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AAé€avbpocg Bditoog
APXITEKTWV
«Deca Architecture»

‘EBeAuv FaBpnlou
APXITEKTWV
Néktop 1.6

0 AAe€avdpog Baitoog yevwnBnke 1o 1971 otn Alpa. Exet ¢hoel oto Mepoy,
v AyyAio, tnv EMAba kat ug HMA. noudace oto Harvard Universi-
ty (B.A Visual and Environmental Studies) ki ékave 10 HETANTUXIOKO TOU
oto University of California at Berkeley (Masters in Architecture). Aida€e
OPXITEKTOVIKO OXedIAOPO WG €NOKENTNG KaBnyntng oto [Maveniothyio
OeooaAiag kat to Maveniothuto Métpag kabwg kat wg Ponbdg kKabnyntn
oto Berkeley. 16puce tn decaARCHITECTURE to 2001, pla &npioupyikh
opdda apxitektdvwy pe €6pa tnv ABhva.

H opdéda decaARCHITECTURE b6pactnplonoteital oto oxedlaopo, tnv
KATaoKeun, TNV €peuva Kal tn dibaokalia. Ta €pya toug €xouv éva eupl
nedio Bepdtwy Kal KAipakeg nou Kupaivovtal anod joysticks oe aOTIKEG
MPOTACELG Kal and NeptBAMovIa avayuxng og ynelakd neptBaliovra.

Mia pikpn peloynoia Twv €pywv Toug Kataokeudadovtat and toug deca. H
dopn design+build enitpgnel atoug deca va aoxoAnBouUv pe 1o oxedlaopo o
KAlpaka 1:1, yla va nelpayatiotoly JE TNV TEKTOVIKN PE EAEYXOHEVO TPOMO.
Ta épya twv deca Ppiokovtal didonapta oe 6An v EAMGSa kat thv
Eupwnn. Qotdoo, 1o peyaAltepo PEPOG TNG EPEUVAG TOUG EMIKEVIPWIVETAL
otnv 1baitepn natplda toug, v ABhva. To 2012 n épeuva twv deca
KPUQOKO(Ta&e 0Toug Nio 1B1wTIKoUG Xwpoug Tou abnvaikoU aotikou (oTou,
10 unvodwpdta. H épeuva Napouctdotnke oTo €MNVIKG nepintepo NG
MnievaAe tng Bevetiag to 2012.

To €pyo tou decaARCHITECTURE éxet tpnBel pe didpopa BpaPeia, petalu
Twv onoiwv: Piranesi International Award (2009), Emerging Architecture
Awards (2004, 2009), The Greek Architecture Awards (2004, 2009), Archi-
tectural Review Best House Award (2010), Architizer A+ Award (2014)

Ot deca éxouv dnpooteuBel oe neplodika, BIBAla kat og online bnuooleloelg
oupnepthapBavopévng tng napouciaong g eAoco®{ag g opadag oto
BBAio “What's Up, 15 young European Architects” (Lettera Ventidue, 2012)
kat tnv napouaciacn tou Aloni house oto “100 Contemporary Houses”
(Tachen 2011).

levvhBnke otnv ABrva to 1976. Anogoitnoe and to EBviké Metodfio
Mohutexveio, Tunpa Apxitektovwv Mnxavikwv 1o 2001. To 2002,
OAOKANPWOE TIG PHETANTUXIAKESG TNG omnoudeg M.AE. Ixeblaopdg - Xwpog
- MoAimiopdg EMIM. evwy onpepa eknovel tn 61daktopikh tng dlatppn. H
€peuva NG €0Tladel 0€ OLEMIOTNHOVIKEG Kal KAANMTEXVIKEG MPOooeyyioelg
NG OXEONG OWHATOG - XWPEOU Kal 0ToUG TPOMOUG Kataypagng Kal
OXNUatonoinong NG apXITEKTOVIKNG NpdBeong HEoa anod dlaypappaTikES
/ avanapaotatikeg dladikaoieg.

To 2002 unnp€e efwieplkn ouvepydtng Tou TpAUATOG ApPXITEKTOVWV
Mnxavikwv tou E.M.T. (Mpontuxiakd kal Metantuxiakd), v and to 2003
b16aokel oto Maveniothplo Beooaliag. ‘Exel ouppetdoxel oe eMnVIKE Kat
S1eBvn ouvedpla kal dlaywviopoUg anoonwvtag dlakploelg.

ApXITEKTOVIKO Kal KAAANTEXVIKO €PYO TNG €XEL MAPOUOIACTE! OTIG EKBETEIG
Tpitn Eupwnaikn Biennale yia to Tonio otnv BapkeAwvn (2003), Athens by
Art (2004), Biennale Beooalovikng - Etepotonieg (2007), 6n kat 7n Biennale
Newv EAAvwv Apxitektovwy K.a. Exel enipeAnBel ekBeaeig kat workshops,
onwg UN/DRESS CODE: Katoiknatua pouxa (2008), Architectural TRASH-
formations: Doing MoRE with LeSS (2009), Visions|®Awpevtia (2009), Tn
Biennale Apxitektovikng Bgooalovikng _ Incubator | Architecture and the
city in S.E. Europe (2012).
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H ®oiBn Mavvion yevwnBnke otnv ABrva 1o 1964. Xnoldaoe apXITEKTOVIKN
oto E.MI. (1988), kat ouvéxioe oto Maveniotnuio Lyon II- Lumiere érnou
ohokAnpwaoe 1o 61daktoplkd NG e Béua «Moinon kal diadpouég otnv
Apxaikn EANaba» (1994). Eivat avanAnpwitpla Kabnyntpla oto Tunua
Apxitektovwy tou Maveniotnuiou Beooaliag. ‘Exel ekdwoel TiG NOINTIKEG
ouMoyeg “Axivol” (ABrva, 1995), “Papalavi” (ABAva 1997), “OnAiEg”
(Nepéhn, 2005) kal “Ounpika” (Kébpog, 2009). Madi pe tov ATzonis
ouvéypaypav 1o BiBAio “Classical Greek Architecture: The Construction
of the Modern”, Flammarion, 2004. To 2010, padi ye tov Znon Kotiwvn,
EMNPEANBNKE TNV EANVIKN CUPKETOXN 0TN 120 MnitevaAe ApXITEKTOVIKNG TNG
Bevetiag, kataokeuadovtag 1o £€pyo e TitAo “KiBwtdg: MaAatoi Xndpot ya
Néeg Kaliépyeleg”. To 2010 e€€6eoe oto EIM.L.T tnv MOAUMESIKNA MOINTIKNA
eykatdotaon TETTI=.

0 Nwpyog Nunapdkng yevwnbnke otnv ABnva to 1962. Xnoudace yAUNTIKN
otnv IxoAn KaAwv Texvwv tou AptototéAelou MNaveniotnpiou Kalypa@lotikn
0Tn LxoAN EQapuoopévwy Texvwy, Bakald. OAOKANPWOE TIG HETAMTUXIAKES
ToU 0noubég otnv Avwtatn XxoAn KaAwv Texvwv tng ABrvag pe unotpopia
Tou IKY.

BaoikogBepatikogdfovagngdouleldgtou, nonoia anoteAeitatand y\untd,
€YKATAOTACEIG Kal video, elvaln HEAETN TN MAAOTIKNG pOPHAG KAL EKPPACNG,
€PEUVWVIAG NapdAANAa ta aitia nou opidouv Ta GOUIKA XAPAKINPIOTIKA
TWV 0PYAVIKWY OTOIXE(WY, EI0AYOVIAG OUXVA TOV MEPIOPIOTIKO napdyova,
0WWa, EMNITPENOVTAG, £T01, TNV CWHATIKA CUPKETOXN-EUNAOKN OTO €PYO.

‘Exel npaypatonolnoel 6 atopikeéG eKBEDEIG, eV EXEl CUUPETAOXEL, HETAEU

AaMwyv, otnv otnv XLVI MnievaAe Bevetiag, otnv TpievdAe MAuntikng, Oodka,
lanwvia, otnv 5n MnevidAe Néwv Onpioupywy otn MaooaAia, kabBwg
Kal og neploootepeg and 100 opabikég otnv EAGSa kat 10 e€wtepIko.

‘Exel oxebldoel OKNVIKA Kal KootoUpld Yid BeatplkéG Kal HOUGIKEG

NAPACTACEIG EVW EXEL OUVENIUEANBEl eKNAIBEUTIKEG EIKAOTIKEG €KBETELG,
€KBE0EIG APXITEKTOVIKNG Kal QeoTIBAA. Elval Enikoupog kabnyntng otnv
ApXITEKTOVIKN LX0AN Tou EBVIKoU MetodBiou MoAutexveiou.
www.gyparakis.com

levwnBnke 1o 1978. Anogoitnoe pe dplota and 1o TPAWA
Ewkaotikwv kal Epappoopévav Texvwv tng IxoAg KaAwv Texvwv
AT.0.(1998-2003). Yuyueteixe oto Npoypauua Erasmus pe unotpopia
tou LKY oto Universidad de Barcelona, BapkeAwvn - lonavia. (2000-
2001). Anogoitnoe pe dptota and to Metantuxiako Eikaotikwy Texvawv Ing
AYKT(2004-2006). Anogoitnoe e dplota Kat Tiundnke ue to Paula Rhodes
Memorial Award anoé to MFA tou School of Visual Arts, Néa Yopkn-HIMA
pe unotpogieg and ta ISpupata Fulbright, Gerondelis kat AAé€avdpog
Qvdong (2007-2009). Tupueteixe oto Skowhegan School of Painting and
Sculpture (2009). Eivat Ynownetog Aibdktopag tou TUAPATOG APXITEKTOVWV
oto Mavenothpio Oecoakiog. And 1o 2001 éxel npayuatornolnoesl 8
QTOMIKEG EKBEOEIC Kal €XEl OUPUETAOXEL O€ Neploootepeg and 50 diebveig
opadikég ekBEaelg, residencies kat project otnv EAGSa kat e€wtepikdExel
anoondoel enaivoug Kal avaBécelg napaywyng €pywy o€ dNPOCIOUG Kal
1BlwTIKoUG xwpoug, og 16pupata kat lvottouta énwg to Morton Arboretum
oto Lisle Illinois twv HMA, 10 Mouoeio MoAtikng Aeponopiag otnv ABrva,
v etaipia Miltech Hellas k.dEpya tou Bpiokovtal oe NOAEG dNPOCIES Kal
1B1WTIKEG oUNOYEG oTnv EANGSa, EABetia, Aovbivo kat HIMA. ApBpa, KpITIKES
Kal NapOoUCIAoELG TOU €pYOU TOU £X0UV dNPOCIEUTEL 08 HeKABEG EAANVIKA,
S1ebvn kat dladiktuakd péoa. To 2013 rtav resident artist oto Flux Facto-
ry otnv Néa Yopkn kat oto to USF residency program oto Mnépykev tng
NopBnyiag. To 2013 eknpoownnoe v EAAGGa otnv 16n Mnievaie Néwv
KaMitexvav tng Eupwnng kat tng Meooyeiou pe titAo “Errors Allowed” otnv
Avkova g Itahiag. To 2014 ouppeteixe otn Biennale ®wtoypapiag (Pho-
tobiennale) tou Mouoeiou Qwtoypapiag Becoalovikng. Zel kal epyadetal
otnv ABrva kat Néa Yopkn.
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Elke Krasny
Professor, Academy of Fine Arts Vienna

After graduating from Mimar Sinan University as an architect, she got a
post-graduate diploma from Istanbul Technical University with the thesis
named “Developing a method for the analysis of formal and spatial struc-
ture of traditional cities. The case: City of Ayvalk”.

She is running an alternative/critical architectural and design practice/
approach which is a part of urban context that is concerned with social,
cultural and economic aspects. She is also active in the city where urban
renewal/gentrification developments take place by advocating sustainable
and participatory models for the alternative visions. She developed the
concept of the Made in Sishane project and initiative which aims for safe-
guarding the craft neighbourhood in Istanbul , and has been its coordinator
since 2006. This project brought to the agenda the social and activist role of
design in the craft neighbourhood. She organizes several actions to search
and show the potential of the neighbourhood for the future of design and
the city. She is the one of founders of Sulukule Platform and organized 40
Days 40 Nights Sulukule Festival to stop the demolitions and developed
participatory practices in Sulukule Romany Neighbourhood. Her publica-
tions are Istanbul Para-Doxa and Made in Sishane Book on Istanbul, Small
Scale Production and Design. Some of her interviews and articles took
place in Handmade Urbanism, istanbul: Miistesna Kentin Istisna Hali; and
Mapping The Invisible, EU-Roma Gypsies. She is a part time instructor at
Istanbul Bilgi University Faculty of Architecture, Industrial Design Depart-
ment and at Istanbul Technical University, Interior Design Department.

http://www.madeinsishane.net/
http://www.informalacademy.net/

0 Znong Kotiwvng eival apxitéktwv PhD, €IKaoTKOG KAANTEXVNG Kal
ouyypageag. Eival kaBnyntng oto Tunpa Apxitektovwy Tou MNaveniotnp{ou
Oeooaliag. Exel ouyypdyet €€l BiBAla Bewpiag TNG apxitekTovikNg Kat dUo
BBAla apnynpatikng noinong. ApXITEKTOVIKEG WEAETEG KAl Epya KABWG Kal
EIKAOTIKEG TOU EYKOTAOTATELG KOl KATAOKEUEG €xouv dlakplBel, bnpoateutel
kal exteBel otnv EAMGSa kat to e€wtepikd. To 2010 rtav eBvikdg enitponog
ToU eMnVIKoU nepntépou otnv MnievdAe Apxitektovikng tng Bevetiag.

Elke Krasny is a curator, cultural theorist, urban researcher and writer. She
is professor at the Academy of Fine Arts Vienna, Austria.

Her theoretical and curatorial work is firmly rooted in socially engaged
art and spatial practices, urban epistemology, post-colonial theory, and
feminist historiography. In her conceptually driven and research-based
curatorial practice she works along the intersections of art, architecture,
education, feminism, landscape, spatial politics, and urbanism. She aims
to contribute to innovation and debate in these fields through forging ex-
perimental post-disciplinary alliances between research, teaching, curat-
ing, and writing.

City of Vienna Visiting Professor 2014, Urban culture, public space and
ways of life — Everday life and scientific insights, Interdisciplinary Centre for
Urban Culture and Public Space, Vienna University of Technology.

2013 Visiting Professorship at the Academy of Fine Arts Nuernberg,
Master Architecture and Urban Research. Elke Krasny taught two semi-
nars, one on Hybridity and Issues of Postcolonialism in Architecture and
Public Space and one on Post-Cold-War Urbanism in Berlin. She curated
the Berlin-Beirut-Exchange and initiated the collaboration with the Leba-
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nese American University. Two public lectures on Urban Curating. Working
with the City were part of the Visiting Professorship, one Nuernberg and
one in Beirut. Together with the students she realized the exhibition Ber-
lin-Beirut-Exchange for the Annual Exhibition of the Academy of Fine Arts
Nuernberg.

Since 2008 Senior Lecturer, Academy of Fine Arts Vienna. She teach-
es Contemporary Discourse in Architectural Theory (in English) and Cul-
tural Communication and Art and Public Space (in German). She initiated a
number of institutional collaborations with public schools, museums such
as the Wien Museum or the Generali Foundation, the Gebietsbetreuung
Stadterneuerung 16. Bezirk or the Architekturzentrum Wien. The collab-
orations resulted in public presentations such as walks, parties, or exhi-
bitions.

In 2006 she was Visiting Professor at the University of Bremen. In 2011
she was curator-in-residence at the Hongkong Community Museum Proj-
ect, in 2012 she was artist-in-residence at the Audain Gallery, Simon Fra-
ser University Vancouver. In 2012 she was Visiting Scholar at the Canadian
Centre for Architecture in Montréal. She has edited and authored a number
of books on architecture, urbanism, and feminist historiography. Her writ-
ing has been published widely in edited volumes, exhibition catalogues and
magazines. Exhibitions she curated include The Force is in the Mind. The
Making of Architecture at the Architecture Centre Vienna (Architekturzen-
trum Wien), Penser tout Haut. Faire l'Architecture at the Centre de Design
de 'UQGAM in Montréal and Dalhousie University in Halifax, Hongkong City
Telling, and Mapping the Everyday: Neighborhood Claims for the Future at
the Audain Gallery in Vancouver.

In 2012 her exhibition Hands-on Urbanism 1850-2012. The Right to
Green was presented at the Architecture Centre Vienna and subsequently
invited by David Chipperfield to partake in the Central Pavillion of the Ar-
chitecture Biennale in Venice in 2012. A travelling version of Hands-0n Ur-
banism was shown with plan in Cologne, the Aarhus Architecture School,
the Heinrich Béll Foundation, Okostadt Bremen, and the Free University of
Bolzano. The Museum for Contemporary Art Leipzig GfZK was the host-
ing institution for the exhibition Hands-On Urbanism. The Right to Green in
2013 and also for a symposium addressing issues of self-organization and
spatial justice.

levvhBnke otnv ABrva to 1970. Eival Enikoupn KaBnyntpla oto Tunua
Apxitektovwv tou lMaveniotnpiou BecoaAiag 6rnou H1640KeL APXITEKTOVIKO
Yxeblaopd and 1o 2003. Anogoitnoe 10 1996 and tn LxoAh ApXITEKTOVWY
Tou EMTI. Eival aplotoUxog (2001, unotpogia IKY) tou Alatunpatikou
MetantuxiakoU Mpoypdppatog tou EMI, Apxitektovikh-xeblaopdg tou
Xwpou: IxedlaopoG-Xwpog-ToAitiopds. Ta akadnpaikd tng evolagépovia
eotiddovial otn PEAETN TNG OUYKPOTNONG TWV OPXITEKTOVIKWY HOPPUV
HE KaTelBuvon TNV KPIUKA TwV (SIWHATIKWV-OTOMIKWY OPXITEKTOVIKWY
npoBéoswv wg nNpd€elg h avidpdoelg pe 16eoAoyikd BApog wg Npog TG
KOWVWVIKEG KAl MOATIKEG OUYKUPIEG.

Epyaletal kat wg ehelBepn enayyeApatiag and to 1997 evw 1o 2005
éxel oxnatioel pad{ pe tn Anda Aukouplwtn tnv opdda APXITEKTOVEG
g Odhawvag, €va Ypageio apXITEKTOVIKNG pe €dpa otnv ABhAva kal
TG Bpu€éMeg, 1o omolo exnovel €peuva, oxedlaopd kat uAonoinon
QVTIKEIMEVWYV Kal KTIOPATWV.

Me tnv napoucia tng ®éAavag petatonidouv To evolapEpov and Tov Xwpo
pNnxavh -pia 1b€a nou Pe NdBoG UNooTNPIXTNKE KATA TOV HOVIEPVIOHO Kal ToV
Uotepo KantaAlopd- otov XwWpo BnAacTiko, dnAadn To xwpo nou yevvdel
OXx€0€lG p€oa and tn poutiva TNG kaBnpepvdTNTag Kat TNV olKovopa.

H &paotnpidtntd toug Baociletal otn Béon du o oxedlaopdg eival pia
petanointikh dladikacia kKatd tnv onoia petaoxnpatidovial ol NPWTEG UAEG,
eV evIoXUETal N anacxoAnon dla@opwy enayyeApatiwv. Ma to Adyo autd
unootnpidouv 1oug eCeldIKEUpEVOUG TexviTeG Kat To eAeUBepo endyyeAua
OTov TexVIKO kAGdo kataokeudloviag eCoAoKANpOU Ta aviikelpeva Kat
10 ktlopata nou oxedlddouv Pe otdxo va dlatnpnBel n texvoyvwaoia Kat n
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Lydia Matthews
Professor
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OTOIXELWONG KATAOKEUAOTIKA aUTEPKELD OE TOMIKG en(nedo, OTIG YEITOVIEG
TwV NOAEWV Kal ota xwpld g unaiBpou.

Téoo n BewpnTikN NG €pyacia 600 Kal TO OPXITEKTOVIKO TNG €PYO €XEL
napouctactel oe ouvédpla, o€ epyactnpla, os ekBeoelg Kal oe SleBvn
éviuna. Exel ouv-enpeAnBel dUo BiPAia yia tnv enikalpdTnTa ToU £pyoU Tou
Le Corbusier. H tpéxouoa €pguva tng opddag Apxitéktoveg tng @dAavag,
und Tov Titho xedlaotikdg PeaAlopdg e0Ttddel 0TN PEAETN TWV KOIVWVIKWY
Kal NOATIOPIKWV NPAKTIKWY Nou kaBopidouv TNy KATaoKeUN kal T ouvntn
XPNON TWV AVIIKEIMEVWY Kal Tou Xwpou. Ta vnaold Tou Atyaiou eival 1o nedio
en{ tou onoiou bie€dyetal n €peuva autn.

www.whalearchitects.net
https://bonpourlorientgrecque.wordpress.com
facebook

To FLUX office 16pUBnke 1o 2007 and tv Eba Mavidakn kat tov Bavdaon
Agpipn wq pla ouvepyacia €peuvag Kal MPAKTIKAG OTNV APXITEKTOVIKN
10 design kat tn oknvoypapi{a. Ta Slapopetkd nedia Asitoupyolv wg
ouykolvwvouvta doxeia kat aMnAotpopodotouvial he NANpopopieg

Méxpl TWpa €xel oUPPETEOXEL:

6n Biennale Apxitektovikng ABrvag (2010)

Obalme Gallery, Piran - YAoBevia (2010), unoynelot BpaPeiou Piranesi

‘Made in Greece’ oto NMaveniothyio Harvard, Graduate School of Design (2011)

12n Quadrennial Bedtpou kat Xwpou, Mpdya (2011), anoonwvtag 1o Xpuood YetdAio
‘KahUtepou Epyou Apxitektovikng Bedtpou’ wg enionun EAANVIKNA cuppetoxn

700 ®goupdA Kivnpatoypdgou Bevetiag, “Miss Violence” (2013) - art direction kat
oKnvoypagia — enionun CUPPETOXN SIaYWVIOTIKOU TUAPATOG

14n Biennale Apxitektovikng Bevetlag (2014), ouppetoxn oto EMnviké Mepintepo
Tot Eupwnadiko{ Aywveg (2015), Baku, Azerbaijan — production design yia v
Teheth Evapéng.

Lydia Matthews serves as Dean of Academic Programs and Professor at
Parsons. Trained as a contemporary art historian at UC Berkeley and the
Courtauld Institute, her work addresses how artists, artisans and design-
ers foster democratic debates and intimate community interactions in the
public sphere. As a 2001 Spencer Foundation Fellow, Matthews worked
with master craftspeople/students at the Kunming Nationalities Institute
for Ethnic Minorities Peoples in China’'s Yunnan Province, which sparked
her interest in fostering more robust critical discourses around craft.
Since then, she has published widely and lectured internationally on crafts
evolving role in contemporary culture, presenting radical models of mar-
ketplace emerging at the intersection of design, art and grassroots craft
practice.A curator/educational advisor for numerous institutions ranging
from small artist-run spaces to artist residencies to major museums, she
curates regularly in Thilisi, Republic of Georgia, including the U.S. contribu-
tion to Art Caucasus International (2005); Artisterium International (2008,
2010); One-Stop (temporary interventions along this volatile post-Sovi-
et city's main boulevard, 2007); and Life Beyond Tourism Project (2010),
which sought to illuminate the cultural capital inherent in local culture.
Commissioned by Open Society Foundation, she will return in 2012 to offer
new strategies for strengthening curatorial infrastructures throughout the
southern Caucasus. In 2010, she helped launch a Curatorial Design Re-
search Lab at Parsons, whose activities included a collaborative endeavor
with the Benaki Museum Pireos Annex in Athens, Greece. Entitled “Against
All Odds: Ethics/Aesthetics” (2011), the project examined participatory
co-design in response to urgent global and local environmental and social
conditions.
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«AREA» (Architecture Research Athens)

Andotolog NteAdkog
EikaoTikog

‘EAAN MaykdaAou
Apxitéxtwv Toriou
«H.Pangalou and Associates»

0 lNwpyog MntpoUAiag (ABhva, 1978), onoudace apXItekTovikh oto EBviko
MetodBio MoAutexveio (1996-2002) kat akoAoUBwG epyAaTtnKe aTo Ypapeio
Kokkivou-KoUpkouAag otnv ABrva. Qg undtpopog tou 16pupatog Full-
bright éAape 1o 6inAwpa Master of Science Degree in Advanced Architec-
tural Design oto Maveniothpto Columbia tng Néag Yépkng to 2004, npv
€PYAOTE( 0TO OPXITEKTOVIKO Ypapeio Tou StevenHoll.

And o 2006 gival péhog Tou apxitektovikoU ypapeiou AREA (www.areaof-
fice.gr) nou petpd NANBog BpaBeiwv kat dlakpioewy, onwg npwrto Bpafelo
otov Apxitektoviko Ataywviopd yia 220 katolkiegotnv Kapbia Bsooahovikng
(2007), npwto BpaPeio (ex aequo) otov NAveANAVIO APXITEKTOVIKO
Alaywviopd ABrhvaX4, 16ikn pvela otov eupwnadiko dlaywviopd Europan
12. To €pyo tou ypagelou €xel napouclaotel oe epyactnpla, HIOAEEELG Kal
ekBEoelg otnv EAMAda kat oto e§wtepiko, evw 1o 2012 cupyeteixe PE Ty
eykatdotaon “Athens Charting” oto eM\nvik6 nepintepo tng Biennale otn
Bevetla.

And 1o 2007 616dokel Apxitektovikd Ixedlaopud oto Tunpa ApXITEKTOVWY
Tou MNaveniotnpiou Becoaliag kat to 2013 Atav enokéNTNg kabnynthg otnv
Apxitektovikh xoAn tou Maveniotnpiou Kunpou.

levvhBnke 1o 1973. Znoudace otnv Ixohn Gerrit Rietveld Academie tou
Apotepviap  oto tunpa Visual Arts, 2006. YUVEXIOE PE MPETANTUXIAKEG
onoudgg oto Sandberg Institute, tunpa Autonomous Design & Applied Arts
ané énou anogolitnoe to 2010.

‘Exel npaypatonoinoel 2 atopikéG ekBEOEIG Kal €xel oupuetdoxel o€

neploootepeg and 34 opadlkég exkBéoelg otnv EMAda kat e§wtepikod
(Apotepvtay, Péttepvray, BepoAivo, Mapiol, KwvotavtivounoAn, =outlou
Kiva, ABnva K.a.).

‘Exel anoondoel 10 PpaBeio “Edith van der Aa" BpaBeio kaAltepng

anogoitnong and tn Gerrit Rietveld Academie to 2006 kat 1o “BpaBeio DMY™:
BpaBeio kKaAUtepng opadikng napouaciaong design project oto DMY-Fes-
tival tou BepoAivou 1o 2009. H BpdBeucn and to DMY cuvobeltnke anod
€kBeon v {61a xpovid oto Bauhaus Archiv Museum tou BepoAivou.
EnayyeApatkn  bpactnpidtnta:  Epyaletal w¢G  €IKAOTKOG KAl WG
€KNAIOEVTIKOG (EIKAOTIKA aywyn) oTo Kevipo Anploupylkng AnaoxoAnong
Madlwv g KolvweeAoUg enixelipnong tou Anpou BoAou.

Zel Kal epyddetal otov Boho.

www.apostolos-ntelakos.com

H EMn Maykdhou eival apxitéktwy toniou. ‘Exel onouddoet Mpaplotikn
kat Apxitektovikh Toniou (Master of Landscape Architecture, University
of Edinburgh,1996) kat eivat 16putikd pENOG TOU YPaPEIOU aPXITEKTOVIKAG
toniou elandscape-E. MaykdAou & Xuvepydteg (2004). Exel ouppetdoxel pe
aVaKOWVWOELG 0E EAANVIKA Kat 61eBvi ouvedpla, Kal éxel 6woel DIOAEEELS
oe navenothpla g Eupwnng. Eivar pélog tou BpetavikoU XuMdyou
Apxitektovwv Toniou. H Biwotpdtnta kat n e€€AEN tou toniou, anoteAolv
BaoikoUg d€oveg oxeblaopou, Ue EUpacn otnv NOAITIoPIKN S1doTaon Kat otn
Blwpatikh epnelpia. ‘Exel eknovnael peAéteg dlapdppwaong neplBaAovIog
XWPOU O £pya PIKPNG Kal JeYAANG KAUOKAG, Kal €Xel OUPHETAOXEL OE
b1eBvelg apxitektovikoug dlaywviopolg 6nou tipnBnke pe BpaBeloelg Kat
dlakploelg.

Enikeypéva épya:

Kévtpo MoAitiopou «16pupa Ltatpog Nidpxog» (ABhva, 2009-o¢ eEENEN)
Avdéniaon @aAnpikou Oppou (ABrva, 2010-2012)

MAateia EAeuBepiag (Beooahovikn, 2013)

Apxitektovikdg Alaywviopdg_3o BpaBeio (Anpog Beooalovikng, 2013)
Mouaoeio EMnvikng Adikng Téxvng (ABnva, 2013-og e€€AEN)

Krtipto Mpageiwv otnv Matavia (ABhva, 2012) LEED Gold Certification
Yuykpotnua Katowkicwov ONE ATHENS (ABnva, 2009-og e€€AEN)

Tatoi Club (Tatdy, 2011-2012)

AvanAaon MAateiag Xpuoootopou Zuupvng (ABrva, 2009)



Mapia Manadnpntpiou
EikaoTikog
Kabnyntoia 1.0.

Aéng Manadénoulog
APXITEKTWV
Kabnynwc I1.6.

H Mapia Manadnuntpiou yevwnBnke otnv ABhAva to 1957. Znoudace ato
Mapiot otnv Avwtdtn IxoAn KaAwv Texvawv ENESBA 1981-1986.

Eival yvwoth wq KaAATéxvng yla tnv Ikavdtntd tng va evepyornolel
OuvepYaoieg Kal oUANOYIKEG SpaoTnpldTNTEG Nou cuvdéouv APeca tnv
TéXVN Pe v Kovwvia. To €pyo NG eival 61adpactikd MOIKINOHOPPO HE
KOWVWVIKOMOAITIKEG aVAPOPEG Kal KUplo agova Tov Tono Kat Tov dvBpwno.
To 1998 (6puoe 10 Mpoowpivd Autévopo Mouoeio yia ‘Ohoug “Temporay
Autonomous Museum for All" (TAM.A.)

Eival I6putikd pélog tng pn kepdookonikhg opyavwong Thrace Center of
Visual Arts kat tng Etaipeiag yia tov MoAitiopd ZEON

To 2003 tng anovepnBnke to BpaPBeio AEXTE yia tn ZUyxpovn EAMNVIKA
Téxvn.

"Exel ekBéoel petafu dAwv

1st Biennial, Tipavva, (2001), Sao Paulo Biennial, BpadiAia (2002), Neue
Galerie, Mkpatd, (2002). Manifestal4, ®pavkpouptn (2003). Kunsthalle
Fridericianum, Kdooeh (2003). Museo Reina Sofia, Madpitn(2004). Olivetti
Foundation, Pwun (2004). MM Projects Rincon, lMouépto Piko (2004). Ri-
flemaker Gallery, Aovdivo (2005). Pavillion of Contemporary Art, MiAdvo
(2006). EPO Movaxo (2006). Batiment d'Art Contemporain, levedn (2007).
Centro Galego de Arte Contemporanea, Santiago de Compostela, lonavia
(2007). 1st Bienal de Arquitectura Arte Paisaje de Canarias Aav{apdte
(2006-7). 1st Thessaloniki Biennale of Contemporary Art (2007). Kunsthaus,
Mkpatl, (2007). Makebovikd Mouceio Luyxpovng Téxvng, BGeooaAovikn
(2007). 7th Gwangju Biennale, Gwangju, Kopéa (2007). Casa del Lago,
M6AN tou Me€ikou(2008), TkaAepu Zhva ABavaatddou Beaagalovikn, (2008).
]. 10th Lyon Biennial, Auwv (2009). Center of Contemporary Art Y€te,
FaMAia, (2009). Kunstraum Lakeside, Klangerfurd, Auotpia (2009).The Hai-
fa Mediterranean Biennale, lopanA (2010). Royal Academy of Arts, Aovbivo
(2010-11), Louisiana Museum of Modern Art, Aavia (2011) Bulavtivo kat
Xptotiavikd Mouoeio, ABriva (2011) Musee d Art Contemporain de Mar-
seille, FTaMa ( 2012), SESC Pineiros, Sao Paulo, BpadiAia (2012) Maribor
2012 European Capital of Culture, AoBevia, Palais de Tokyo, Mapiot,MaAia
(2012)(2012-2013) SOUZY TROS, ABrva (2012 - 2013)

Aéng Manadonoulog (Beooalovikn, 1949), Apxitéktwv AMNO (1973),
MSc.University College of the University of London (1975), kaBnyntng
Apxitektovikng and 101979 €wg 1o 2008 oto AlNO kat and to 2008 oto
Tunpa Apxitektdvwy tou Maveniotnpiou Becoaliag. Exel dwael HIOAEEELG
N €xel 616GEel WG eMOKENTNG KABNYNTAG 0 YXOAEG APXITEKTOVIKNG OTNV
EMAba kat ektdg EANGG0G. Exel ouppetdoxel otn JEAETn dnpdolwy Kupiwv
(Enéktaon Mouceiou KaBdhag, Mouoeio Zibnpodpdpwv Kaiapdrag, B’
Méyapo Mouaikng Beooalovikng, Mouagegio Mépiuvag Movtiwv Kuplwv
0Tn BeooaAovikn Ka) Kal IBIWTIKWY £pywy, £xel anoondoel dlakpioelg oe
MaveMhvioug kat AleBveiq ApxitektovikoUg Alaywviopous  Kal akdun
Exel enpeAnBel TNV apXITEKTOVIKA €ykatdotaon oUvBetwv ekBeolakwy
/ Beatplkwy / HoUoIKwY yeyovotwy Kal performances , petafU aMwv:
Avabdpopikh EkBeon €pywv tou Arata Isozaki, «lepipévoviag 1o Mkovid»
oe oknvoB. Mivw BoAavdkn, «Anpdaoio MabBnuax» tou B. Wilson, , EkBeon
«Oktava» tou EKEBI yia tov Avbpéa Epnelpiko, 2002, EAANVIKN CUPPETOXN
otn Quadrennale Beatplkng Apxitektovikng tng Mpdyag, 2003. Enitponog
™G EMNVIKAG OUPPETOXNG  otn Biennale Apxitektovikng tng Bevetiag,
2006 Kka). Mévog h oe ouvepyaoia éxel ekdbwoel BIBAlD apXITEKTOVIKNAG
(« Metaoxnpatiopol tou AotikoU tonioux», Aiavng, 2000, «To Aiyaio:
pla didonaptn noAn», YMMO —futura, 2006, «O Apxitéktovag Anpntpng
DatoUpog», Aopeg, 2009 ka) kat éxel ypawel apBpa apxitektovikhg Bewplag
Kal KPLTIKAG o€ GUAOYIKOUG TOROUG Kal og eMNVIKA Kat SleBvh neplodika.



Nikog MatcaPog
APXITEKTWV

Yrnownetog Aibdxtop [1.6.
«Ctrl_Space Lab»

Pelin Tan
Associate Professor
Mardin Artuklu University

0 Nikog MatoaBoég (ABhva, 1977) 6i1bdokel apxitektovikh Bewpla oto
Maveniothpto BeooaAiag and to 2011. And to 2003, éxel eniong epyaotel
oto MoAutexvelo Kpnhtng, to Mavenothplo Aeukwoiag, to Maveniothyio
Frederick kat tnv AA. Exet 6pactnplonoinBel wg apxitéktovag otnv
ABnfva kat 1o Aovbivo, evwd, WG EPEUVNTAG, EXEL oUVEPYAOTEl pe To EMIT,
10 MoAutexvelo Kpntng kat aMoug dnpdaotoug Kat ISlwTikoUg popeic. And
10 2012 eivalr unownelog d16aktopag tou Maveniotnuiou Beooaiiag evw
onoUbaoe Apxitektovikh oto AMB, tnv AA kal tn Bpetavikh Axkadnpia
g Pwpng, wg undtpopog tou IKY, tou 16pUuatog AZ. Qvdon kat tng
Bpetavikng Akadnpiag. Exel dwoel 61oAé€elg otnv EANGGa Kal 10 eEwTePIKO
kat &1dakel oe oepvapla otnv ABnva, ta Xavid, 1o BoAo kat to Aovdivo.
Y116 dnpootevoelg Tou nepthapPBdavoviat o cUAOYIKAG topog “ENIOANEIA/
SURFACE: Digital Materiality and the New Relation Between Depth and
Surface” (cuvenipéleta pe to MNdavvn ZaBoAea) kat n apBpoypapia tou atnv
nAektpovikn entBewpnon CY-ARCH. To apXITeKTovikd Kal IKAOTIKO TOU £pY0
éxel ekteBel kal blakpBel otnv EMASa, tn Meppavia kat tnv Toupkia. Eivat
OUVIOPUTAG KaL BIOXEIPIOTNG TNG CUVEPYATIKNG OPXITEKTOVIKAG MAATPOPHAG
Ctrl_Space Lab (ané 1o 2012). Lt6x0g €ival n SuvVapIKA CUVEPYELD VEWV
QPXITEKTOVWY Kal designers otnv npowBnon tng £€peuvag Npog pla véa
OUVBNKN Y1a TNV aPXITEKTOVIKN Kal TOV MOAITIOHO TNG NOANG.
http://controlspacelab.blogspot.gr/

Pelin Tan is involved in research-based artistic and architectural projects
that focus on urban conflict&territorial politics, gift economy, the condition
of labor and mixed methods in research. Trained in Sociology, Tan com-
pleted her MA thesis ‘Globalization and Contemporary Art after 1990 at Art
History, Istanbul Technical University (2003) and PhD thesis on the concept
of ‘locality’ in socially engaged art practices at ITU (2010) that she part-
ly has preceded at Berlin Humboldt Univ. Art History Dept. (DAAD, 2006-
2007). Tan lectured at Art History-TU, MA in Architecture and Urban Studies
(adbk — Nurenberg). Between 2011-2013 Tan worked as Asst.Prof. at New
Media, KHAS, Istanbul. Currently, she works at the Architecture Faculty,
Artuklu University, Mardin.

She edited Giincel Sanatta Kamusal Alan Tartismalari (Public Space Dis-
cussions in Contemporary Art, ist. Bilgi Univ. Yay., 2007); with A.Cavdar
Istanbul’'un Neoliberal Kentsel Dontsiimi (Neoliberal Urban Transforma-
tion of Istanbul, Hayy Pub. 2011) and has publications including: Becoming
Istanbul, An Encyclopedia (2008); When Things Cast No Shadow (5th Ber-
lin Biennale, 2008); Megastructure Reloaded (2008); Contemporary Art In
Turkey: 1986-2006 (2007) and With/Without Spatial Politics In The Middle
East (2007), Recht-auf-Stadt (2011). Editor of Muhtelif (Istanbul); Advisory
editor ArtMargin contemporary art magazine MIT and NOON - Journal of
Contemporary Art and Visual Culture of Gwangju Biennial Foundation. Col-
laborative writer of Domus (Milan); Pipeline contemporary art magazine
(HongKong); Express (Istanbul), Arch+ Istanbul Issue (2009).

Tan was a research/curatorial resident at IASPIS (Sweden), GeoAir (Geor-
gia). Guest curator at Witte de With / TENT for TRACER (2003 - 2004), and
curated Knut Asdam solo show at DEPO (Istanbul), Energy Room — an ar-
chive of public art, at santralistanbul, Radical Aesthetics screening/discus-
sion at DEPO with 0.0zengi, Innocent Act, StudyoKAHEM — an architectural
research at 10th Istanbul Biennial. Tan is involved in research projects: “In-
stitutions by Artists”, Vancouver (with Anton Vidokle, 2010-2012), “Precar-
ious Labor in Contemporary Art”, Istanbul (with Onder Ozengi, 2011-2013)
and Artistic Research in Asia. Tan is The Japan Foundation Research Fel-
low (2012, Osaka City University Urban Research Plaza).



Mwpyog TQptdIAGKng
AvarnAnpwtnig KaBnyntnc I1.6.

levvhBnke otnv ABrva otig 18 09 1955. And to 2001 6ibae pe oupBaon
epyaoiag407/1980 oto Tunpa Apxitektdvwy Mnxavikwy Tou lNaveniotnpiou
Oeooaliag, 6mou 1o 2005 e€eAéyn enikoupog kaBnynthg.

YrnoUbace apxIteKtovikh oto [lavenothpio g Pwung an’ dénou
anogoitnoe 10 1983.Ztnv {6l néAn napakohouBnoe peTaNTUXIOKS
oepvdplo e€eldikeuong ndvw otov “Bernini kat Tov kOOPO ToU UNapok’,
nou opyavwoav ta Ynoupyeia Madelag, MoAtiopou kat E€wiepikwy, 10
Maveniotpto, o Anpog tng Pwung kat n Accademia Nazionale dei Lincei,
und tn 6ievBuvon tou tov Giulio Carlo Argan.

YuvekdOTNg kat pélog tng Entponng AlelBuvong tou neplodikou
Apxitektovikng, Téxvng kat Design Teuxog (1989-1993) kat Apxiouvtdking
Tou The Art Magazine kat The Art Magazine Net (1993-1997). LUpBoulog
Eldikwv Bepdtwv tng neplodikng €kdoong yia TiG TEXVEG Kal ToV MONTIoUO
HighLights(andé to 2002) kat PEAOG NG OUVIOKTKNG OpdAdag Ttng
eBdopadlaiag epnuepidag noAng AthensVoice(and to 2003). And to 1999
elval Taktkog ouvepydtng Kat apBoypdeog tng epnpepidbag TA NEA
Enehntng tng EdikAg  Enotnpovikng  Enttponng  tou  TexvikoU
EnweAnthplou tng EAAG0OG yia 1o Blopnxavikd Xx€blo kat tov E€onAiopd
Xwpwv kat péhog g M'vwpodotikng Enttponng Eikaotikwy Texvav Kat g
Ei6ikng Enttponng yia Mouaeio XUyxpovng Texvng twv ABnvav tou YO
(1994-1995). MéAog tng Emitponng AEloAdynong Xelpotexvikwy Mpoidviwy
Tou EOMMEX (ané to 2003).

MéAog tng Opyavwtikng Enitponng tng 11ng Biennale Néwv Anploupywy
NG Eupwnng kat tng Meooyeiou kat tou KevipikoU ZupPBouAiou Newtépwv
Mvnpeiwv tou Ynoupyeiou MNMoAtiopou kat Touplopou (ané tov ®ePpoudpto
Tou 2010).

YUpPBoulog tou b1eBvolg ave€dptntou kalitexvikou opyaviopoU “Art for
the World" (leveun, ano 1o 1999) kat tou 61eBvolg noAttiotikol epyactnpiou
aMAZE (Mévteva-MiAavo, ano 2004).

KaMitexvikdg oUpBoulog Tou 16pUpatog yia t olyxpovn téxvn AEXTE.
EneAnBnke ekB€0elg apXITeKToviKNG Kat Blopnxavikou oxediou (1988,
1990, 1992), unhp&e ouvenieANTAG TNG EAANVIKNG CUPPETOXNG 0NV 5n Bi-
ennale Apxitektovikhg otn Bevetia (1991), tng €kBeong “Metapop@woelg
T0U Movtépvou” otnv EBvikA MivakoBnkn (1992) tng “Objecthood O0: Néeg
AvuAnyeig yla to Aviike{pevo” atnv ABhAva (1999) kat oto P€Bupvo (1999) kat
¢ “The Overexcited body: Sport in Contemporary Society” (MiAdvo kat Zdo
Moo 2001). KaMtexvikog oUpBoulog tng €kBeong “Greek Realities” oto
Bepohivo (1996) kat otnv Odense (1997). EnueAnBnke 1o site specific proj-
ect “Gridlock” tou Xpnhotou lMavvakou, tnv avadpopikn €ékBeon tou Nikou
Keaoavin otn Beaoalovikn (1997), ta “TMpdowna. Ekdoxeg tng avBpwnivng
poppng” oto PEBupvo (1998), «Apng Kwvotavuvidng Qwtoypagpieg kat
Yxedla», P€Bupvo (2000)kat tnv €kBeon “T+M=A: Néa Téxvn ano t bekaetia
tou ‘70" oto 16pupa AEXTE, ABrva (1999). AvanAnpwtng KaAAtexvikog
AleuBuvtng tng AeBvoug ‘ExkBeong ZUyxpovng Téxvng “Outlook” ABrva,
MoAitlotikh OAupmada 2001-2004.

Enftponog kat emueAntng tng eAANVIKAG CUHHETOXNG otnv 52nAleBvn

‘EkBeon ZUyxpovng Téxvng Biennale tng Bevetiag (2007).

And 1o 2005 enpeleital pio o€lpd VIOKIPavIEP yla v Moviépva
Apxitektovikh otnv EANGSa atnv eMnvikn tnAedpaon (ET 1).

Elonyntng oe eniotnpovika ouvedpla, KUKAoUG oepivapiwy, OlaAégewy,
epyaotnpiwv Kat eldikwy pabnudtwy. EmpeBnke povoypapieg, €61ké
aplepwpata Kat dnpooieuoe dpBpa oe neplodikd, BiBAla, katahdyoug
ekBEoewV Kal ouMoyIkoUG Tépoug otnv EAGSa Kat To e€wtepiko.



Steven Feld
Professor, University of New Mexico

AAé€avbpog WuxoUAng
EikaoTikog
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Steven Feld is an anthropologist, filmmaker, sound artist/performer, and
Distinguished Professor of Anthropology Emeritus at the University of New
Mexico. After studies in music, film, and photography, he received the Ph.D
in Anthropological Linguistics at Indiana University in 1979. From 1976 he
began a research project in the Bosavi rainforest of Papua New Guinea.
Results include the monograph Sound and Sentiment (republished 2012
in a 3rd and 30th anniversary edition), a Bosavi-English-Tok Pisin Dicition-
ary, and essays, some published in his co-edited books Music Grooves and
Senses of Place. From this work he also produced audio projects including
Voices of the Rainforest. Key theoretical themes developed in this work
are the anthropology of sound and voice; acoustemology, particularly re-
garding eco-cosmology as relational ontology; emotive sensuality; and
experimental, dialogic writing, recording, and filmmaking. Work after 2000
has concentrated on related themes in the study of bells in Europe, Ja-
pan, Ghana, and Togo, published in CDs, DVDs, and books like The Time of
Bells, Skyros Carnival, and Santi, Animali, e Suoni. His most recent project
concerns jazz in West Africa, published in the ten CD, four DVD, and book
set Jazz Cosmopolitanism in Accra. Feld's work has been supported and
honored by MacArthur and Guggenheim fellowships as well as book and
film prizes.

0 ANé€avopog WuxoUAng yevwwnBnke oto BoAo 1o 1966 kat onoudaoce
{wypapkn otnv Avwtatn Zxohn KaAwv Texvwv tng ABrvag,

Ta npwta tou €pya eival aAANAENIOPAOTIKEG EYKATAOTACELG Ol OMoieg
evepyonolouvtal and tov Beath kat digpeuvolv 10 UMOCULVEBNTO Tou,
anoKwOIKOMOLWVTIAG 08 EIKOVEG N NXOUG Toug POBoug Tou, TG enBuplieg
ToU N TG avapvnoelG tou. H biepelivnon Tou tomiou NG WYNQLOKAG
npaypatikdtNTag anoteAel Kat onpepa Keviplkd agova tng SoUAELdg Tou n
ono{a anoteAeital and eyKataotdoelg 010 XWPO, animation, kat {wypa@IkA.
To 1997 tou anovépetal 10 BpaBeio Benesse yia 1o £€pyo tou Black Box pe
10 ono{o ouppeTExel otnv 47n Biennale tng Bevetiag.

‘Exel npayyatonolnoel 22 atopikeG eKBEDEIG Kal €XEL OUMHETAOXEL OF

neploodtepeg anod 90 opadikeg otnv EAESa Kat To e€wtepikod.



Mine Ovacik

Assistant Professor
Yasar University

Faculty of Art and Design

She went to USA for postgraduate education with YOK scholarship (1993).
She started to her professional life in industrial design as an intern in
Design and R&D department of Eastman Kodak Company and later on
worked as a researcher-designer in the project named as “Intercultural
Design” in Rochester (NY) (1994-1996). During her PhD, she study worked
as research assistant in the Department of Industrial Design at Mimar
Sinan University, In Istanbul. Meantime, she established a design office
within the Cadro Company and worked on interior, furniture, stand, and
lighting design projects (1997-2002). After she completed her PhD study,
she gave courses in architecture and jewelry design departments. Then,
she worked as a Vice Dean and head of the Department of Industrial De-
sign in the Faculty of Architecture at Mersin University. She focused on
“agriculture and industrial design” for her research and completed a num-
ber of university-industry collaboration projects in Mersin (2002-2007).
She designed and applied caterpillar, iznik chine, patten, lighting and jew-
elry designs. Her works have been exhibited in Turkey and abroad. Design
of the cabin interior, ‘Beko Loader 885’, (2002) and the caterpillar, ‘Beko
Loader 880, (2002) that she designed for Cukurova Holding, Cumitas, are
the mass-produced and exported designs (2007). She worked as a full-
time academic staff in the Department of Industrial Design at Izmir Uni-
versity of Economics, in Izmir, (2007-2011). She received a post-doctorate
scholarship from Turkish Cultural Foundation in 2010 and conducted a re-
search and design projects on pattens. She worked as a freelance designer
and researcher in 2011-2012. Since 2012, she has been the Head of the
Department of Industrial Design in the Faculty of Art and Design at Yasar
University. She continues her research and design studies on local culture
and objects, traditional wooden toys, pattens, user-centered design and
ecological design.



