben, a composition that plays an
important role among his works, marking the transition from
expressionism to his late neoclassical style. He nevertheless,
further elaborated and revised this circle of songs circle 25
years later, in 1948.

Considering, himself too, this particular project as one of

his best (according to the great pianist Glenn Gould it is the
leading circle of songs in history) Hindemith presents a musical
travelogue with religious references, full of contradictory
characters among the songs, maintaining the decent spirit of
the lyrics and creating a music with inner strength, dramatic
tensions and lyrical temper. To support the lyricity and plasticity
of the vocal line, he selects primarily a subtle and discreet
pianistic accompaniment, displaying a media economy in his
composition writing.

MYRSINI MARGARITI

Myrsini Margariti is a versatile singer with a very wide repertoire,
including works from baroque to contemporary music. She is
praised by the critics for her profound musicality, virtuosity, clarity
of sound and striking stage presence. She began her career sing-
ing the role of Serpetta in a production directed by Dorris Doerrie
(La finta giardiniera) at the International Salzburg Festival.

Current season highlights include the title role in “Alcina” at the
International Handel Festival of Halle, Morgana (Alcina) at the
Athens Festival (Herod Atticus Theatre), Contessa in “Le nozze
di Figaro” at the Greek National Opera, a contemporary opera
at the theater of Epidaurus, a concert performance as Bellezza
in “Il trionfo del Tempo e del Disinganno” at the Valetta Baroque
Festival in Malta as well as a tour in Indonesia and Hong Kong
and Mexico with a baroque programme. Highlights of her career
include appearances at Bozar/Brussels, the BBC PROMS, the
Concertgebouw Amsterdam.

She studied voice and violin at the National Conservatory in Ath-
ens and received her Bachelor’s Degree in Musicology from the
University of Athens. She completed two Master’s Degrees at the
Mozarteum University in Salzburg granted with the “Alexander
Onassis Foundation” and the “Juergen Ponto Stiftung” Schol-
arship. She teaches at the Athens Conservatory of Music and
Kodaly Conservatory in the Greek capital. [www.myrsinimargariti.
com]

APOSTOLOS PALIOS

Born in Greece (Karditsa), Apostolos Palios has been described
as “a marvelous pianist” (Cyprien Katsaris), “an extremely gifted,
communicative and dedicated musician of great finesse, artistry
and charismatic projection, who possesses excellent internation-
al potential” (Yonty Solomon).

He studied piano at the Larissa Conservatory and at the Music
Academy of Berlin Hanns Eisler with Prof. Georg Sava and at

the Music Academy of Leipzig Felix Mendelssohn Bartholdy

with Prof. Markus Tomas, where he received master -and soloist
diploma with distinction. He also studied chamber music and
conducting. He has received lessons from distinguished artists
like A. Ciccolini, M. Perahia, C. Katsaris, Y. Solomon, R. Szidon
and G. Hadjinikos. He has studied musicology at the University of
Athens, where he received his Ph.D.

As a soloist he has appeared in many concerts given in Greece
and abroad (Germany, United Kingdom, France, Spain, Austria,
Russia, Norway, Romania, Cyprus, Turkey, Egypt, Chile, U.S.A.)
and he has performed at some of the most important concert
halls in the world (Berlin Philharmonic Hall, Vienna Konzerthaus,
New York Carnegie Hall, Oslo Philharmonic Hall, Granada Audito-
rio de Falla Concert Hall, Athens Megaron Concert Hall). He has
appeared with all Greek orchestras and internationally significant
orchestras and he has performed international premieres of musi-
cal pieces [www.apostolos-palios.com]
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IGOR STRAVINSKY
(1882 -1971)

C.F. RAMUZ
(1878 -1947)
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THE SOLDIER’S TALE (complete)
The theatrical dimension of a unique
musical experience

KYKLOS ENSEMBLE ATHENS

Violin: Serge Nastassia

Clarinet: Spyros Mourikis

Bassoon: Alexandros Economou
Trumbet: Socratis Anthis

Trombone: Andreas Rolandos Theodorou
Contrabass: Takis Kapogiannis
Percussion-general: Dimitris Dessyllas

Music Direction: Miltos Logiadis

Actors: Christina Garbi, Vassilis Safos,
Kostas Kounellas

Direction: Kostas Kounellas

Translation: Christina Garbi, Vassilis Safos
Choreography: Christina Garbi, Vassilis Safos,
Kostas Kounellas

Art Direction: Dimitris Dessyllas

Production Manager: Agis Gyftopoulos
Production Assistant: Andriana Sygareos

Meant to ‘be read, played and danced’ by three actors, one

or more dancers and a septeto, The Soldier’s Tale (L' Histoire
du Soldat) by Igor Stravinsky and the French-Swiss author
Charles-Ferdinand Ramuz, is a play that pre-enunciates the
New Musical Theatre by adopting a multitude of experiments,
exceeding the established musical categories and genres. The
mephistophelic history of the deserter who delivers his soul to
the devil in exchange for a wondrous violin and his desperate
attempts to undo this agreement, exceeds its origins from a
Russian legend of the early 19" century and inspires Stravinsky
one of his most original musical pieces at a focal point of his
musical evolution. Written amidst in First World War with influ-
ences from jazz, the composer’s past and the spirit of its time,
for an ideal touring troupe it acquires a timeless dimension and
announces numerous musical and theatrical developments.

Anargyros Deniozos

KYKLOS ENSEMBLE is a chamber music ensemble that
broadens the horizons of the current musical landscape. It
consists of leading soloists with great musical knowledge who
demonstrate - through their artistic expression - that the power
of the group is stronger than the individual.

From 2013 until today, Kyklos Ensemble is in residence at the
emblematic Bauhaus building of the Athens Conservatory of
Music, and has presented programs that cover a wide musical
spectrum - from Johan Sebastian Bach to lannis Xenakis and
Hans Zender, with innovative performances that have created
a fanatical audience and have earned enthusiastic reviews by
the press.

Their musical successes, such as Winterreise (in collaboration
with Teodor Currentzis), which was considered the top perfor-
mance of the Athens & Epidaurus Festival 2014, their collabo-
ration with prominent musicians from Greece and abroad, their
original synergies with the rest of the arts, their social activism
as well as their pioneering educational programs have offered a
sense of optimism with an international impact.

General manager of the ensembile is the percussion soloist
Dimitris Desyllas, and production manager is the sound design-
er Agis Gyftopoulos.

Dimitris Kalantzis studied piano and theory at the Athens Con-
servatory of Music and the Athinaikon School of Music. In 1994
he graduated with distinction from the Liszt Ferenc Academy
of Music (Jazz department). From 2004 to 2010 he taught at
the Department of Music Studies of the lonian University, and
from 2013 onwards he directs the Jazz School of the Athens

Conservatory of Music.

As head of the show, he has performed concerts in Odeon of
Herodes Atticus, the Athens Megaron Concert Hall, the Pallas
Theater, at the Sani Festival, the Stavros Niarchos Foundation,
New York’s Poisson Rouge, Gazarte, Half Note and elsewhere.
His personal albums include “Mano’s” a jazz tribute to Manos
Hadjidakis (2011 platinum disc), “modes & moods” music by
Mikis Theodorakis (2013), “Santa’s secret dance” (2014) and
“Last night - a jazz look at yesterday’s Greek music” (2016).

He has collaborated with prominent musicians of the Greek
and international jazz scene such as: Kevin Mahogany, Andy
Sheppard, Alex Foster, Ralph Peterson, Rex Richardson,
Dennis Baptiste, Abram Wilson, Marcelo Peliteri, Ron Afif,
Tony Remy, Amik Guerra, Takis Paterelis, Yorgos Kontrafouris,
Takis Barberis, Yorgos Fakanas, Dimos Dimitriadis and Dimitris
Vassilakis.

Since 1999, he is a member of the National Orchestra of Greek
Music under the direction of Stavros Xarhakos.

o I 6 SATURDAY 1 JUNE 2019
. 20:30

A TRIBUTE TO KURT WEILL
AND GEORGE GERSHWIN

JAZZ MUSIC OF THE 1920S-1930S

DIMITRIS KALANTZIS QUARTET

Dimitris Kalantzis, piano
Alexandros-Drakos Ktistakis, jazz drums
George Georgiadis, bass

Dimitris Tsakas, saxophone
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Joost Schmidt, adioca yia tnv ékBeon Touv Mndlouxaoug
otn Baipdpn, 1923.

Joost Schmidt, poster for the Bauhaus Exhibition, Wei-
mar, 1923.
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10 nAaiolo tou ouvedpiou «To Mndouxaous kai n EAAGSa» opyavwvetal eknaideutikn dpdon naveAAnvias epBéAeias, e NPWTOBOUAIa Kal o€ ouvepyacia pe tov Topéa
Epappoopévwv Texvav tns AsutepoBdduias EnayyeAuatikins Eknaideuons (EMA.A. kai E.K.). Zkonds tns §pdons eival «ol Habntés/TpIES va NPOCEYYIoOUV TIS BEWPNTIKES Kal
TS NPAKTIKES apx€s Tou Mndouxaous Pe TPOMNo Biwpatiké, aAAd Kal va aigfaveolv HEPOs €VOS NAYKOOHIOU NMOAITIGHIKOU GUVOAOU GTOV XWPO TWV EPAPHUOCHEVWYV TEXVWV Kal £V
Y€VEl TNS Napaywyns NoMITIOTIKGOV ayafwvy». H §pdon npoBAEnel tnv napaywyn oxediactikoU n/kal UAonoinpévou £pyou MoIkiAns Hop@PAs and Tous HaBNTEs/TpIes: EMAOYN TwV
£€pywv napoucidZetal oe napdAANAN L 10 cuvESpIo €kBean otov xWpo tns Néas BIBAI0BAKNS tns Avwtdins ZxoAhs Kahwv Texvav, otnv 086 Melpaiwds 256, kai Siapkei and 29
Maiou €ws 4 louviou 2019. YnelUBuvos tns €kBeons eival o Mavayiwins Oatoéas, CUVIOVIOTAS EKNAISEUTIKOU €PYOU EQAPHOCHEVWV TEXVWV ToU 60U lMepipepeiakol Kévipou
EknaideutikoU Zxediaopou ATTIKAS.

In the framework of the Conference “Bauhaus and Greece,” an educational action of panhellenic range is organised, at the initiative of and in collaboration with the Department of
Applied Arts of Secondary vocational education (Vocational High School and Vocational Training). The aim of the action is for “students to approach the theoretical and practical
principles of Bauhaus in an experiential way, and also, to feel part of a global cultural environment in the field of applied arts and in general of the production of cultural goods.”
The action provides for the production of design and/or implemented works of varying forms by the pupils: a selection of the projects is exhibited in the New Library Building of
the School of Fine Arts, Pireos Street 256, from May 29 to June 4, 2019. In charge of the exhibition is, Mr. Panagiotis Fatseas, coordinator of the Educational Work of Applied
Arts, of the 6th Regional Educational Planning Center of Attica.

Ttapdrios Manaddkns, Biha ®akidn, Mugdda, 1932-33.
Stamo Papadaki, Villa Fakidis, Glyfada, 1932-33
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